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Abstract. The article is devoted to the modification of artistic and
journalistic genres on the radio. It states that despite the recently
intensified statements in the scientific community about the
disappearance of journalistic and artistic-documentary journalistic
genres, national radio journalism has not lost its position; it is
represented on the Uzbek airwaves in new specific forms, in new
refraction and design. Analyzing the feature programs of state and
non-state radio stations of the republic, the author comes to the
conclusion that the processes of globalization, commercialization,
and media convergence duly influenced their transformation. The
changes that have occurred in feature radio journalism are also due
to the intensive development of information technology, modern
approaches to programming, and the changing demands of the
audience. The article reveals the social mission of the radio essay
and its essential and functional characteristics. The prevalence of
portrait sketches, in particular, of such a variety as historical and
biographical ones in the practice of radio broadcasting in Uzbekistan
has been proven. The features of the development of a travel essay
have been studied. Models for presenting the essay as the core of
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the entire issue and as a collection of capacious radio essays are
considered. It has been revealed that radio essays on domestic radio
are more often used in broadcast projects of a national nature —
radio magazines, radio compositions, information, and journalistic
programs. It has been demonstrated that various programs provide
the essay with various opportunities to demonstrate its genre
features. Specific examples show that approaches not only to the use
of essays in radio broadcasting have changed, but the nature of its
relationships with other genres within the program has changed, and
its intra-genre structure has undergone transformations. It is shown
that modern feature programs have become more “lightweight”,
more mobile, and more dynamic. It has been determined that, in
contrast to European practice, the essays of the Uzbek broadcast are
characterized by a greater focus on moral issues of personality
development. They are characterized by great artistry and soft
tonality. The increasing personification of essay materials, the use of
imagery, and expressive evaluation manifested in special techniques
of broadcasting is noted. The problems of feature radio journalism
are identified, and recommendations for optimizing content and the
forms of its presentation to listeners are presented.

Keywords: radio; journalism; essay; broadcast; transformation;
modification.

AnHoranusi. CraThs TIOCBAIIEHA BOMpOcaM  MOAUDUKAIUH
XYJI0’)KECTBEHHO-TyOIUITMCTUYECKUX KaHPOB Ha paguo. Ha mpumepe
OUYEPKOBBIX Iepesad paJoKaHaJIoOB Y30eKncTaHa 0OOCHOBBIBACTCS
MOJIOKCHHE O TOM, 4YTO, HECMOTpS Ha AaKTHBU3WPOBABIINECS B
MoCJIelHee BpeMs B HAYYHOM cCpene  BBICKA3bIBAaHHSA 00
HCUYE3HOBCHUH Ty OJIMIIACTHIECKUX " XYZA0>KECTBEHHO-
JOKYMEHTAIbHBIX ~ JKYPHAJIHCTCKHX  JKaHPOB,  HAaIlMOHAJIbHAs
pamuonmyONMICTHKa HE  yTpaTWia CBOMX  IO3HMIMH, OHA
Npe/iCTaBiIeHa B y30eKHCTaHCKOM 3(Upe HOBBIMH BHJOBBIMH
(dhopmaMu, B HOBOM HPEIIOMJICHHH M O(QOPMIICHHH. AHAIU3UPYS
OYCPKOBBLIC TNI€p€aadd TOCYAAPCTBECHHBIX W HETOCYAapCTBCHHBIX
pasnocTaHIMK pecryOInKH, aBTOP MPUXOAUT K BBIBOLY, YTO Ha UX
TpaHC(hOpPMAIMIO TOJKHBIM 00pa3oM OKa3ald BIMSHHE MPOIECCHI
rino0anu3anum, KOMMepIHaIn3aluy, MeIMaKOHBEPTeHIINH.
W3meHeHus, NPOM3OMICANINE B OYEPKOBOHW pPaJHOKypHAINCTHKE,
00yCIJIOBIIEHBI TaK)kK€ MHTCHCHUBHBIM Pa3BUTHEM HH()OPMAIMOHHBIX
TEXHOJIOTHH, COBPEMEHHBIMH MOIXOAaMH K IPOTPaMMHPOBAHHIO,
MEHSIIOIIMMHUCST 3alpocaMy  ayAnTOpuu. B cTathe packpbiBaeTcs
COLMaJbHAsl MHCCHS  PaAMOOuYepKa, €ro  CYI[HOCTHBIE |
(yHKIMOHAJIBHBIE XapaKTepUCTHKU. JloKa3zaHO NpeBaJMpOBaHHE B
NpaKTHKE paJvoBelIaHus] Y30eKuCTaHa IMOPTPETHOrO oOuepKa, B
YaCTHOCTH, TaKOW €ro  pa3HOBUIHOCTH, KaK  HCTOPHKO-
6uorpaduyeckoro. MccnenoBanbl 0COOCHHOCTH PAa3BUTHS MYTEBOTO
ouepka. PaccMOTpeHbI MOJIEIH TIPEICTABICHHS OYepKa KaK CTePXKHsI
BCEro BBINIYCKA M KaK COBOKYNHOCTH C€MKHX PaJUOO0YCPKOBBIX
3apUCOBOK. BBIBIEHO, YTO pasMooOYepK B  OTEYECTBEHHOM
pamuoadupe dYamie MCHONB3YEeTCSl B BEIIATEIBbHBIX IPOEKTax
cOOpHOTO XapakTepa — pPaAUOXKYypHAJIAX, PaJANOKOMITO3HIMIX,
nH(pOopMaMOHHO-TyOIIMIIUCTHYECKNX NporpamMax. IlokazaHo, d9TO
pas3JIMyHbIe NPOrpaMMbI NPEIOCTABISIOT OYEPKY JUIS INPOSIBICHMS
€ro JKaHPOBBIX OCOOCHHOCTEH pa3nW4Hble BO3MOXKHOCTH. Ha
KOHKPETHBIX IPUMEPAX MPOJEMOHCTPUPOBAHO, YTO WMHBIMU CTalIu
MOAXOAbI HE TOJIBKO K HCIIOJB30BAHHUIO OYCpKa B pPaJUOBCIIAHUNU,
M3MEHUIICS €T0 XapaKTep B3aMMOOTHOIIECHHUH C IPYTUMH XKaHpaMu B
paMKax  mporpamMmbl, — npeoOpa3oBaHMe  IIpeTepriesia  ero
BHYTPW)KaHpOBasi  cTpykTypa. [loka3aHo, YTO COBpEMEHHbIC
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OYEpKOBBIE Iiepeauu craju Oojee «oOJierdyeHHsIMU», Oojee
MOOWJIBHBIMU M JWHaMUYHBIMH. OnpenesieHo, YTo, B OTIMYUE OT
eBpOMECKON  TPaKTHKH, OYEepPKH  y30eKHCTaHCKOTO  3dupa
XapaKkTepu3yloTcsl OOJbIIEH 3a0CTPEHHOCTBIO HAa HPaBCTBEHHBIX
npoOyiieMax CTAaHOBJICHHWS JHMYHOCTH, BHUMAHHEM K JIIOAAM,
CHOCOOHBIM  CTaTh TNpPUMEpPOM s Apyrux. MM cBoWCTBeHHA
GospImasi  XyJOXKECTBEHHOCTh, MSTKash TOHAIBHOCTh. OTMedeHa
YCHIMBAIOIasics  MEPCOHU(UKALMS  OYEPKOBBIX  MAaTEpHAJIOB,
NposIBISIIOLIAsAcs B OCOoOBIX — Impuemax  BedeHus  adupa,
UCIIONB30BAaHUS  OOPa3sHOCTH,  HKCIPECCUBHOW  OLCHOYHOCTH.
O0o3HaueHsl  NpoOJIEMBI  OYEPKOBOW  PaJMOKyPHAINCTHKH,
MPE/ICTaBICHBl PEKOMEHAALMH 110 ONTUMH3ALUN KOHTEHTa U (HhopM
€ro MPEIoJAHECEHHS CITYIIaTEIsIM.

KoaroueBble ciioBa: pajno; myOoIMIMCTHKA; OYEpPK; repeaada; spup;
TpaHc(hOpMAIHST; MOTUPHKAIIHS.

Annotatsiya. Maqola radioda  badiiy-publitsistik  janrlar
modifikatsiyasi masalalariga bag‘ishlanadi. O‘zbekiston
radiokanallaridagi ocherk dasturlari misolida ilmiy mubhitda
publitsistik va badiiy-publitsistik janrlar yo‘qolib borayotgani
xususidagi qarashlar so‘nggi vaqtlarda faollashganiga qaramay,
milliy radiopublitsistika o0‘z o‘rnini qo‘ldan boy bermagani, u
Oc‘zbekiston efirida yangi shakllar, yangi ko‘rinish va bezakda
taqdim etilayotgani hagidagi fikr asoslab berildi. Respublikaning
davlat va nodavlat radiostansiyalaridagi ocherk dasturlarni tahlil
gilar ekan, muallif ularning transformatsiyasiga globalizatsiya,
tijoriylashuv, mediakonvergensiya jarayonlari katta hissa qo‘shgan,
degan xulosaga keladi. Ocherk radiojurnalistikasida sodir bo‘lgan
o‘zgarishlarda, shuningdek, axborot texnologiyalarining jadal rivoji,
dasturlashga zamonaviy yondashuvlar, auditoriyaning o‘zgarib
borayotgan talablari ta’siri bor. Magolada radioocherkning ijtimoiy
vazifasi, uning mohiyati va funksional xarakteristikalari ochib
beriladi. O‘zbekiston radioeshittirishi amaliyotida portret ocherki,
Xususan, uning tarixiy-biografik turi ustunlik qilishi isbotlab berildi.
Yo'l ocherki rivojining o‘ziga xosliklari tadqiq etildi. Butun dastur
ustuni va gisga radioocherk zarisovkalari majmui sifatida tagdim
etish modellari ko‘rib chiqilgan. Milliy radioefirda radioocherk
majmua xarakteridagi eshittirish loyihalari — radiojurnallar,
radiokompozitsiyalar, —axboriy-publitsistik ~ dasturlarda ko‘proq
foydalanilishi aniglandi. Turli dasturlar ocherkka uning turli janr
imkoniyatlarini namoyon qilish imkonini berishi ko‘rsatib berildi.
Radioeshittirishda ocherkni qo‘llashga nafaqat yondashuvlar, balki
dastur doirasida uning boshga janrlar bilan munosabati xarakteri
ham o‘zgacha tus olgani, janr ichki strukturasi ham o‘zgargani aniq
misollarda ko‘rsatib berildi. Zamonaviy ocherk dasturlari yanada
“yengil”, yanada mobil va dinamik bo‘lgani isbotlandi. Yevropa
tajribasidan  farqli ravishda o‘zbek efiri ocherki shaxs
shakllanishidagi ma’naviy muammolari, boshqalarga o‘rnak bo‘la
oladigan kishilarga e’tibor bilan xarakterlanishi aniglandi. Ularga
badiiylik, yumshoq tonallik xos. Efirni olib borishning o‘zgacha
usullari, obrazlilikdan foydalanish, ekspressiv bahoda namoyon
bo‘ladigan  ocherk  materiallarining  kuchayib  borayotgan
personifikatsiyalashuvi ta’kidlandi. Ocherk radiojurnalistikasining
muammolari aniglandi, kontent wva tinglovchilarga yetkazish
shakllarini optimallashtirish bo‘yicha tavsiyalar berildi.

Kalit so‘zlar: radio; publitsistika; ocherk; dastur; efir;
transformatsiya; modifikatsiya.
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Cucrtema >kaHpPOB paJHMOBEIIaHUs Y30€KHCTaHa 3a CPABHUTEIIBHO
KOPOTKHMH CPOK 3HaYUTEIbHO U3MeHWIach. OHa CKJIa/bIBalach B IpoLEcce
noucka Hanbosee 3pGeKTUBHBIX (OpM W METOAOB pabOTHI, B IMPOIECCE
KOHKYPEHIIUM C JAPYTUMH CpEACTBAMH MaccoBOil uHpopmManmuum —
TEJIEBUJCHUEM, IIe4aThlo, a Takxke ¢ VHTepHeToM, rox or roxa
HaOMPAIOIIUM OLIYTHMBIH TEMII.

CeroaHs xaHpoBasi MaJUTPa PAJUOBEIIAHUA MOIUPUIMPYETCS TOJ
BO3JICHCTBUEM  OOLIEMHPOBBIX  TEHACHIWH  pa3BUTUS Meaua —
rio0anu3anny, KOMMepLUalIn3alui, KOHBepreHuuu. Pacimpsercs crektp
MHTEPAKTUBHBIX I€pead, CIIOCOOCTBYIOIINX AKTHBHM3ALUU ayAUTOPHUH,
BO3PACTaHMIO POJIM ClylIaTeield B BellaTelbHbIX Mporeccax. HeykioHHO
YBEIUYMBACTCSI KOJIMYECTBO BHECTYIMHHBIX MaTE€pPHaJOB, YTO BBI3BAHO
NOTPEOHOCTBIO B BBICOKOW  ONEPaTMBHOCTM M MAaKCHUMAJbHOM
yOenurensHOCTH Tepenad. Ha pasButue m TpaHchOpManuio KaHPOBOKH
CTPYKTYpPbl peclyOIMKaHCKOIO paJuo OKa3bIBaeT OOJIbLIOE BIIUSHHUE
TaK)KE€ COBEPIICHCTBOBAHUE BEIIATEIBHON TEXHUKH, LU(POBU3ALUSL
pasuoBelaTeaIbHOro IPOM3BOJICTBA. [TosiBnenue HOBBIX
BBICOKO3()(DEKTUBHBIX MOJEJeH 3amuChIBAIOMIC ¥ BOCIPOU3BOISIICH
TEXHUKU, LIU(POBON ammaparypbl [JaeT HOBBIH HUMIIYJIBC PA3BUTHIO
CTPYKTYPHBIX M BBIPA3UTEIBHBIX BO3MOKHOCTEH JKaHPOB.

Bmecre ¢ tem Muorumu uccinenoBarensiMu (A. I'. Jlazytuna (8),
M. Boiitak (2), A.A. Tepreunsii (14), H. C. Cubupko (12),
A. B. [leransueBa, O. b. Cuporununa (3), A. B. Konecuuuenko (7),
M. 1. Hloctak (17), FO. B. KitoeB (6)) BeipaxaeTcsi 03a004€HHOCTh 10
MIOBOJY TOIO, YTO CErojHs HAOIIOAAETCsl YCHIIMBAIOMIAACA TEHIEHIMS K
CMEIICHHUIO JKAaHPOB, OCIIOKHSIOUIAS HACHTU()UKAUIO TOTO WJIM WHOTO
KaHpa JKypHAJMCTCKOrO MaTepuaia. A Beldb, KaK BEPHO OTMETUI
A.JI. IMuTpoBCKUH, «B KaxaoW mnpodeccuu, K Kakoil Obl cdepe
JeSITeIbHOCTM OHAa HHU OTHOCWJACh, CYLIECTBYIOT CBOM MAaKCHUMBI U
“30510ThIE TIpaBWJIA”, 3aKOHBL. Tak, Ui JKYpPHaJIUCTUKH O€CCHOpPHBIM
BBICTYNA€T YTBEPXKJIECHUE O TOM, YTO BIAJCIOIIMI JKaHpPaMU — BIIAJIeeT
npodeccueii. IT0 cnpaBenIMBO, BEIb HETPYIHO JI0Ka3aTh, 4TO JIIOOOI
yJIQUHBIA KYPHAIUCTCKUN TEKCT HaMMUCaH ‘“5kaHpoBo™» (4, 189).

CoBpeMeHHbIE Yy4yeHblE OCOOEHHO O0O0ECIOKOEHBI HCUYE3HOBEHHEM
MyOJIMIUCTUYECKUX U XY/I0’KECTBEHHO-TOKYMEHTAJIBHBIX KYPHATUCTCKUX
aHpoB. J[0CTaTOYHO YETKO 3Ty MbICIb BbicKasana E. I'. Mansiuesa:
«O0ImUM MECTOM B TEOPUHU >KYPHAJIMCTHKH SBISETCS KOHCTATalMsl TOTO
(dakta, uTto coBpeMmeHHas cuctema xkaHpoB CMMUM mperepneBaeT
Kap/MHAJIbHbIE HM3MEHEHHUs, CBs3aHHbIE C JKaHpoBOM auddysueit,
CHHTE30M JKaHpPOB, PAa3MBITOCTHIO JKAHPOBBIX TPAHMII, BOSHHKHOBEHHEM
HOBBIX KAHPOB, YXOJAOM Ha TNepUPEepUuI0 MM  MPAKTHUYECKUM
WCYE3HOBEHHEM HEKOTOPHIX KAHPOB, B YAaCTHOCTH XYI0KECTBEHHO-
nyonunuctuyeckux» (9, 14). Takoil ke TOUKH 3peHUs PUAEPKUBACTCS U

y30€KHUCTaHCKUI HCCIIEI0BATEIb M. Xynoukynos, KOTOPBIN
MOJTYEPKUBACT, YTO CErOjHsA MyOJIMIHCTHKE Kak Haubosee afeKBaTHON U
s exTuBHOM dbopme OTpaXKeHU4, OLIEHKHU COBPEMEHHOM

NEHUCTBUTENFHOCTH HE  yIeNseTcss JOJDKHOTO BHHMAaHHS H  OHA
HE3aCIIy’)KEHHO «CXOJHUT Ha HeT» (15).
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Mp&1 cunTaem, 4TO MyONHMITUCTHKA, BO BCAKOM Cllydae Ha pajauo, HE
yTpaTuiia CBOU MO3UIMH, HO HA CETOAHSIIHUN JE€Hb OHA MPE/ICTABIICHA B
a(upe B HECKOJIBKO MHBIX, YEM MBI IPUBBIKIIU, MPposBiIeHUAX. [Tompodyem
000CHOBaTh 3TO Ha TMpPUMEpPE OYEPKOBHIX Tepefad OTEYECTBEHHBIX
paarOCTaHIIUH.

MecTo 04epKa B COBPeMEHHOI1 JKAaHPOBOM cUCTEeMe

B CUCTEME XY0KECTBEHHO-TTYOIUIIUCTUIECKUX KaHpPOB
paguooyepK 3aHMMAeT Beayliee Mecto. EMy mnpucymm Bce 4YepTsl,
CBOWCTBEHHBIC JTaHHOW TPYIIE KaHPOB: «...MH(OPMAIMOHHOE Hayalo,
aBTOpPCKas JMYHO-UYYBCTBEHHAs OLIEHKa M OOpa3HOe MpeJCTaBICHUE O
yesoBeke U 0 coobitum» (11, 242).

Kak cnpaBennuBo 3ametun B. B. CMHpHOB, «Ha3BaHUE >KaHpa —

“ouepk” — (UKCUPYET XapaKTEpHbIC TMPU3HAKKU €ro B JIEATEIbHOCTH
KYpHAJIMCTa, TMPU3BAHHOIO O4YEpPUMBATh, HaOpachlBaTh 0OOpa3 KHU3HU
YEeJIOBEKA... OCKHU3HOCTb B ONHCAaHUU TJAaBHOTO —  HauOoiee

XapakTEPHBIN IMPU3HAK cojepkanus U popmbl ouepka» (13, 201).

Panmnoouepk Kak HUKAaKkoOM JpPYrod JKaHpP paguoXypHAIMCTHKU
o0JasaeT MOTEHIINAIOM PACKpPbIBaTh COIMANIbHBIE CBSI3M W OTHOIICHUS B
JUYHOCTHOM TpejoMieHuH. biarogaps ero xaHpoBbIM OCOOEHHOCTSIM
KYPHAIIUCTY MPEACTABISETCS BO3MOKHOCTh IMOKa3aTh reposi MaTepuania B
Pa3BUTHH, YEPE3 ETO MUPOBO33PEHUE U MTOCTYIKH.

B pamumoouepke  JKypHaJqHCT  BBICTYMAeT  HCCIEA0BaTEIeM
OKpY)Karolllel JEeWCTBUTEIBbHOCTU Yepe3 CyAbObl KOHKPETHBIX JIIOJIEH,
MOCPEACTBOM JOKYMEHTAIbHO-XYIOXKECTBEHHBIX CPEICTB OH CIOCOOCH
0oJiee OJIHO U YIITYyOJIEHHO 0TOOpa)xaTh BCE IEPUIIETUU TTPOUCXOISIIIETO.

Pagnoouepk umeer cBow crneuuduky. [lo Hamemy MHeEHHIO,
Oyayuun SIpKMM I[pEICTAaBUTENEM JOKYMEHTAJIbHO-XYA0KECTBEHHBIX
KAHPOB, OH HpEINoiaraeT ocoOYyI COJIEPKATENbHYI0O M TOJIOCOBYIO
NepPCOHU(UIMPOBAHHOCTD, AaKTyaJH3allMI0 3HAYMMbBIX OOIIECTBEHHBIX
IIPOLIECCOB, XapaKTEPU3YeTCs TOJIBKO €My MpPHUCYLUIMMH CBOMCTBAMHM
CO3/1aHUs 00PA3HOCTH U IKCIIPECCUBHOCTH (5, 895).

B Teopum XypHaJIUCTHUKU HPUHATO BBLIENATH TaKUE€ €ro BHUJIbI, Kak
MOPTPETHBIN, MYyTEBOM, MPOOJEMHBIN. AHAIW3 Mepenad paguoCTaHIUI
V36ekucrana MoKas3bIBaeT, YTO U3 BCEX BMJIOB palioovepKa JJOMUHUPYET
MOPTPETHBIM. Bo3pocmiee BHUMaHHWE K NOPTPETHOMY OYEpPKY, Ha Haml
B3I, OOBSICHSETCS €ro MpsIMOMl OOpallleHHOCThI0 K JMYHOCTH. Benb
MOPTPETHBIN paaUOOUYEpPK 3HAKOMHT cCiymarened ¢ Ouorpadueit u
cyab00il MHTEPEeCHOro, HEe3aypsiIHOTO YesoBeKa. A 3TO OYEHb BaXKHO B
Hamie BpeMs. bnarogaps mopTpeTHOMY O4YepKy U JUHAMHKE IMPOrpaMMBI
co3J1aeTcs CBO€0Opa3HbIil 3ByKOBOM MOPTPET COBPEMEHHUKA.

WNHTepec Kk wWcTOpUM HaIEro Kpas, K €ro BEJIUKUM IpeIKaM
00yCJIOBMJIM aKTHBHOE MCIIOJIb30BAaHHE Ha Y30€KCKOM pajno HCTOPUKO-
Omorpauyeckoro ouUepka C €ro axkIEeHTUPOBKOW Ha KOHKPETHBIX
HUCTOPUYECKUX peaInsX, NOJJIMHHBIX JOKyMEHTax. Tak, IIMpOKOe
MPHU3HAHUE CIIyIIaTeNIel MMONyduiId Tepenaun pemakmuu ““Yoshlar” o
BbobGopaxume Mampabe, Amumepe HaBou, 3axupumaune Myxammane
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babype (Ddup paamo “Yoshlar” or 27 susaps 2023 roaa; 9 ¢pespans 2024
roza, 14 despais 2024 rona).

Xotenoch OBl OTMETHTH, YTO JJIEMEHTHI MOPTPETHOTO OYEpKa
UCIIOJIL3YIOTCSL M B JIPYTMX BHAAX paauoodyepka, MO0 yKe caMm repow,
3alMCaHHbI HA TUICHKY, O YeM Obl OH HHU TOBOPHJI, XapaKTepH3yeT ceOs
KaK JINYHOCTh CBOMM TOJIOCOM, MaHEPOH BBICKAa3bIBAThCS, MBICIUTh. A
3HAQYUT, W B TNPOOJEMHOM, U B IYTEBOM paaudoOyYepKe Hauboiee
3HAYUTEIILHBIC SBIICHUS, IPKUAC JOCTHIKCHUS TEKYIIEH NeHCTBUTEIBHOCTH
MOKA3bIBAIOTCS  JINYHOCTHO, «IIOPTPETHO», «OUYEPKOBO». ITO JaeT
OCHOBaHHE T'OBOPUTH O B3aUMOBJIMSTHUU M B3aUMOOOOTAIICHHH HE TOJILKO
KAHPOB PATUOKYPHATUCTUKH, HO U UX BUIOB.

BcecroponHee, riry0okoe HCCIEIOBAHUE U OTPAKEHHE DPa3BUTHSI
HE3aBHCHUMOT0 VY36ekucrana JOKYMEHTaTbHO-XY/10’KECTBEHHBIMU
CPEICTBAMHU PAJAUONYOJIMIICTUKK, Oo0Jiee MPHUCTaJbHOC BHUMAaHUE K
YEJIOBEKY, €ro COIHAIbHOMY CTaTyCy, TyXOBHOMY MHpPY, HPABCTBCHHOMY
00JIMKY, HECOMHEHHO, TPEOYIOT 00OTaIleHHsI COJICPKAHUSL  PaJIMO0OUEPKa,
0oJiee TOJIHOTO KCIOJB30BaHHUS €ro CTPYKTyphl. CeroiHs Kak HHKOIIa
B2)XHO BOCIIMTAHHE HOBOTO IOKOJICHHSI Ha TIOJIOKUTEIBHBIX IPUMEpax.
VIMEHHO 3THM, Ha Halll B3I/, OOBSICHACTCS MOSBICHUE TaKUX PYOPUK Ha
rOCy/IapCTBEHHOM pajnuo, kak “Tengdoshim” («Moii cBepcTHHKY), “Vatan
himoyachisi” («3ammutauk OTtedectBa»), “Menga so’z bering” («Jlaiite
MHe cinoBo») Ha kanane ‘“Yoshlar’, “Tungi dildosh” («Hounoit
cobecequuk») Ha pamuo “O’zbekiston”, “Zamon gahramoni” na paano
“Mahalla” u ap. U xots Bce yaie pa3qaroTcsi BHICKa3bIBAHUS O TOM, YTO
9pa XyIA0KECTBEHHO-TOKYMEHTAILHOTO BEIAHHs MPOILIAa U OYEPKOBBIC
nepeiadyn OCTAIOTCS BO BUEPAIHEM JIHE, PAJAMO0YEPK OKHBYY» UMECHHO B
CHJIy CBOETO BO3JICHCTBHUS Ha ayIUTOPHIO, KaK JKaHP CaMblii €MKHH IO
OXBaTy  JICHCTBUTENBHOCTH, W  IYOJUIMCTHYECKH  MPHUCTAITBHO
HCCIIEIYIOIIMI YeJIOBEKA.

XapakTep COBPEMEHHOI'O  PaJHMOBELIAHUS, MHOTOACIIEKTHOTO,
UH(OPMAIIOHHO HACBIIIEHHOTO, AUHAMHYHOTO TpeOyeT OT paaroovepka
U JIPYTUX OYEPKOBBIX MEpe/iad He TOJBKO 000TAICHHS B COJICPKATSILHOM
IUIaHE, HO M OOJIBbIIeH THOKOCTH, CTPYKTYPHOU TOIBHKHOCTH.

Hosrble Moaeu paguoo4yepka

Kak mnoxazan anamu3 >3QupHOM NPOAYKUMH TOCYIapCTBEHHOIO
paauvo, paguoodepK B IOCIEAHHME TOJbl BCE AKTUBHEE HCIIOIB3YETCS B
paavonpoekTax — cOOpHOTO  XapakTepa —  paJuOXypHajax H
MH(POPMAIMOHHO-TTYOIMIIMCTHYECKUX MTPOrpaMMax.

OYHKIIMOHUPOBAHUE pPaguoOYepKa B IMporpaMMax cOOpHOTO THIIA
ONpEAEAETCS IPOTUBOPEYMEM, KOTOPOE BO3HHUKAET MEXIY CTpPOro
OIpECACIICHHBIM 00BEMOM BBIITYCKA, HAJIMYHUEM B HEM PA3JIMYHBIX KAaHPOB
u 00BEMOM paguoouepKa, MPOJUKTOBAHHBIM BHYTPEHHHMH 3aKOHAMH
xkaupa. [loaTomy panuoxypHaisl, 3By4arue B 3¢upe 20-30 MuHyT, U
4acoBBIE UH(POPMALMOHHO-TTYOIUIIUCTHIECKUE IIPOrPaMMBI
MPENOCTABIAIOT  JUIsl  WCIIOJIb30BAHUSA — paJudooyepka  pa3juyuHbIe
BO3MO>KHOCTH.
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Tak, B 20-MUHYTHBIX PagHOXypHaIax paauokanamra “Yoshlar” —
“Oltin davr” («3omotoe Bpems») XypHaIUCTa YIDKaMod XOHHACBOM,
“Hayot darsi” («OKusneHHBIH ypok») KypHanmucta MOXUryia A3MMOBOM
paavoouepku JakoHWYHbl. OHM 3BydyaT B OCHOBHOM 7—8 MHUHYT U
TATOTCIOT K Majiod GopMe pajanoodepka — Paguo3aprcoBKe. BBITycKH

40-50-MUHYTHBIX MH(POPMALMOHHO-TTYOIUIIMCTUYECKAX — [TPOrpamMm
“Yoshlar bilan” («C monomexsio»), “O’zbekiston — umumiy uymiz”
(«Y30ekucran — Ham OOIIMI JO0M») U JPYTrUX MO3BOJSIOT BKJIKOYATh

oduepku  Oojee  0O0bEeMHBIE 1O  3By4aHWI0. TakuM  oOpas3om,
MPOAOIDKUTENBHOCTh KKIOrO pPagHooyepKa OINpeNeseTcsi KOHKPETHOH
IIPOrpaMMOHi, IPUHIMIIAMHU €€ BEPCTKH, MECTOM PaJHOOUYEpKa B BBIITYCKE,
TEMH 3a/ladyaMi, KOTopbele OH pemaer. Ho B mr000M ciyyae mporpamma
UCHOJb3yeT chneuu(puKy paauooyepka Kak >KaHpa, KOTOpbIM permiaer
OTIpeJICJICHHYI0 YacTh OOIIEeH 3aJaun BBITYCKa MMEHHO JOKYMEHTAJIbHO-
XYA0KECTBEHHBIMU CPEJICTBAMH.

AHamu3  mporpaMM  OKypHaJBHOTO ~ THUIA  OTEYECTBEHHBIX
paZMoKaHaJIOB MOKa3aJl, YTO HanboJiee MOJIHO peau3yeT ces paguoouepk
B OJIHOTEMHBIX BBITYCKaX pPaJuOXKypHAJIOB. Tak, OOUH M3 BBITYCKOB
pamnoxypHana “Sihat-salomatlik” wna kamane “O’zbekiston” 6bur
MOCBAIIIEH BONpPOCaM OXpaHbl MaTepu u peOeHka. Pagmoxypnan
HAQUMHAJICA paccKa3oM JKypHAJUCTa O Mepax, HpeJlIpUuHUMAEMBbIX
PYKOBOJICTBOM PECHyOJIMKH MO CO3JIaHHIO ONarONMpHUATHBIX YCIOBHHA ISt
MaTepei u neTel, ylaydIeHHI0 MeAULIMHCKOro 00CIIy>)KUBAaHHs HAaceICHHs
U T. JI., 3aT€M paccKa3 IUIaBHO MEePEeXO0IMI Ha padoTy B 3TOM HalpaBlICHUU
KOHKPETHBIX MEIUIUHCKUX OpraHM3aluii M BKIIOYAJIOCh BBICTYIUICHHE
IUpEKTOpa pecrnyOIMKaHCKOrO —TepuHaTaibHOro IieHTtpa Hwumodap
VYpunbaepoil. Beicrymnenue pykoBoaurens LleHTpa cMeHs1 penoprax u3
OTJIENEHHsI AETCKON YHIOKPUHOJIOTHH ¥ MEAMIMHCKOW TEHETHKH JTaHHOTO
MEIULMHCKOTO YYPEXJICHHs, a 3aBepliaj BBITYCK ouepk o Myxab0at
[[TaBa3oBO#, Bpaye OTACICHUS AHECTE3HOJOTMM U  PEaHUMaluu
HOBOPOXKJICHHBIX PeCIyOIMKaHCKOI0 MEpUHATAIBHOIO IIEHTpa, KaBajepe
opaena “Canomariuk” Il cremenu (Ddup paguokanama “O’zbekiston”.
[Tporpamma “Sihat-salomatlik” ot 3 anpens 2023 rona).

Ycmex 3TOro BBHITyCKa 3aKIIOYalCsl B TOM, 4YTO Ipodiiema
BBICBEUMBAJIACh C PA3IMYHBIX TOUEK 3PEHUS, U KaX/bIH >KaHp peliai CBOO
qacTh o0IIel 3a7au NPUCYIIMMHU €My CpeAcTBaMu. Pagnoodepk, BbISBIS
OTIpeJICJICHHYIO TpaHb MpoOJeMbl (JiedeHue 3a00JIeBaHUN CPEN POKEHHI]
U JleTei TpyJHOro BO3pacTa), MoKa3blBajl €€ Yepe3 COLUAIbHBIA XapakTep
COBpPEMEHHHUKA, T.€. uepe3 JMYHOCTh Bpaua Myxa6b6ar IllaBazoBoii,
MOCPEJICTBOM TI0Ka3a OTHOILEHHS €€ M KOJIIET K CBOe paboTe.

Hcnonp3yrorcs Ha paaumokaHanax Y30eKHcTaHa palioOdYepKd U B
KayecTBe OCHOBBI Bceil cOopHoi mporpammbl. Ilpu 3TOM BBITyCK
BEpCTaeTCs TaK, YTO PaAHOOYePK HETOCPEICTBEHHO CBS3BIBACTCS C
OCTaJIbHBIMU MaTepUallaMi, CTAHOBSCh KaK Obl CMBICIOBBIM KIIFOUOM
nporpaMMbl. B kauecTBe mpuMepa Takoro HCIOJIB30BAHUS PAaTUOOUEpKa
MOYXHO TIPUBECTH OJIMH U3 BBITYCKOB mporpammbl “Ma’rifat chiroglari” na
kanaie “Mahalla”. On Obi1 moOCBsIICH y30eKckOoMy KuHemarorpady.
IleHnTpasibHOE MECTO B KOMITO3UIIMM HPOTPaMMbl 3aHHMAeT OuYepK 00
n3BecTHOM KkuHopexuccepe Lllyxpare A60GacoBe. B BepcTke sTOro
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BBIIyCKAa  PaJMO04YEpKy  MOJUUHAIOTCS  BCE  KOMIIO3UI[OHHBIE
«TIOJICTIOPHBIEY CPENICTBA: KOH(EpaHC BEIyLIET0, My3bIKaJbHbIe OTOMBKU
U 1ecHU (Bce OHHM, 3a pPEIKUM HCKIIOYEHUEM, M3 KHHO(PHIBMOB
[I. AGGacoBa), OJNUI-MHTEPBBIO C COBpEeMEHHMKaMH.  Kommo3uims
IIporpamMMsbl Apamarypruueckas. B Heil ecTh 1 3aBsi3Ka, U KyJIbMUHALUA, U
yIa4HbIA (puHAaII.

I'maBHast MbICIIb OYEpKa Kak >KaHpPa, HECYLIEr0 OCHOBHYIO HACHHYIO
Harpy3Ky MHOTOXKaHPOBOW IMpPOTrpamMMbl, JAIOMIETO IMOJIHO M SIPKO 00pa3
HAIlIEro COBPEMEHHUKA, ABJISETCS KaK Obl IEHTMOTHUBOM BBIITyCKa.

[IpumMedarenbHO, YTO B 3TOM PaJUOKypHAJIE KaK Obl 3a7eiiCTBOBaHbI
panuoodepkoBble 0J0kH. T. €. B IIeHTpe OJ10Ka CONEPKUTCS paAHOOUYEepK O
yxpare CanuxoBuye, a BKyll€ C HHUM B BHJIE JIAKOHUYHBIX
pPaZiOOYEpPKOBBIX 3apUCOBOK BBICTYNAIOT CIOKETHl O 3aMeyaTesbHbIX
akTepax  Y3Oekucrana Jliotpu-xanym  CapbiMcakoBoil, Mapbsim
SxyOoBoii, ['anu Arzamose, cHumaBmmxcs y lllyxpara AG6acoBa. Bech
pamMOXypHA BBUAY O3TOTO MPEACTaBIseT c000H  cBoeoOpa3Hyro
«IIpOrpaMMy-O4epK», COCTOSAILIYI0 U3 OTAEIbHBIX ()PArMEHTOB, HO
LEJOCTHO CO3/AIOIIYI0 3BYKOBYIO KapTHHY IPOLUIOIO M HACTOSIIETO
y30ekckoro kunemarorpada (Ddup paauokanana “Mahalla”. IIporpamma
“Ma’rifat chiroqlari” ot 16 ssHBaps 2023 rona).

Crnenyer TakXe OTMETUTb, YTO TEKCT BEIYLIETrO, pojb KOTOPOTO
3HAYUTEIHHO BO3PACTAET B MPOrpaMMax TaKOTO THIIA, IO XapaKTepy OYCHb
CXOX C OYEPKOBBIM, T. €. OH HE CTOJBKO «COOOIIAET», «KOHCTaTHUPYET»,
CKOJIBKO «TIOBECTBYET», «PACCKA3BIBACTY, «ICTUTCS» U T. II.

Takum 00pa3oM, MOXHO cjenaTb BBIBOA O TOM, YTO HE TOJBKO
nporpaMma cOOpHOTO THIA, OyAb TO PAAMOXKYPHAT, PaAHMOKOMITO3UIIHS
WM  UHQOPMALMOHHO-yOIMLIUCTHYECKAss  MporpamMma,  OKa3bIBaeT
OTIpeJIeIEHHOE BIMSHIE Ha PAaAHMOOUYepPK, HO U OYEPK CTall CYIIECTBEHHBIM
o0pa3oM BIMATH Ha XapakTep NPOrpaMMBbl, CO3/aBas CBOEOOpa3HbIE
«IIPOTPaMMBI-0YEPKI.

Moau¢pukanuy BHYTPUKAHPOBOH CTPYKTYPbI

IIpomomxkast pa3roBop O MeCTe M POJIM paJudoouepka B CHCTEME
KAHPOB Y30EKCKOTO PECITyOJIMKAaHCKOTO Pagro, HEOOXOAWMO 3aMETHUTh,
YTO CEroAHs HW3MEHWICA HE TOJBKO XapakTep HCIIOJIb30BaHUs
panmuoovepka B KOHTEKCTE BEIIAHH, XapaKTep €ro B3auMOJCHCTBUS C
JIPYTUMHU XKaHPaMU B paMKax BeIIaTeIbHOI MPOrpaMMBbl, HO U3MEHUJIACh U
cama ero BHYTPM)KaHpOBasi CTPYKTypa. Kak M3BeCTHO, NpW MOATOTOBKE
paaroouepKa UCTOIb3YIOTCS pa3InYHbIC )KaHPBI: UHTEPBBIO, BBICTYILIICHUE
y MuUKpodoHa, komMeHTapuil. Kak ucnonbp3yroTcst 31€MEHThI 3TUX KaHPOB
B paJnoouepke, B Kakux mponoprusax? Kak 3TH 3meMeHThl U3MEHSIOTCS?
Kakue HOBBIE 0COOCHHOCTH MPHOOPETAIOT, HACKOJIBKO 00OTaIIaloT OYepK,
B KOTOpbIi OHM BXOIAT? OTH BOMNpockl He puTopuueckue. Kak
CTpaBeIJIMBO OTMEYaJl B CBOE€ BpeMs YKPaWHCKUH HCCIIe0BaTEINb
1O. bapaneBuu, «u3ydyeHne BHYTPEHHETO B3aWMOJEUCTBUS CTPYKTYPHBIX
KOMITOHCHTOB HECJIOCTHOr0 MNPOU3BCACHHA ITO3BOJIACT FHY6)KG PACKPBITH
XapakTep UX TBOPUECKOTO €AMHCTBA B BOILUIONIEHUU aBTOPCKON MBICITH H
Yyepe3 3T COOTHOUIEHHSI — BO3MOXKHOCTH >kaHpa» (1, 114).
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AHanmu3  paguooOuyepKoB,  IMOATOTABIMBAEMBIX  KYpPHAIUCTaMHU
V306€KCcKOro peciry0InKaHCKOTO pajuo, IMoKa3all, 4To Haubojee 4acTo Ipu
€ro MOATrOTOBKE UCHOJb3yeTcsl MHTEPBbI0. OHO HMCIIONIB3YETCS KaK METOJ
MONy4yeHUs  MHPOPMALUU, TpPU  ITOM  CBEACHUS,  IOJyYCHHBIC
KYPHAIMCTOM, KaK IPaBUJIO, BBOJATCS B COOCTBEHHO aBTOPCKUM pacckas.
OT0 — «3aroToBKW» Oyayuiero marepuana. Mcnosib3yercss HUHTEPBbIO U
TOI/Ia, KOTAa IpPHU MOJArOTOBKE paJuoodepKa >KypHAJIUCT 3allMChIBAET Ha
MarHUTO(GOHHYIO JIEHTY Pa3roBop ¢ cOOECEeTHUKOM, a 3aT€M BBOJAUT €ro
¢parMeHTBl B pajauoodepk. B mpakTuke paano B IOCIEAHUE TOJbI
OLIYIIAETCS TATOTEHUE K IOCIEAHEMY CIIOCO0Y UCIOIb30BAHUS HHTEPBBIO
B paaunoodepke. [Ipuyem, ecnu panbiue GpparMeHTs! HHTEPBBIO BBOJIMINCH
KaK <GBYKOBBIE apryMEHTbI», IOATBEPKAAIOIINE BIIEUATICHUS WIH
OLIEHKM AaBTOpa, Kak JONOJHEHHWE K CBEICHHSM, IOJIy4aeMbIM
CIIyIIATEISIMU U3 TEKCTa aBTOpPa, TO TENEPbh MHTEPBbHIO Yallle NPEBATUPYET
HaJl aBTOPCKUM DPAaCcCKa3oM U OoJiee HaLENIEHO Ha PacKpbITHE XapakTepa
reposi, IpoOIeMbl, KOTOpasi CTaBUTCS M PEIIAETCs TAKKe Yepe3 YeloBeKa.
31ech MOYKHO YBEPEHHO TOBOPUTh 00 YCHJIEHMHM JOKYMEHTAJIbHOTO
3BY4YaHHsI HHTEPBbIO, UCIIOJB3YEMOIO B PaINOOUYEPKE.

CeromHs Bce dalle MpPAaKTUKYeTCs BBEJICHME B KaHBY 3apaHee
3allMCaHHOTO O4YepKa MpPSMbIX BKIOYEHUH HWHTEPBbIO, YTO, KaK Ham
IPEJCTABISACTCS, MOBBILIAET JIOCTOBEPHOCTh MaTepualia, NepeaBacMoro
KypHaiuctoM.  KoHeuHo,  Takue  BKpaIUIGHHS  IPEACTaBIISIIOT
OIpeJIeJIEHHBbI PUCK, BElb HE BCEr/la JKypHAJIUCT MOXKET IpeIBUIETb
0OCTOSITENILCTBA, COMPOBOXKIAIONINE MPSIMOIpUPHOE BKIOUEeHUE (cOOil B
OOIlIEHUH, TEXHUYECKHE IMOMEXH M T. I.), HO Pe3yibTaT OIpaB/bIBAET
YCUJIUSL aBTOPOB MPOTPamMM U 03KHMJIaHUS CIIyILIATEIeH.

KoHneuHo, Henb3s 3a0bIBaTh M O TOM, YTO B pa3jIMYHBIX BUIAX
paavoouepka HUHTEPBbIO 3aHHMAET pA3JIMYHOE MECTO U  BBIIOJIHSAET
paznuuHble (QyHkouM. Tak, B IyTeBOM paanoodyepke, B KOTOPOM
JOMUHUPYET aBTOPCKOE OMHCAHME, SJIEMEHTbl MHTEPBHIO JOMOJHSIOT 3TO
ONHMCaHWE MHTEPEeCHbIMU (DakTaMu, BIEYATIEHUSIMH oOueBUALEB. B
MPOOJIEMHOM Paii00YEepKe JIEMEHThI MHTEPBBIO IIOMOTAIOT sIpUe U KUBEE
NPEICTaBUTh TNPoOJIeMy, OJHOBPEMEHHO XapaKTEpPHU3YIOT YYaCTHUKOB
3TOro COOBITHSI, pPaCKpbIBasi UX OTHOLIEHHE K mpoucxozsimeMy. Haubonee
IIOJIHO MHTEPBBIO MCIOJB3YETCSI B NMOPTPETHOM panuoodepke. Ho kakoii
Obl BUJ pagUMoOOuYepKa MBI HU pacCMaTpUBAIM, HAIMULO TEHJCHIIMA:
3aMETHOE YBEJIMUYEHUE B OYEPKOBBIX I€peaadax HaIMOHAJIBHOTO pPajuo
YIEJIBHOTO BeCa MHTEPBBIO U PEHNOPTAXKHBIX (hparmMeHTOB. OObICHEHUS
3TOMY pa3Hble. 371eCh CKa3bIBACTCSI U YCHJIEHHE MH(OPMATUBHOCTH BCETO
COBPEMEHHOT'0 DPAJUOBELIAHUs, a 3HAYUT, U MOTPEOHOCTH B OOJbIICH
JIOCTOBEPHOCTH, U MPUBJIEKATEIBHOCTh HETIOCPEICTBEHHO 3BYyYalllel peun
repoeB U YYaCTHUKOB nepesauu u T. 1. Ho obpatumMces k mpumepam.

B oaHOoM U3 MapTOBCKHMX BBIIYCKOB Hporpammsbl  “Zamon
gahramoni” na paguo “Mahalla” Ob1 mepeman odepk o 3aciayKEHHOI
aptuctke Y306ekuctana Pano IlonmeBoit. Odepk  TpagUIIMOHHO
HAa4YMHAETCs paccKa3oM aBTOpa O CBOEH repouHe: «EcTb Jt0au, KOTOpbIE
He 605TCs OBITH JOOPHIMH, CEHTUMEHTAIbHBIMU. OHU HEe O0SATCS 4yBCTB. Y
HUX Halpo4b OTCYTCTBYET MHCTHMHKT CaMOCOXPAHEHUS, 3aTO MUMEETCS C
M30BITKOM IIENETHIIBHOCTD, 3TaKasi BPOXKACHHA MHTEJUIMTEHTHOCTh. BOT
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K Takoul mopoje JwojJed, Ha MOW B3risia, oTHocutTcs Pano lomuesay
(Odup Ha paguo “Mahalla”. TIporpamma “Zamon gahramoni” ot 6 mapra
2024 rona).

Crnenyet HeOOIbIIAs CIIPABKA O TEPOMHE, 3aTEM BBOJAUTCS HHTEPBBIO
C HEU3MEHHBIMH BOIPOCAMHU O TOM, KaK MPOXOJWIO JAETCTBO, KakK
HA4YWHAJICS TBOpPYECKHW TyTh. TpadaperHas «3aBsi3Kay» MMOPTPETHOTO
ouepKa.

OT BOCIOMUHAHUN JETCTBA KYPHAJIUCT IUIABHO TMEPEXOAUT K
TBOPYECTBY T'€pOMHH, HO, JOJITO HE 33JECPKUBAsICh HA WU3BECTHBIX BCEM
(dakTax, MATKO TEPEBOJUT  Pa3roBOp Ha  OJIATOTBOPHUTEIHHYIO
JEeATEIbHOCTh AKTPUCHL. OUE€Hb OPraHWYHO, YEJIOBEYHO 3BYYMT paccKas
Pano lllogueBoii 0 TOM, Kak OJJHaXK/Ibl UM C MAaMOM IIpULLIA B TOJIOBY U
CO3JaTh TEATP-CTYIUIO JJISI AETEH C OrpaHUYEHHBIMU BO3MO>XHOCTSAMH, C
KaKUMU TPYIJHOCTSAMU OHU OTKphUTH (QoHI «[ oBOpsAIINEe pyKamMu» W
co3ganu rpynny u3 Tiayxux paeBouyek. C  BoopxyuieBieHueMm PaHo
paccka3bpIBa€T O TOM, KaK MHOTO OHHU TacTpPOJUPOBAIM C TPYIIIOH, Kak
TEIJI0O BCTPEYAJIM HMX B Pa3HbIX CTPAHAaX M C KAKUM BOCXHUIICHUEM
BOCIIPUHUMAJIU 3pUTENH MIECHHU U TAHIIBI JCTEH Ha SI3bIKE HKECTOB.

PoJab aBTOpa B 3TOM 04epKe

«Bedywuu: PaHOXOH, Korja Bbl paccka3bplBajau o pabote B (oHIE,
Bel ynmomsHynmu, 4ro Myx Bcerga noaaepxkusan Bac B Bammx
HauMHaHUAX. Bel BooOLIe NpOM3BOAUTE BIEYATICHUE YAUBUTEIBHO
CYaCTJIMBOTO M TapMOHUYHOI'O 4YeJIOBEKa B 3TOM IUIaHe... Pacckaxure,
MIO’KaJIyHCTa, O BalleM CyNpYyTe.

Pano lloouesa: On MHe OosbIIe, 4eM MYXK... M 3TUM Bce cKazaHo».

31ecy eTany, WTPUXU B BONPOCAX M PEIUIMKAX aBTOPa MOMOTaroT
M300paXEHUIO JTUYHOCTH, JOMOJIHSAIOT PEUYEBYIO XapaKTEPUCTUKY F€pOUHHU.
XKypnanuct, 3amaBas BONPOCHI, HampaBisieT paccka3 coOecelHUIlbl B
HY)KHOE eMy pycio. Ycmex mnepeaadyd oOyCIOBIMBAaeT M TO, YTO
CIIyIIATENN 3HAKOMSATCS, Y3HAIOT F€POMHIO B ITPOLIECCE CaMOro OOIIEHus, a
HEe co cioB aBTopa. W ecinm B HMHPOPMAIMOHHOM HHTEPBBIO Kak
CaMOCTOSITEJIbHOM >KaHpE XYpPHAJINUCTA B IEPBYIO OYEpPEAb HHTEPECYET
KOMIIETeHTHasi MH(popMalus Ha BBIOpaHHYIO TeMY, TO 3J/leCh, Ha Hall
B3IJIS1]], HE MEHEE Ba)KHBIM SBIIICTCS OKUAAHUE SMOLUOHAIBHON pEaKUuU
TepONHH.

Janee u3 ouepka Mbl y3HaeM o ToM, uTo Pano [llogueBa HeCKONbKO
neT Oopercs ¢ OHKoJIoTHYeckuM 3aboneBanueM. Ho u Bo Bpems 60ie3HU
OHa HE NpEeKpallaeT TBOPYECKYIO U OJaroTBOPUTEIBHYIO JESATEIbHOCTD,
CHSAJACh B y30eKkcko-TypenkoMm ¢uibMe “Menaupman Kamomumaun”,
MPOAOIDKAET, XOTh M B JUCTAHIMOHHOM peXHMe, paboTatb B (oHJE
“Mehrli Qollar” nmpu Coro3ze monoaexu ¥Y30ekucraHa.

«Bedywuii: 51 TOHMMar0, 4TO KaXKIBIA YENIOBEK, C KOTOPHIM BhI
pabotaere B ¢oHAE, — DITO COBEpIIEHHO o0cobas cyapba, 0COOBIA
ciyyail... He TpynHo paborath?

Pano llloouesa: Oui, Bbl He TipecTaBiIsIeTe, KAaKUE 3TO JTUYHOCTH. ..
VY Hamero HacejeHUsT OBITyeT HEBEpHOE MPEACTABICHHE O JIOIAX C
OTpaHMYEHHBIMU BO3MOXKHOCTSIMH. OHH JOCTOWHBI HE JKaJIOCTH, a
BocxuineHusi. Bugenu Obl Bbl, Kakue exeIHEBHbIE TOJBUTU OHH
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COBEPILIAIOT, KaKUE€ CO3JAI0T TBOPEHMsS... Y OOJBIIMHCTBA M3 HUX —
CTEP)KHEBOM Xapakrep. M1 y HUX MHOrOMYy MOKHO HAy4HUTHCsS, MHOIOE
nepensatey (Ddup Ha paauo “Mahalla”. TIporpamma “Zamon gahramoni”
ot 6 mapta 2024 rona).

WHTOHAIMM Takoro OOLIEHMs >KypHAJIUCTa C TI'epOMHEH HaMHOIo
O6oraye u pazHoOOpaszHee, YeM B HH(OPMAIMOHHOM CaMOCTOSTEILHOM
MHTEPBBIO, U 3TO 3aMETHO NP BOCHIPHUATUN MaTepuasa. OyHKIMOHUDPYS B
Cpele paguoodepka, NOMUYUHSACH €ro 3ajade, 3JEMEHTbl MHTEPBbIO HE
TOJILKO OOOTallaloT OYEepK COAEPIKATENbHO, YCHWIIMBas I03HaBaTEIbHOE
3HaUEHUE MaTepHualla, HO U YCUJIMBAIOT €r0 SMOLMOHAJIbHOE 3ByYaHHUE.

AHanmu3 O4YepKOBBIX IHepenad Y30eKcKoro pajauo OblI, Ha Hall
B3I, HEMOJHBIM, €CJIM HE CKa3aTh O HaOJIOJAroIleicsl B TOCIeqHee
BpeMs TEHACHLUHU K HCIOJb30BAHUIO B PAJAMOOYEPKAX PEHOPTAKHBIX
¢parmenToB. Kak Ham mpezacraBisercs, paAMOOYEPKUCTHI MPHOEraT K
penopTaxHoil Gopme, yTOOBl YCHIIUTh CBOM paccka3 JOKyMEHTaJbHbIMU
JETAIMA  [IPOUCXOJAIIET0, 3BYKOBOM aTpUOYTHUKON ¢ MecTa COOBITHS,
4yTOObl IpUIATh OYEpKYy OOJBIIYI0 JOCTOBEpHOCTh. Kak Buaum, 31ech
TaK)K€ IMOJTBEPXKJAETCS] PaHEE BbICKA3aHHAs HAMU MBICIb 00 YCHUIICHUH
JOKYMEHTAJIbHOCTH B COBPEMEHHBIX OYEpPKOBBIX Iepenadax. 37ech cpa3y
HY)KHO OFOBOPUTb OTJIMYHE METOoAa paboOThl paJlOOYEPKUCTa OT
pernoprepa BO BpeMsl CBEPILEHUS COOBITHS.

Bynyuu, xak u penoprep, 0O4eBUIIEM COOBITHS, ICUCTBUS, OUYEPKUCT
¢bukcupyer, oTOMpaeT JeTajau MOJA WHBIM yIiIoM 3peHus. Ero unrepecyer
HE CTOJIbKO caM IIpoLlecC M Pe3yJabTaT IPOUCXOMAIIET0, CKOJIbKO
NICUXOJIOTUS JIIOJIell, MOBEJEHUE TepoeB B TOW MM HMHOM CHUTyaluu.
ITpuBenem mpumep. B ogrom u3 BeimyckoB nepemaun “G oliblik sari” ua
kanaie “Yoshlar” mpo3Byuanm paauoodepk O  MOOCIUTEIbHUIIC
Omumnuiickux urp-2024 B Ilapuxe, y36exkuctanckoil n3tonouctke Juepe
KennuepoBoii. B HeM paccka3plBajoch HE CTOJIBKO O CHOPTUBHOM
6uorpadun ypoxxenku CamapkaHJICKO# o6sacTi, kKak 00 0coOoM TajaHTe
CIOPTCMEHKH MOOEKAaTh. 3aBA3Ka OYepKa OCYILECTBIEHA B PEOPTa)KHOM
CTUJIE, T. €. C MeCTa COOBITHSA, C TYpPHHpPA MO J3I0J0. 3/1€Ch OUYEPKHUCT
UCIOJb3yeT BCE 3JIEMEHThl PEHNOPTAXKHOIO 3auMHA: JaeT MHTEPLIYMBI C
MecTa coObITHSA, peBepOepannio arMochepbl TypHUpPA, SMOLMOHAIbHbIE
BBIKPUKH CIIOPTCMEHOB. /lake B CBOEM PEeYeBOM OIMCAHUU OH CTPEMHUTCS
nepefaTth HampsbkeHue cocTs3aHus. Ho pUTM 3BYKOBBIX 3JIEMEHTOB,
nepenarlmx arMochepy CoCTS3aHHUs, BaXKEH aBTOPY HE COOOIIEHHEM O
xojie coObITHs. OH TIOMOTaeT >KypHAJIUCTY paccka3zaTh 00 OCOOEHHOCTSX
CIIOPTUBHOI'O CTHUIIA u Xapakrepa Juepsl Kennueposoii,
CTPEMHTEIBHOCTH, CMEJIIOCTH B COYETAaHMM C TMPHUCYIIEH TOJIBKO e
rpanyed W SMOLMOHAIBHOCTHIO. biiarogapsi penopTaxHOCTH aBTOPY
ylaaeTcs co3/laTh SpKHM 00pa3 IOHOM CIOPTCMEHKH, B COBEPLICHCTBE
OBIIQJICBIICH  CIOKHBIM W 3aXBaThIBAIOIIMM  BHJOM  BOCTOYHBIX
enuHOOOpCTB (Ddup paguokanana “Yoshlar’. TIporpamma “G oliblik sari”
ot 20 aBrycta 2024 rona).

CyliecTBeHHOE BIUSHHE Ha TpaHC(HOPMALMIO OuepKa OKas3bIBAOT
MPOIeCChl  MePCOHU(UKAINH, AKTUBU3UPOBABIINECS B COBPEMEHHOMN
panuoxxypHamucTuke. TeHIeHIMs WHAWBUAYalU3alud Meua MpHuBesa K
OoJpIliel MHAMBUAYAJIM3allMM OYEPKOBBIX TMEpeaad. ITO O0COOEHHO
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MIPOSIBJISIETCS. B THIIEPOOIM3allMK aBTOPCKOTO OTHOIIEHMS K OCBEIIAEMOMY
COOBITHIO M TEpOsSIM MaTepuaja, B MPEBAJUPOBAHUU Pa3TOBOPHOM peud,
CIOHTAaHHOCTH KOMMYHMKAIIUU.

Tpaunchopmanuu BUAOBBIX (popm

WNuave mposiBisieTcst cerogHsi B paauodgupe u myreBoi ouepk. Kak
BepHO 3ametun K. [Tannepen: «IlyreBoii ouepk — 3TO OJUH U3 HanboJee
SIPKHX, KMBBIX, HUHTEPECHBIX, HO B TO € BPEMsI M CaMbIX TPYAOEMKHX
)KaHpoB myomuiuctukn» (10, 37).

B coBpeMEHHOM paaMOBEIIaHUN IIyTEBbIE OUYEPKU (IPAKTUKU
Ha3bIBAIOT UX  «TpIBEN-Tiepefjauny») 4Yalle MHCIONb3YIoTCI HE B
IIPOCBETUTENNBCKUX  LEISX, a B  pa3BlEKaTeJIbHOM  KOHTEKCTE.
PaguonyremectBus B popmate «uH(MOTEHMEHTa» CKOHIICHTPUPOBAHbI HE
CTOJIBKO Ha TpPaguIHUAX © OCOOEHHOCTSIX JKU3HM oOOWTaTenedl Tex
MECTHOCTEH, KOTOpPBIM IIOCBAIICHBI Tepefaud, CKOJIbKO Ha IMepenaye
aBTOPCKUX BIleyaTieHul u ourymeHuil. OCOOEHHO 3TO XapaKTepHO Ui
adupa HerocymapcTBeHHbIX paauoctaHimii. K mnpumepy, B mnepenaye
“O’char gilam” («Koep-camoner») Ha pamuo “Oriat Dono” B emko#,
apkoi (Gopme Benymias ¢ MPUBJICUEHUEM MY3BIKM U HHTEPIIYMOB
IepeaacT CBOM 3MOLMM OT «IIOCEIIECHMs» TOM MM MHOM CTpaHbl. B peun
Beoylell  mpeobnagaeTr  pa3roBOpHas — JIEKCUKA,  OOJBIIUHCTBO
MIPEIJIOKEHUN 110 CTPYKTYpE IPOCThbIE, UHTOHALMS JIETKas, ¢ U3ALIHBIMU
IOMOpPHBIMU 000poTamu, TO4YHBIMU MeTadopamu. byaydn wmactepom
nyonsika, Jlasuza Aci-3azie peKpacHO «UTPaeT» roJOCOM, TOJHOIICHHO
UCIOJNIb3Ysl TeMOpOBble OCOOEHHOCTH, WHTOHAIMOHHBIE Kpacku. BBuiy
9TO, KOHTEHT BOCIIPUHUMAETCS JIETKO, KaK Obl Ha «OJTHOM JIbIXaHUN».

B GoibIIMHCTBE CllydyaeB COBPEMEHHbBIE JKYPHAINUCTHI, paboTaromme
HaJ MyTEeBBIMU OYEpPKaMH, B Ka4eCTBE IJIAaBHOIO IpeaMeTa M300paxeHHs
BBIOMPAIOT UHTEPECHBIE IEPCOHBI, N3BECTHBIE MEIUITHbIE TMUYHOCTH. Tak, B
nepemgaue «Bokpyr cera 3a 60 muHYT» paawoctanuuu “Oriat FM”
«TUAAMHM» B AKyCTUYECKOM IIYTEIIECTBUM IO CBOEH CTPaHE BBICTYNAOT
MIOCJIbI ¥ IPEJICTABUTENIN TUIIOMAaTHYECKUX MUCCUM 3apyOeKHBIX CTpaH B
V36ekucrane. OTO NpUAAET PaAJAUONPOEKTY BECOMOCTb, I103BOJIIET
MOJIyYUTh MH(GOPMALIMIO HE CTOJIBKO B YKYPHAJIUCTCKOM MHTEpIpETaluHy,
CKOJIBKO U3 aBTOPUTETHBIX «IIEPBBIX PYK».

B o0eux pyOpukax uerkas, JauHamMu4Has ¢opma ToJauu
nHpoOpMalMK MpeBAIUPYET HaJ €€ COoAep)KaTesIbHON cocTaBistomeit. Jlims
co3nanus «dd@exTa TpUCYTCTBUI», a TAKKe B IEIAX COOpaTh KaK MOKHO
Oonble ciayniateneid aBTOPbHl TPIBEN-NIPOrpaMM AKTUBHO MCIIOJIB3YIOT
IOMOD, «CKHUBYIO PEUbY, 3aBJICKAIOIIYI0 MY3bIKY U HHTEPIIYMBI.

OCOOECHHOCTBIO TOCTPOEHHMSI MHOTHUX COBPEMEHHBIX OYEPKOBBIX
nepenay SBISETCS OTXOJ OT IMAHOPAMHOIO H300pa)K€HUS B TOJb3Y
aKIeHTa Ha OTIEJbHOM  (akTe JEeHCTBUTENBHOCTH,  OTJIEJIBbHOU
JOCTONpUMEYaTeIbHOCTH WM obOcrositenbeTBe. [log00HOM cTpyKTypoit
XapaKTepU3yloTCs, K NpHUMeEpy, Iiepeada Ha TYPKMEHCKOM A3BIKE
“Chaman” wma pamuokanane “Yoshlar”, ouepkomsni nukia “Mugaddas
maskan” xa xanane “Mahalla”.

Brimeo6o3HaueHHBIE COBpEMEHHBIE TpaHChOpMalMK OdYepka Ha
panuo, Mo HaleMy MHEHHUIO, 00YCIIOBIEHBl PHIHOYHBIMH U COLUAIbHBIMU
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peausaMU, YCKOPEHHBIM PUTMOM KHU3HU, MEHSIIOIIUMHUCS MTOTPEOHOCTAMU
aynmutopud. CerogHss odepKoBas pPaJUONPOAYKLIHS, B OCHOBE CBOEH,
HalelleHa He CTOJbKO Ha TPOCBETHTENbCKHE, 00pa3oBaTeibHbIE,
ACTETUYECKUE LIEIH, CKOJbKO Ha KOMMEpUYECKHE. JTO MOATBEPKAAIOT U
3apyOCKHBIC HCCIIeNOBaTed. B 4YacTHOCTH, aBCTPAIMMCKUN y4YEHBIH
@onkep XaHyll OTMEYAET, YTO CO3JATENN MYTEBbIX OUYEPKOB CErOJHS BCE
0oJbllle MOMAAAal0T B 3aBHUCHUMOCTH OT PHIHOYHOM SKOHOMHUKH M Halle
PYKOBOJICTBYIOTCSl ()MHAHCOBBIMU MHTEpPECaMH, HEKEJIU OOIIeCTBEHHBIMU
(16, 9).
IIpoGJieMHBbIE 30HBI 04EPKOBON PaIMOKYPHAJIMCTHKHA

C coxaneHueM NPUXOAUTCS KOHCTaTUPOBATh, YTO U3 CETOK BEIIAHUS
OTEYECTBCHHBIX PATUOCTAHIMNA OeccieqHO ucye3nu (enbeTOHBl U
namM(pieTsl, B OYEPKOBBIX Mepefadax CEroAHsl TPYAHO HAaWTH 3JIEMEHTHI
CaTUPHYECKOTO CTHJIA, KOMHYECKHE JI€Talld, HWPOHUYHBIE OOOpOTEHI,
MOJIEMUYHOCTh. A BeOb HAIMOHANbHAS PaJUOMYOJIMIKUCTUKA BCETAa
CJIAaBMJIACH YMEHHUEM I10]T MACKOW CEPhe3HOT0 MU3SIITHO CKPBIBATh CMEIIHOE.
JloctaTouyHO BCIIOMHHUTH Tmepenaun  AOnyxakuma JlamuHoBa, OHes
JlaBmana W JIp. ¢ MPHUCYIIUM UM JIETKUM IOMOPOM, T'POTECKOM, SIPKUM,
9KCIIPECCUBHBIM CTHIIEM.

Cpenu mpoOJIEMHBIX 30H Pa3BUTUS OUYEPKOBOM >KYPHAIMCTHKUA B
OTEYECTBEHHOM paJnod(dupe MOXKHO OTMETHTh, TaKHE KaK yHUDUKAIHS
BBIITYCKaeMbIX OYE€PKOBBIX Iepesad, mpeolia aHie U3BECTHBIX MEIUHHBIX
MIEPCOH B KAYECTBE IepOEB MOPTPETHOU PAAUONYOIUIIUCTUKY, CMAaKOBAaHUE
CKaHJAJIbHBIX IUKAHTHBIX MOAPOOHOCTEH B  ymepd pacKpBITHIO
KOHKPETHOW 4YeJIOBEYECKON HCTOpUH, MEJAIMPOBAHUE KIUIIUPOBAHHBIMU
BBIPKCHUSIMH, M3JIMIIHAS WJeaTu3alisi UCTOPUUECKUX JIMYHOCTEH. Bcee
3T TpoOieMbl OO0YCIIOBJIEHBl YCHWJIMBAIOUIEHCS KOMMepLIUanu3anuei
pannoddupa, CTpeMJIeHHEM KaHAJIOB K IOBBIIICHUIO CBOMX PEHTHUHTOB,
KOHKYPEHTHOM 60pb00ii 32 ayTUTOpHIO.

Hepenxu ciydam mOSBIEHHS B OTEYECTBEHHOM PaTHOBEIIAHUU
OUYEPKOBBIX MaTEpUaJIOB B «MHPOPMATUBHOMY» (popmare: aBTOPCKUN TEKCT
nepenaeTcsi 06e3 0COOBIX CPEICTB XYHAO0XKECTBEHHOM BBIPA3UTEIHHOCTH,
yaie 1ol (GOHOBYIO MY3BIKY M C PEKJIaMHBIMH BCTaBKaMHU.

Tem He MeHee cleAyeT OTMETHTh, YTO OOJIBIIMHCTBO OYEPKUCTOB
panuo Y30eKkucrana, ciaenys TpaJulHsIM 0OT€4eCTBEHHON MyOIUIIMCTUKH, B
YIJIy CBOEH TBOPYECKOW NEATENLHOCTH CTaBAT BHUMAHUE K TEM JIFOJSM,
gyepe3 XapakTepbl U JIeSHUS KOTOPBIX MOTYT IOKa3aTh BayKHBIE MTPOLECCHI,
npoucxoasaue B oOmectBe. OHM CO3/alOT Tajlepero 00pa3oB TepoeB
HOBOHM »3IOXH, CIOCOOHBIX BJIOXHOBHTH MOJIOJCKb Ha CO3MJaHME, Ha
paboty Bo 6J1aro CBOECH CTpaHBI.

[IpumeuaTtenbHO, 4TO B dUpe pecnyONMKaHCKUX PaAHOCTAHINN B
MOCTICIHUE TOMABI TOSBHIIMCH TOPTPETHBIE PATUOOYEPKH O JFOMSX,
JOCTOMHO MPEeJCTAaBIAIONIMX HAlly CTpaHy 3a pyOexxoMm. Tak, B pamkax
nepemayn “Tengdoshim” Ha xanane “Yoshlar” 3spyuanu ouepku o Temype
IOnycoBe —  poktope Ouonornyeckux Hayk KemOpumkckoro
yHUBeEpcUTeTa, MaremaTuke 3apude HMOparumoBe — JOKTOpaHTe
bepHckoro ynuBepcuTeTa u Jip.
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3akarouyeHue

Takum 00pazoM, OUEpKOBBIE NIEPEAUN 3aHUMAIOT JOCTOIHOE MECTO
B CHCTEME JKaHpPOB  Y30EKCKOro  pecilyOJIMKaHCKOTO  pajHuo,
(GYHKIMOHHMPYS KaK CaMOCTOSITENIbHOE JKaHPOBOE OOpa3oBaHHUE, TaK U B
paMKax mporpaMm cOOpHOIro THIA — paJUOKypHaJIaX, HHMOPMALMOHHO-
NyOJIMIUCTUYECKUX TporpaMMax, paguokoMmnosunusx. OtobpakeHue
JeUCTBUTENIBHOCTU OCYLIECTBIISIETCS JTOKYMEHTAJIbHO-XY/0KECTBEHHBIMU
CPEICTBAaMHU IIOCPEJICTBOM HCIIOJIb30BaHMs, IJIABHBIM 00pazoM, JBYX
BUJIOB PAJOOUYEpPKa: MOPTPETHOIO U ITyTEBOTO.

CoBpeMeHHbII paanoouepk IIPEIOCTABIISIET KYPHAIUCTY
IIPEKPACHbIE BO3MOKHOCTH Ul CO3/1aHUS KAYECTBEHHOI'O PAJUOIIPOAYKTa,
nposBJIeHUs1 ce0s Kak sipkoro nyomuuucra. biaromapst emy OuYepKUCT
MOXKET C IOMOUIbIO OoraTeiiero apceHanga BBIPA3ZUTEIbHBIX CPEICTB
BELIaHMUs I[I0Ka3aTh MacuTad oToOpakaeMoro marepuajia, MNPUMEHUTDH
HOBBIE  METOJbl  IOKa3a  XapakTepoB  HAIIUX  COBPEMEHHHUKOB.
@DYHKIIMOHUPOBAHNE OYEPKOBBIX IE€pelay Ha PECHyOIIMKaHCKOM pPaguo
OTMEYEHO CerojHs OonblIe JUHAMUKOHN, pACKpBITUEM HX HOBBIX
BHYTPEHHUX pecypcoB. OHU XapaKTEpU3YIOTCS OTXOJOM OT H3JIMIIHETO
nagoca 1 runepaoKyMeHTalIbHOCTH.

Pagnoouepk ceromHsi — 3TO HE MPOCTO MOANDUITUPYIOIIUICS KaHP, ITO
«(hopMa» 0coOOro BUJIEHUS, MBIIIUIEHUS, IPEJOCTABIIAIONIAs IPEKPACHYIO
BO3MOXXHOCTb JUIS OCMBICICHMSI JKU3HUM Kak JKypHAJIUCTaM, TaK |
CIIyLIATEIISIM.
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