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Abstract. The article is devoted to the problem of the evolution of the
modern hero and types of heroes in the modern Uzbek literature of
neo-realism. The poetics of neo-realism marked by a combination of
descriptive concreteness and object precision with expressive and
lyrical often-symbolized words; characterized by a weakening of
narrative connections by strengthening the lyrical beginning and in-
depth psychologism. Neo-realism in Uzbek literature, while
possessing national features, in terms of poetic and stylistic
orientation, is fundamentally different from neo-realism in Russian
and Western literature. The works of A. Yuldashev and U. Khamdam
are the bearers of this line in Uzbek prose. Along with the synthetic
nature of the texts of these writers, there is a feature that unites them
all — the desire of prose writers not to paradox, but to reality. The
purpose of this article is to consider the philosophical perception
reflecting the state of mind of modern man through the prism of the
perception of the literary hero in the Uzbek literature of the XXI
century. Ulugbek Hamdam in the stories «Kamenn», «Peka myuu
moeit» (“The Stone", “The River of My Soul”) with the help of
conventionality and signs-symbols, as well as building the work on
the basis of functional relationships, builds his author’s concept on the
material of everyday life. Abdukayum Yuldashev in the stories
«[Tyankape», «bmmsnens» (“Poincare”, “Twins”) having a rich style
arsenal, also works at the interface of realism and neo-realism. The
article attempts to analyze the main features in the typology of the
hero in the stories of U. Hamdam in the context of the traditions of
new realism.

Key words: hero; neorealism; story; typology; modern literature;
transformation; Ulugbek Hamdam.
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AHHOTanus. MakoJia 3aMOHaBHH ¥30€K HEOpeaTu3M afadueTumaru
3aMOHaBHH KaxXpaMOH Ba KaxpaMOHJap TypJApUHUHT 3BOJIOIHMSICH
MyamMMmocura Oarunuianran. Heopeannsm mosTHKacu TacBUpHiA
KOHKPETJIMK Ba OOBbEKTHB aHUKJINK OWiIaH N(pOAaIN JUPHK, KYyTUHYA
pam3uii cy3 OwnaH YHFyHIMIM OWJIaH axpaiud Typaau; JUPHK
OOIUIAaHHII Ba YYKYp IICUXOJIOTHSHUHI KydaiuIy Ty(aiinn croxer
alOKANTAPUHUHT  3audramyBH OwiaH TaBcH(uaHagd.  Y30ex
amabmétua MIWUIMH XycycHsATiIapra dra Oynran HeopeaIn3M
meppuil Ba yciyOuil HyHanmWmm HyKTad HasapuaaH pyc Ba rap0
amabuéTUIary Heopeaan3MIaH TyO1aH hapk Kuiamu. Y30ek Hacpuaa
6y caTpHHHT TamyBumnapu A. Mymomes Ba Y. XamaaM HKOIUIHD.
By é3yBuniap MaTHIapUHHUHT CHHTETHK TaOHaTH OMIIaH OUp KaTop/a,
YIapHUHT OapYacuHN OUPIAMTHPYBYM XyCycusaT Oop — Hacp
€3yBUMIIAPUHUHT IapaJiokcra sMac, OajKH XaKWKaTra WHTHIIUILIH.
Yoy makonanuHr Makcagu — XXI acp y30ex anabuéruna apadbuit
KaxpaMOHHH HPOK 3THUII PU3MACHUIaH 3aMOHABHUH OJJAMHUHT PYXUi
XOJIATHHU aKC JTTUPYBYM Qancaduii HAPOKHH KypuO UMKHILL.
VYuyroexk Xampam “Tom”, “Kyurmum pmapécu” XHKOsIIapuua
KOHBEHCHs Ba Oenrmiap épaamua, pyHKIMOHAI ajoKajiap acocuaa
acap KypHIia ¥3 MyauITn(IMK KOHIEIIUACHHN Kypaan; AGayKaoM
Uynmomes “Ilyankape”, “Oruzakiap” XHKosIapuaa 0o ycay6map
apceHaymra sra 0ynu0, peaqn3M Ba HEOpeall3M aKCHAA HIUIAHIH.
Makona V. XaMmaaM XHUKOSUIApUAArd KaxpaMOH THIIOJIOTHACHIATH
acoCHi XyCyCHSTIApHH SHTU peaJu3M aHbaHAJIapu HyKTau
HazapuJaH TaxJIWI KWJINIIra KapaTyuirat.

Kanur cy3map: KkaxpaMoOH; HeOpealu3M; XHUKOs; THIIOJIOTHS;
3aMOHaBHH anabuét; Tpanchopmarust; Yiryroek Xamaam.

AnHorauusi.  CraThsi  TOCBsIeHAa  MpoOiieMe  3BOJIOIUHU
COBPEMEHHOTO TepOsl M THIIOB T'€POCB B COBPEMCHHOH y30eKCKOit
TUTEeparype Heopeam3Ma. [osTHKa Heopean3Ma OTMEUEHA

COYETAaHHEM ONMCATEIBLHOW KOHKPETHOCTH U MPEAMETHON TOUHOCTH
C  DKCIIPECCUBHO-IMPUYECKUM, HEPEAKO CHUMBOJU3UPOBAHHBIM,
CIIOBOM; XapakTepHBl ociabieHue (aOyIpHBIX CBs3el 3a CUET
YCHJICHHSI JINPWYECKOTO Hayala ¥ YIIYOJIEHHBIH IICHXOJIOTHU3M.
Heopeamusm B y30ekckoil nmureparype, o0Onanasi HAlMOHAIEHBIMA
yepraMu, C TOYKH 3PCHUA MO3TUKO-CTUIIMCTUUECKOH Opu€HTaluu,
KapJMHAJIbHO OTJIMYAaeTCs OT Heopealu3Ma B PYCCKOM M 3amajHoOu
nmuteparype. Hocurensamu 3Toit miuHMN B y30€KCKOH MTpo3e SBIAIOTCS
npousBenenuss A. IOngamesa, VY. Xampgama. Hapsagy ¢
CHUHTCTHYCCKUM XapakKTepoMm TEKCTOB JaHHbIX anaTeneﬁ,

Ha6J'HOZ[aGTC$I O6’BGZ[PIH$IIOLI.[PII>'I HUX BCCX IPU3HAK — CTPEMIICHHUC
MPO3anKOB HE K MAapaJOKCAJIbHOCTH, 4 K pCaJIbHOCTH. L[em, Z[aHHOﬁ
CTaTbu — PACCMOTPETh AYHICBHOC COCTOAHUE COBPEMEHHOIO

YeJoBeKa Yepe3 MPU3MY BOCIPHUATHS JIMTEPaTypHOTO Teposi B
y30ekckoit nmrepatype XXI| Beka. Ymyroek Xamaam B pacckazax
«Kamenp», «Peka mgymu Moei» Ipy MOMOIIN yCIIOBHOCTH M 3HAKOB-
CHMBOJIOB, a TakXe IIOCTPOSHHMS IIPOM3BEIEHHsI Ha OCHOBE
(YHKIMOHAIBHBIX CBS3€i CTPOUT CBOKO aBTOPCKYIO KOHIEHIIUIO Ha
ObIToBOM ~ Matepuane; Ab6mykarom  IOnmmameB B pacckazax
«Ilyankapey, «bnn3Hers», 061agas 60raTeIM CTHIIEBBIM apCeHAJIOM,
Takke paboTaeT Ha CTHIKE pealu3Ma W HeopeanusMma. B cratbe
MPEANPUHUMAETCS TIOMBITKA aHAIM3a OCOOCHHOCTEH THUIOJIOTHH
repos B pacckazax ¥Y.XamaaMa B KOHTEKCTE TpaAULUN HOBOIO
peanusMa.

KuroueBble ci10Ba: Tepoli; Heopeanus3M; paccKas; TUIOJNOTHS;
COBpEMEeHHasl JIuTeparypa; TpaHcdopmanus; Yiyroek Xamaam.
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Introduction. The literary process of the late XX — early XXI
centuries in Uzbekistan develops in a situation of permanent uncertainty and
pluralism of ideas, a crisis of hierarchies, and a “risk society”. Which in turn
leads to the transformation of narrative means, blurring the boundaries of
literary phenomena and gelatinization of literary concepts, renewal of forms,
styles, genres and the emergence of a new type of hero.

In Uzbekistan, in 2012 alone, 52 stories were published in various
literary publications, and in 2013, their number increased to two hundred
and sixty-seven.

All this testifies to the vitality and even, perhaps, the flourishing of
this genre.

Some conclusions about the story have already become axiomatic,
which allows us to take them for granted. However, the problem of
identifying the most significant aspects of the genre development of the
small prose of neorealism in modern Uzbek literature remains on the agenda.

The Uzbek story as an independent genre of the European type has
been developing for about a hundred years. Nevertheless, the historical
conditions for the emergence, the heyday of this genre in Russian and Uzbek
literature are approximately the same.

Moreover, the thriving of this genre occurs not in one time layer, but
in stages. With the emergence of new Renaissance trends at different times
in different European countries and a similar type of phenomenon in China,
Japan. Accordingly, the story enters the literary arena due to its mobility and
efficiency during transition periods, when there is a “reassessment of
values”, when worldview, and a new reality and a system of views on
personality is only being tested, groped. These properties allow the story to
focus on topical, contemporary issues.

Based on this logic, one can speak about the development of a small
genre in the Uzbek literature of neorealism in the 19th century. This most
clearly manifested in the works of A. Yuldashev and U. Hamdam when
analyzing the typology of the modern hero.

Methodological Framework

In modern prose of Uzbekistan, the following signs of neorealism
distinguished when analyzing prose:

1. “Citation” of classical Uzbek works.

2. Bringing to the fore the state of mind of the hero, revealed by the
method of “schizoanalysis” because of affectation.

3. Building codes that reflect the philosophical position of the author.

4. Perception of the world as Chaos.

5. Genre experiments.

6. Construction of the original model of being.

7. Departure from the present and the creation of a discourse with
"traces" of the past.

These phenomena have yet rethought, but it can state that Uzbek
writers are in search, experimenting, expanding the arsenal of writing tools
and techniques. In addition, most likely, here one should speak of neo-
realism not as a method, direction or flow, but as a style, but as a self-
expression of modern literature.

S.E. Kamilova, who notes that in Uzbekistan there is “... in all spheres
of cultural development, an increased interest in national history and
traditions, the search for the origins of the national worldview”. Since the
80s of the twentieth century, the literary critic sees as a priority direction, ...
the creation of artistic works with a pronounced national mentality”.
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S.E. Kamilova considers the literary process of the XXI century "...as
a new stage in the consistent movement and development of the literary
process covering the entire period of the national literary history". Moreover,
it immediately contradicts itself, claiming that at the turn of the XX-XXI
centuries “... the discontinuity. Indicated in the literary process by the
“Soviet” period of the 20s-late 80s of the national artistry of the twentieth
century with the traditions of classical literature, the Uzbek artistic
“innovation” of the beginning of the century ( ... ) and with world artistic
trends and practices was overcome”.

The researcher identifies the following trends in the development of
the Uzbek literary process of the late XX — early XXI century:

1) Merging of neorealist and modernist poetics into a single artistic
field;

2) A shift from the socio-personal perspective towards the personal-
being one;

3) The use of symbolism, which created a new neo-mythological
practice of writing, based on the eastern mentality and national tradition
(Zoroastrian imagery, Sufi philosophy, Jadid historiosophical concept);

4) Attraction to the tendencies of “magical neorealism”;

5) The creation of works with a synthetic picture of real reality and
“.. a certain “interspersed” as extra-plot elements of the religious and
mythological model of the creation of the “eternal” world”. As well, as
works with a line of synthesizing various kinds of myth structures (parables,
legends, and fairy tales) in the text without a plot distinction between reality
and myth space.

6) The tendency of in-depth metaphorization, which gave rise to “... a
special kind of analytical psychologism”.

As a conclusion, G. Garipova postulates two ideas — “Uzbek artists
of the word introduced elements of modernism and neorealism into their
works”; “one of the dominant lines of the development of the literary process
is neorealism” (1, 245).

A whole layer of texts of Uzbek literature is devoted to the artistic
development of modern reality, illustrating innovations in the life of
Uzbekistan, both positive and negative. Among the first are the emergence
of civil liberties and freedom of conscience, the transition to gradual reform,
the formation of democratic institutions in the country, the cultivation of
national cultural values. Artists negatively evaluate the words “false
entrepreneurs”, vulgar understanding of market relations, the ideology of
“buy-sell”, interethnic conflicts, lack of spirituality, etc. All these issues are
devoted to “The Road to the room of silence”, ‘“Makhzuna”
(«Kumxurxonara iym», «Max3yHa») by H. Dustmukhammad, “Balance”,
“Rebellion and humility” («PaBHOBecue», «ByHT u cmupenue»,) by U.
Hamdam, stories by N. Eshonkul, A. Yuldashev, etc.

In addition, in the literature of this period, both in realistic works and
in texts with modernist principles of representation, the form of narration in
the first person prevails, indicating the confessional and expressive nature of
writing. The national, ideological, and moral types of problems come to the
fore, which have given rise to numerous systems of views on modern life in
general and on the Uzbek person in particular.

Also during this period, mass literature is becoming more active (the
genres of adventure stories and romance novels are flourishing. A striking
example is the sentimental works of Nabizhon Khoshimov. which are in
demand on the book market) and fiction that tries not only to look into the
future “A Distant Planet” («/lanekas manetay), “Aliens” («IIpuienbip»)
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by H. Shaikhov; “Poisonous Dust” («SInoBuras nsuie») by T. Malik and B.
Khoshimkhuzhayev, but also to reveal the secrets of the past “Falak” by T.
Malik.

The period of “Verdandi” (since 2000). The current state of literature
characterized by a synthesis of the traditions of Uzbek classical writing, the
traditions of realism, modernist and postmodern trends. That is, the literary
situation is such that all the processes and phenomena that have ever
occurred in the history of Uzbek literature actively affect the literary today,
and it updated taking into account the requirements of today, forms the future
of literature. This period is due to the following factors: the deepening of
democratic reforms and the formation of civil society in the country, cultural
globalization, modernization and the wide spread of the Internet.

Results and Discussion

The study of modern storytelling in Russian and Uzbek literature is
hampered not only by the large abundance of systematized heterogeneous
short prose texts published on the pages of literary (and non-literary)
magazines and newspapers, on the Internet, in author collections, but also by
the existence in scientific literature of various theoretical definitions and
formulations concerning the genre.

Works reflecting problem-thematic fields, as options for extrapolating
the aesthetic tendencies of prose of the twentieth century, in the prism of
neorealism, one can state the following:

The artistic and substantive level of Uzbek stories, realizing the crisis
of the socio-cultural perspective, is associated with predictive world
modeling and understanding the prospects of man and society, as well as
fixing the deformation of the spiritual consciousness of a person in the
modern world. The embodiment of multifaceted philosophical tasks, getting
rid of totalitarian consciousness, personal freedom, man and state, leveling
the personality, etc. It carried out with the help of the author — the narrator,
endowed with various functions: observer, fixer, commentator, and the hero-
narrator, and both the narrator and the hero, as a rule, are present in all texts,
but at different points of contact of maximum convergence or distance,
which in their queue “makes” the author’s position transparent. In addition,
in such stories, depending on the solo role of the narrator or hero, who
“speak” about the objectivity / subjectivity of the narrative, one can trace a
tendency towards a synthetic form (objective-subjective). If in Uzbek neo-
realism stories the author’s intention has the character of a demarche and a
catastrophe, a parable orientation signals dangerous tendencies leading to
disaster.

The stories dedicated to the rethinking of the historical past, the fate
of the people in the XXI century, “patriotic” and “local” wars, which we
referred to the problem-thematic field of “the drama of the collapse of
civilization and the echo of wars”, are of a summarizing nature. They
summarize the tragic XXI century, where the authors resort to different-
vector methods of comprehending a bygone reality, creating collective
images of generations of a past era and metaphysical images of Rock,
Memory, Death, Destiny, etc.

In the story «Tronenans», «Kamenb» (“Tulips”, “Stone”) the writer
seeks to penetrate into the “kinks” of the consciousness of modern man, into
his “wormholes” that undermine the psyche and soul from within. In
«Tromprans (“Tulips”), with the confidence of a surgical scalpel, all sorts
of intricacies of psychology twists revealed, which provide an opportunity
to get yourself a “place in the sun”. Here the strategy and tactics of those
who, in pursuit of a ghostly goal, are ready to push the next one, and possibly
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perish themselves, are “declassified”. Before us is a mutually exclusive
philosophy of life — the desire to go forward, like enthusiasm, impulse,
thirst for knowledge and human egoism: «...MeHS 30ByT
TIOJIBIAHEL. . . TOJILKO MeHs1! KaSaJ'IOCL, A1 UX HE CYHCCTBYKOT JOpPYruc,
TOJIBKO 51, TOJIGKO MEHS MaHsAT K cebex» (... my name is tulips ... only me! It
seemed that others did not exist for them, only me, only they were beckoning
me!”) (2, 132).

The motive of the path, movement is one of the dominants of the
construction of the artistic system in the story «Kamens» (“The Stone”). The
hero, following a beautiful woman along the road, hopes, «moxer ObITh, Ha
yJaune s CTOJIKHYCh C BEJIMKOAYIIHNEM U I[O6p0T0fI, 1 5TO CHUMACT KaMCHb C
Moeit aymm» (“maybe on the street I will come across generosity and
kindness, and this will remove the stone from my soul?!”) (1, 98), but meets
with the birth of evil. This story written in a tangible and visual way. The
confessional form of the narration captures in captivity with the extreme
depth of underwater thought, its intimacy, reveals such intensity and
thoroughness of its flow, such a concise syllable, what A. Potebnya called
“condensation of thought in a word” (3, 49) that the very spiritual side of the
hero’s existence is his inner world. “Stone” of the soul, longing and
“shaking” — somehow imperceptibly, by itself it loses its narrow meaning
and acquires a social and social meaning, saturated, as it were, from the
inside with a deep author's subtext. It (subtext) grows inside the images and
phenomena themselves, leaving an invisible ethical halo around them,
uniting them into a single stream of movement of modern life «A B romose
BCC KPYKUJIOCH U KPYIKUJIOCH, U €1IC pa3 KPYKUJIOCH TOJIbKO OAHO BUJICHUEC
— TIPO/IaBell, Pa3MHOKUBIIHHA TOJIIOBY PHIOE M aible TYOBI KEHIIUHBI...»
(““... one terrible picture persistently torments me: a salesman who smashed
the head of a fish and a woman’s blood-red mouth. This vision is endlessly
circling, spinning, flickering frantically in my mind”) (2, 133).

This property of Hamdam’s worldview actually expresses a sense of
time, epoch, not lost for a second, some kind of solemn integral totality of
life, the connection of seemingly inconspicuous phenomena, details,
nuances of the heroes’ being with the stream of modern life. Such a mood of
thought, a meaningful depth of thought, their smooth sounding — all this
allows. U. Hamdam to rise above everything accidental and insignificant and
reveals the ability to see the soul of a contemporary as a whole and to
comprehend Man as the embodiment of harmony and divine design.

For U. Hamdam, a person is the Universe, but sometimes a person is
just a part of the Universe. A painful groping for a connection with the entire
Cosmos on the spiritual, energetic and even physical levels lies at the heart
of the story «Mycysnbpmanuny (“Musilmanen”). Rethinking Sufi philosophy,
the author scrupulously captures the feelings, thoughts, and sensations of a
modern man, imprisoned only on the material and has forgotten about his
true destiny on earth. The main character, on whose behalf the narration
conducted, unexpectedly for himself learns the power of higher harmony
through merging with a mystical bird. Which, on the one hand, personifies,
according to the Muslim religion, freedom, tranquility and dream, and on the
other, according to the symbolism, loneliness, and freedom of thinking:
«HOpOfI NTHYKA OE3MOJIBHO cuaciia Ha BECTKEC B 00BATHAX YPIOYHHEIL,
CILIOIIb yCLIHaHHOfI OBE€TaMU. IITnuka He 3acHKHBaIach Io0JIry Ha OIHOM
MECTE, W MTO3TOMY XyCaH TOPOIWJICS HadroO0oBaThCs ero. Bot ceitac ona
[10Ka3aJ1ach JUIIb HA MTHOBEHUE, I0PXasl C BETKU Ha BETKY. XyCaH NoMMa
€C B3MI1I10M, BCEM CBOUM CYIICCTBOM, NPCBPATUBLIUCH B 3PCHUC. IITnuka
3aricjia CJIaiIkuM rojiocoM, Jiackas CilIyXx XycaHa. Ilema ona YBJICUCHHO U
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caM03a0BEHHO. I[yma XycaHa HacjJlaXxXaasChb, Tasjla KaK BOCK, CaM XK€ OH
ocCTaBaJICA HCABUKHUM, KaK KaMCHb. 3aKOHYNB IICHHUC, IITHYKA 6I>ICTpO crajia
BEPTETh M3SIIIHOM TOJIOBKOM, M XycaH YBHUJEN €€ JKUBbIE, HUCIyraHHbIC
Trja3sa. EMy MMOKa3aJIoCh, YTO OHA TOXKC B3IJIsIHYJIa HA HETO, B3TJIAHYJIA... U
TYT K€ CKpPBUIACh B BETBSX JAepeBa. Ee HUrae He ObUIO BHIHO, HO depes
HEKOTOPOE BpEM: ITUYKA CHOBA CTaJia II€Th CBOUM BOJIIIIEOHBIM T'OJIOCKOM»
(“Sometimes the bird sat silently on a branch in the arms of an apricot
covered with flowers. The bird did not sit for a long time in one place, and
therefore Husan was in a hurry to admire her. Now she appeared only for a
moment, fluttering from branch to branch. Husan caught her with his gaze,
with his whole being, turning into sight. The bird began to sing in a sweet
voice, caressing Husan’s ears. She sang with enthusiasm and selflessness.
Husan’s soul, enjoying, melted like wax, while he himself remained
motionless like a stone. Having finished singing, the bird quickly began to
turn its graceful head, and Husan saw her lively, frightened eyes. It seemed
to him that she, too, looked at him, looked ... and then disappeared into the
branches of the tree. She was nowhere to be seen, but after a while, the bird
began to sing again with its magic voice”) (2, 149). Through unity and self-
dissolution, through the endless “song of the bird”, one immersed in oneself.
In the story, the plot is of secondary importance. Deliberate randomness,
unmotivated episodes, situations and related reflections are subordinated to
the internal logic of knowing one’s own “I”’, which determines the features
of the conflict: the inner spiritual struggle “I-I” and “I am the world”. The
absence of an eventful canvas allows one to focus on the inner lyric and
philosophical dialogue with oneself, to trace the stages of personality self-
knowledge. Thus, in Uzbek stories with the lyrical type of the author’s “I”,
the aesthetic and ethical dominant becomes the ratio of personal and supra-
personal principles, permeating the works and acting as a single, cross-
cutting architectonics, a single aesthetic quality.

Unlike Abdukayum Yuldashev, whose stories distinguished by lyrical
blurring, mosaicism and sketchiness, U. Hamdam’s small works with a
lyrical beginning have a clear plot frame, and the composition usually does
not have a clearly expressed development of the action. The culmination
merges with the denouement, but with all the clarity of the formal aspects,
the narration is, as it were, a moment captured in the frame (albeit of different
duration) of a continuously moving spontaneous stream of life. Eventually,
the action does not find its exhaustion, the conflict lends itself to research,
but not resolution. The stories of U. Hamdam characterized by a lyric-
philosophical and lyric-psychological vision of life. Therefore, in the story-
parable «ITuama Bome» (“A Cup of Water”) the hero-narrator tries to
comprehend the motivation of the internal choice, to convey internal
disputes with himself. In just five pages of the text, U. Hamdam managed,
as it were, to “squeeze” the fate of a person. The reception of allegory
allowed the prose writer to express essences of a higher order. Man is
destined from above to come to earth with a “task”, a sacred mission, “not
to go astray and deliver the load on time” (2, 89). In addition, what can hinder
the path? Thirst for pleasure, idleness, and idleness.

In addition, having drunk just a bowl from the source of pleasure, the
hero of the story stands in an endless queue for a lifetime to pay off. The
narration in the first person, verbs in the present and past tense create the
effect of the reader’s presence, reader’s involvement.

The concluding part in the story expands even wider the meaning of
all the symbolic details that frame the specific background of the narrative
and, as it were, confirm how amazingly simple and at the same time
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extremely complex the Path of man is, how eternal, old and at the same time
relevant this problem is.

If in the story «bausuenb» (“The Twins”) by A. Yuldashev, events
take place in modern reality with the whole set of signs of life at the end of
the 90s of the twentieth century. then in the story “The Bowl of Water” by
the Uzbek prose writer U. Hamdam, several dominant features of the parable
are used — edifying, allegorical, specific images of characters, a high level
of philosophical generalization, a clash of two opposing principles —
regardless of the real context.

In the story «ITuana Bome» (“A cup of Water”) by U. Hamdam, the
life path of a person who initially had his own goal presented in an allegorical
form. The method of transmitting the truth through allegory saves the author
from direct edification. The author submits all the attributes of the story —
details, symbols, landscape — to the general idea — the need to fulfill the
sacred mission of man: the fulfillment of his destiny on earth. So, the arba
acts as an attribute of the potential inherent in a person, which needs to be
developed; a bowl of water — pleasure, temptation; thirst is a test, a desire
to quickly get happiness and benefits; endless human queue — retribution,
etc. The characters in the story are devoid of portrait characteristics and
character. They presented as objects of ethical choice or endowed with one
quality that symbolizes their attitude to life: «CmoTpio u BuxKy Jto/aei, Tam,
B erJ'IKe: OHH CTOAT, YAHHO BBICTPOMUBIINUCE B PAA. Ha nx JHax rnmo4yemMy-To
HET HU PaJOCTH, HU yAoBIeTBopeHMs. VX MpauHble JiMIlla COBCEM HE
COOTBETCTBYIOT BEJTMUHUIO, POCKOIIHN, OOIIEMY TPUTIOAHATOMY HACTPOCHHIO
monei» (“I look around and see another group of people, at a distance in the
corner; they stand formally lined up in a row. There is neither joy nor
satisfaction on their faces. Their gloomy faces do not at all correspond to the
grandeur, luxury, high spirits of those, others, who tasted pleasure and
looked quite happy”) (2, 129); «OaHOBpEMEHHO C HHTEPECOM HAOJIIOIAI0 3a
CUIAIIMMH Ha IUIOLIAAW M 32 TEMH, KTO B OUYEpPEIN — Yy BCEX BXOIALIHUX,
rja3a CBETATCA PaJOCTbl0 M HAAEXKIOW, a IPU BBIXOJAE IMOJHBI JOCaAbl U
coxanenus» (“Simultaneously with interest, I watch those sitting and
standing in line: some eyes shine with joy and hope, while others are full of
annoyance and regret”) (2, 129). There is only one portrait characteristic in
the text, and then only one portrait detail (bright red lips) is given, as a
symbol of temptation: «V mopora MeHst BCTpeTHIa CTpOiiHasi KpacaBHIia C
OOJIBIINMU IIépHI;IMI/I rjlIa3aMHu U YJ'ILI63,IOH_II/IMI/IC$I MOJIYOTKPBITBIMU aJIbIMH
ryboamu» (“At the threshold I was met by a slender beauty with big black
eyes and smiling half-open bright scarlet lips”) (2, 129). The narration is in
the first person, but without that hysterical confessional note inherent in
stories where the hero tries to comprehend himself, his life, to come to
something. Here there is only a dry and avaricious statement of events and
thoughts, creating a newspaper-surreal picture of discrete existence,
expressing the meaninglessness of a person’s stay in the world. The
problematic field of the story is reinforced by vers libre, anticipating the
narrative and recreating not only the everyday life of the 90s era, but also the
ironic subtext of everything depicted. It should be note here that irony in this
text loses its meaning as “the ability to give content with its hidden context
an opposite or ideologically-emotionally denouncing meaning”; it serves as
a method of justifying indifference and skepticism. In addition, the image of
a circle now and then pops up in the text, revealing the author’s idea that life
is something accidental and insignificant and only death is serious and true.

U. Hamdam’s story «Octpos tmiecnaBus» ( “The Island of Vanity” )
is full of details of the epidemic contamination of the construction of
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“vanity” and the impending catastrophe: “tribesmen began to eat each
other”; «Bce BOKpyT OBLIO pa30peHo, OCTPOB MPHILENT B yHagoky. «Mcuesnn
JIeCa, yXyauiajachb 3KOJIOTUA OCTPOBA, KOJIMYECTBO JKUBOTHBIX CTAHOBUJIOCH
BCC MCHBIIC U MCHBIIC, MHOTUEC BHUIbI ObLIH I/ICTpe6J'IeHI)I HJIN YHUYTOXCHBI,
(hmopa M3MeHMIIach, a MITUIHI IPOCTO TIOKUHYIIN 3TOT HECYACTHBIA OCTPOBY.
«HO, YTO YAUBUTCIBHO, U TOTAa BCC )KUBbIC, UMCBIINE CUJIBI, K&)I(,Z[LIFI JICHb
MIPOCHINAIUCH C MBICIIBIO O MAMATHUKAX, YXOAWUJIN HAa CAUMHCTBECHHOC IIJIATO
U CaMOOTBEpXKEHHO TPYIWIMCh 10 cymepek» (“Everything around was
ravaged, the island fell into complete decay”. “The forests disappeared, the
ecology of the Island was deteriorating, the number of animals became less
and less, many species were exterminated or destroyed, the flora changed,
and the birds simply left this unfortunate Island”. “But, amazingly, even then
all the living, who had enough strength, woke up every day with the thought
of monuments, went to the only plateau and worked selflessly until dusk”™).
as well as the details of the revival — «Ecnu cynpba cMuiocTuBHTCS U
npuBeneT ux (a Koraa-to ux npeakoB) Ha OCTpPOB, I/l ¢ MIYMOM TEKYT
YHUCTHIC BOJIbI, BCE HAUHETCs cHavana ...» (“If fate has mercy and guides them
(as when- then their ancestors) to the Island, where clear waters flow with
noise, everything will start all over again ...” (1, 172). Thus, in stories with
a predictive function, the details of the catastrophe that led to the involution
of society and personality are presented, details of the vitality of totalitarian
consciousness, deformation of the consciousness of a modern person,
deconstruction of personality, a person becomes a soulless unit, a bio-
instance, a “dancing man”. In addition, the socio-psychological reality of
time made up of details that determine the illogicality of being on the verge
of mediocrity and absurdity, expressive details and strokes expressing the
existential despair and pain of a “thinking man”.

If in stories with a neorealist beginning, the role of details is aimed
at revealing various options for the development of society, when a
catastrophe has already occurred, when “social surgery to remove the upper,
cultural layers of public consciousness, diagnosed as delusions, erroneous
points of view, lead to the exposure of the dark unconscious”. Which allows
us to speak about the transparency of the author’s position, then in stories
about the drama of civilization and wars, the detail, revealing the spiritual
state of the individual and society as a whole. Acquires the role of a symbol
that allows “to express the general impression of the subject and
phenomenon, with its help the psychological background is well captured”
(1, 210).

U. Hamdam in the stories «Tronpnanb», «Kamens» (“Tulips”,
“Stone”), through psychological details of a meditative nature, seeks to
penetrate into the “kinks” of the consciousness of a modern person: Y mens
BCC IMOXO0JIOACIIO BHYTPHU, CIIOBHO IMPU3PAK CMEPTHU IMOTJIaJW]I MO€ CEPAIC.
«Heyxenu mns Te0st 3TO HE TOCITYXUT YPOKOM, rirynen? Thl qyMaerib, 4To
CMOXeIIb  JOCTUTHYTh 1enu? Jlo BepmuHBl eme OeCKOHEYHO
naneko...becnpenensrao manexo!» (“Everything went cold inside me, as if
the ghost of death stroked my heart”; “Isn't that a lesson for you, fool? Do
you think you can reach your goal? The summit is still infinitely far away.

Infinitely far!”); Ckyuaro 1o 3emsie, 1O JHOISIM, IO YKUTCHCKHM
MoBceIHeBHbBIM 3a00TaM. Oliyiar HOMIYyio 00k B rpyad. Ho Bce paBHO
MOHMMAI0, YTO MHE HEOOXOMMO B3IJISIHYTh BBEPX, y3HATh mpasy (<l miss
the land, the people, the everyday worries of life. | feel aching pain in my
chest. But I still understand that I need to look up, find out the truth”
«Trompnans (“Tulips”); “The human soul is like a leaf trembling in the
wind, subject to the slightest breeze, but if this is so, why is heavy
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melancholy with stubborn constancy eating away at my heart? Why does it
not pass, does not leave me alone? .. I don’t know.... On the contrary,
gloomy despair, filling my heart, gets stronger, materializes, turning into a
huge heavy stone” (2, 197).

Thus, in moden stories with a subjective form of narration, when
conveying a “dialogue with oneself”, the authors resort to psychological
details that reveal a certain type of author’s “I” inverted type —
psychological details of the dysthymic type. Juvenile retrospective type —
psychological details of an emotive nature, lyrical type — emotionally
colored expressive details, as well as to the psychological details of
associative, contemplative, metaphorical properties and landscape details
with a psychological function.

When analyzing modern small prose of unrealism, one may get the
feeling that the author is looking for a fulcrum in a situation of cultural and
historical rupture and loss of inner harmony, but the author hindered by his
contemplation, “loss of vertical”, and non-participation. The heroes of the
stories, as the author's alter ego, are decisively disappointed in everything
and do not trust the world, they want nothing: no torment, no suffering, and
no remorse. Knowing everything about everyone, they want only one thing
— to sit in their own cocoon of loneliness and watch. Thus, these stories
with a new type of hero united by a gravitation towards subjective
meditations of a person who understands the degree of his spiritual
helplessness and at the same time resigns himself to it. The problem of the
hero posed in an original way. These theses outlined features, of course, one
way or another, affect the architecture of a modern story and indicate that an
algorithm for analyzing the poetics of a modern story built only if the
canonical features and typology of forms (means, methods, levels) of fixing
significant ones taken into account. Culminating moments, defined as
genuine elements of being.

Conclusion. Thanks to the image of the hero, real life, lively speech,
sharp emotions flooded into the text, and most importantly, the writer could
express himself here, his pain, resentment, tell about the life of ordinary
people who connected with everyday problems and are not the master of
their lives. Description of the hero in parallel with his inner world with all
the experiences and external factors (society, everyday problems) is due to
the creative individuality of the author, the peculiarities of his style and the
method. Since problems are an integral part of stories as an artistic whole,
their essence consists in the fact that they are subordinate to the main author's
idea. Therefore, we can say that the nature of problems determined by the
impact function. In the stories of Ulugbek Hamdam, the form of the author's
presence felt through the characters and their perception of the surrounding
world and reality. Summing up the above it should be emphasized that the
image of the hero, regardless of the subject of the story, is multifaceted in
Ulugbek Hamdam. However, at the same time, the writer does not show a
simplified image of reality. He strives comprehensively present the facts,
commenting on them in accordance with his moral code, but without
annoying moralizing. He briefly and amusingly reveals the content of the
story and the essence of the problem of the people, taking into account his
mentality and using the example of the hero, he is accessible, resourcefully
brings to the attention of readers. In Ulugbek Hamdam, his hero does not tire
the reader with long descriptions of the outside world, but at the same time,
the reader himself imagines this modern picture of the world through
dialogue and the hero's worldview. All the attention of the writer focused on
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the events of the surrounding heroes or narrators-heroes, thanks to which his
stories acquire dynamism, realism and lightness.
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