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poiu 00pa3HEIX CPEICTB B Ilepeade KyIbTypHOH WHPOPMAIIHH; T)
paccCMOTpEHHE JIUCTHHKTHBHBIX MPU3HAKOB KOHIEHTYaJIbHOU
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B3aMMOJICHCTBUE KOTOPBIX dhopmupyer
JIMHTBOKYJIBTYPOJIOTHYECKOE MPOCTPAHCTBO Bcero Tekcra. K Takum
eIMHULIaM OTHOCSITCSI: 0e39KBUBAIEHTHAS JIEKCHKa,

HUHTCPTCKCTYAJIbHBIC  BKIIFOUCHUA, MI/I(i)O.]'IOFeMI)I, PEIUTUO3HO-
MapKUpOBaHHAasA JICKCHUKA, (l)paBCOJ'IOFI/I‘-ICCKI/IG CIAVHUIIbI, 06pa3HBIe
CpeacTna, CTUJIIUCTUYCCKUC HpI/IéMLI, KYJIbTYPHBIC
JIMHI'BOKOHIICIITHI,; 4) MCKIY CTHJINCTHYECKOM MapKUpOBaHHOCTBIO
u KyHBTypHOﬁ 3HAYMMOCTBIO S3BbIKOBBIX €AMHHIL] HPOCIICIKUBAKOTCA
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oTIpeieNIeHHBIe KOPPEIANNN, 00YCIIOBICHHBIE COOTHECEHHOCTRIO C
YEJIOBEKOM, €ro MHPOBO33PEHHEM, COLUMAIBHOW M KyJIbTYPHOH
JESITEIBHOCTRIO; 5) CTUIMCTUYCCKUE MPUEMBI, MPEICTaBICHHBIC
00pa3HBIMH 1 POTO3UITHOHAIEHBIMU CXeMaMU, ()YHKIIMOHHUPYIOT B
XYyJIO’)KECTBEHHOM TEKCTE B KauyecTBE KYJbTYPHBIX MOJETEH,
TPAHCIUPYIOMIMX  KyJbTYPHO 3HAYUMYK UWHopmaiuio; 6)
KOHIIeTITyaJibHast MeTadopa B XyJOKECTBEHHOM TEKCTE B OTJIMYHC
OT KOHBCHIMOHAJIBHOM  XapaKTepU3yeTCs  OINpEIeIICHHBIMU
OTIMYMSIMH: a) COOTHECEHHOCThIO C  KOHICNTYalbHOH U
KyJIbTypoJIoTHYecKor mH(popMaIed Bcero Tekcra; 0) oOmmpHOi
CETHI0 KOHTEKCTYAIbHBIX, MEKKOHIEITYAIbHBIX, KOHHOTATUBHBIX U
ACCOIMATUBHBIX CBS3€i; B) CIIOCOOHOCTBIO BBICTYIIATh B Ka4EeCTBE
KOHIICTITyaJbHO-CMBICTIOBOTO ~ IICHTPa, OOBEAWHSIONMIETO  BCE
9JIEMEHTHI TEKCTa B €JJMHBI MHOTOMEPHBIA KOHIIETT.

KiiloueBble  ¢JI0Ba:  XYAOXXECTBEHHBIH  TEKCT;  KOHIIEMT;
uHpOpMaINUs; KOHIENTyalbHas MeTadopa; KapTUHA MUPA;
KyJlbTypHas  MOJAEIb,  OOpa3HbIC  CXEMBI,  IPOIO3UIIHU;
JIMHTBOKYJIbTYpeEMa.

AnHoranug. Maxkona Oaguuii MaTHAa TWUI Ba MaJaHUAT
OOFIMKIATH  MacalacHHH KypuO YWKWITra OaFdIUIaHTaH.
MaxonaHuHT Makcaan — Oaguuii MaTH HOEO MamaHWH Xozmca
SKAHJUTMHU acocnamaup. Makcanra kypa, Makosiajga Kyiuuparu
Bazu(arap WIrapu Cypwirad: a) CTHWINCTHK OCITHIIaHTaH JTHCOHUN
OWpnuKIap Ba MaJaHWH OCNTWIAHTaH JUCOHWHA OWpPIHKIAp
Vpracugaru OOFNHMKIMKHM  aHUKIam; ©O) Oaauuii  MaTHAa
KYJUIaHYBYM MaJIaHU{ O€JIrUIaHraH JIMCOHUM OUPIUKIAp TH3UMHUHH
aHUKJam; B) MaJaHuid axOoOpoTHH  eTKasuiga oOpas3inu
BOCHTAJAPHUHT POJUHHM TaxJWJI KWIHII;, T) Oaauuil MaTHIarud
KOHIIeNITyad MeTadOpallapHUHT y3Ura XOC XYCYCHUSTIAPHHU
AQHMKJIAIL; 1) MaJaHUH KOHIENTIapHUHT 03 nui MaTHIA KYIJUTaHHIIT
XYCYCHATIAPUHU TAIKWK JTUII. TagKUKOT HaTIKacHiaa Kyiumara
XyJocanap wirapu cypwinu: 1) 6agumii MaTH OJAMHHHT MHJUTHA
MaH3apacHHH aKC JTYBYM “OOBEKTHB OOpPIMKHUHT CYOBEKTHB
kuédacu” cudaTnga THI — MAJAHHUAT — MIAXCHU Y3 WUHTra OJXYBYH
CHHEPTeTHK OMpIuKAnp; 2) Oaauuii MaTHOArn MagaHWid axOopoT
YMYMHHCOHHH, MWJUTHA-MaJaHUH Ba MyaJDTH(GHUHT WHIUBUAYAI
Taxpubacu Ba MaJaHUATHHH Y3UAa My)KaccaMmiallTUpaaud; 3)
0anuuii MAaTHHUHT JTUHTBOMAJAaHWM TaxXJWIA Y3 WYUTa MaJaHHi
OenTuiIaHTaH JMCOHMN OWPJIWKIAPHM aHUKJAIl KUPaad, YYHKH
ymly MajgaHuil OelruiaHraH JHUCOHHN OWPIUKIAPHUHT Y3apo
TabCUpU OyTYyH MATHHUHT JMHTBOMAJaHWA MAaKOHMHH TallKHII
3TaJIu. Mapganuii  OenrWiaHTaH — JHCOHMH  OWpIUKIapra:
HOSKBHBAJICHT JIGKCHKA, WHTEPTEKCTyad JIHCOHHWHA OWpIHKIap,
MudooremMangap, AWHUA OeorwiaHTaH JIEKCHKa, (Ppa3eoIOTHK
Ouprnukiap, oOOpasmy  BOCHTalap, CTHINCTHK  BOCHTajap,
JUHTBOMAJAaHUN KOHIIETITJIap KUpaaw; 4) CTIINCTUK OeITHIaHTaH
Ba MaJIaHUI axaMusATra dra OyIraH JIMCOHUH OMpIUKIap YpTacuaa,
YJIapHUHI MHCOH, YHMHI IyHEKapalu, WKTHUMOUN Ba MaJaHUH
(aonusaTH OMIAaH acoCIaHyBYH, MAbIyM KOPpEJSLUsIIap MaBxKyl;
5) Gaauuit MaTHIa 00pa3iy Ba MPOMO3UITHOHA cXeManap EpaamMuia
uboanaHrad CTHJIHNCTAK BOCHTaJap MAaJaHUN axaMmusTra sra
OynraH axOOpOTHHU y3aTyBUM MaJaHW MOJeNb cudarnga HaMOEH
Oynmanu; 6) OGamuuii MaTHOA KYJUIaHYBYHM KOHIlENTyal Meradopa
aHbaHaBHUI MeTadopanaH GapKIu yIapoK KyHHIard XycycusTiiapra
9ra: a) MaTHJAa HaMOEH OYITyBUYM KOHIIENTYall Ba MaJaHUi axOopoT
OmnaH y3apo OOFMUKINIY; 0) MaTHIArd KOHTEKCTYall, KOHIIETITyall,
KOHHOTATHUB Ba aCCOLMATHB AJIOKAJAPHUHT KEHI' TapMOFH OWIaH
OOFIIMKJIUTH; B) MATHHHUHT Oapya 3JeMEHTIApUHU STOHA KOHIETITIa
OMPIIAIITUPYBYM MATHHHHI  KOHIICNITYyalI-CEMAaHTUK  MapKasu
cudarnaa HaMOEH OYITHIIIH.
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Kaaur c¥y3aap: Oamuuii MaTH; KOHIIENT;, axOOpOT; KOHIENTYas
MeTadopa; oOlaM MaH3apacH; MAaJaHUM MOJEN; IPOIO3HIUS;
JIUHTBOKYJIbTYpEMa.

Abstract. The article deals with the problem of interrelationships
between language and culture in a literary text. The aim of this article
is to substantiate the conception of the literary text as a unique
cultural phenomenon. Consequently the following tasks are put
forward: a) to reveal the correlations between stylistically marked
units and culture-specific lexicon; b) to determine the system of
culture-specific units employed in the literary text; ¢) to analyze the
role of image-bearing units in conveying cultural information; d) to
define the specific properties of conceptual metaphor in the literary
text; e) to specify the functions of cultural concepts in the literary
text. The main outcomes of the research are as follows: 1) the
literary text reflecting the national world picture is regarded as a
synergetic unity of language — culture — personality; 2) the cultural
information of the literary text includes all the elements of all-
human, nationally specific and the author’s individual experience
and culture; 3) linguocultural analysis of the literary text is aimed to
reveal the system of culture relevant linguistic unitsforming
linguocultural dimension of the text. To such units we refer: non-
equivalent lexicon, intertextual inclusions, mythologemes,
religiously marked units, phraseological units, figurative
expressions, stylistic devices, cultural concepts; 4) there are certain
correlations between stylistically marked units and culture-specific
units since they are directly relevant to the human, his mentality, his
social and cultural activity; 5) stylistic devices represented by image-
and propositional schemas are regarded as cultural models
transmitting cultural information; 6) conceptual metaphor in the
literary text is characterized by a number of distinctive features: a) a
direct relevance to the conceptual and cultural information of the
whole text; b) an extensive net of contextual, interconceptual,
situational, associative links; c) the ability to constitute the
conceptual-semantic core of the whole text.

Keywords: literary text; concept; information; conceptual
metaphor; world picture; cultural model; image schemas;
propositions; linguocultureme.

OO01Ien3BeCcTHO, YTO SI3BIK U KyJBTypa TECHO B3aMMOCBS3aHBI, YTO
SI3BIK SIBJIICTCS «00S3aTEIILHOM MPENOCHUIKONH pa3BUTHUS KYJIbTYphD (8),
YTO SI3BIK — 3TO «KYJIBTYpPHBIA KOJ Hauum» (18), «IIpOIyKT KyIbTYpHI U €€
Ba)KHAsI COCTABIISAOMIAs 4acThy (14), 94To SA3BIK €CTh BaXKHEUIIIee CPEICTBO
«akTyanmzanud KynasTypbDy (13). Cumraercs, YTO S3bIK BHIIOJHSAET IBE
OCHOBHBbIC (DYHKIIMM — KOMMYHHUKATHBHYI0 W KOTHUTHBHYIO. OJHAaKO,
WCXOJISl M3 BBHINICTIPUBEIEHHBIX BBICKA3BIBAHUH, CIEIyeT 3aKIIOYHUTh, YTO
emé OOHOW  OCHOBomMoOJjararomie  QyHKOHeW  s3bIKa  SBISIETCS
KyJbTyposiorndeckass QyHKIMs — (QYHKIUS XpaHCHHs, PEIpPE3CHTAI[UH H
TPAHCISIUK KyJIbTYPHOM HH(OpMAIIUH.

CrnemxyeT MOAYEPKHYTh, YTO B3aMMOCBS3b SI3bIKA W KYJIBTYPHI C
HauOOoJbIIeH OTYETIMBOCTRIO TIpOsiBiIsAeTcs B TekcTe. Kak ormeuaer B. A.
MacnoBa, «MMEHHO TEKCT HANpAMYyI CBSI3aH C KyJIbTypoH, HOO OH
MPOHU3aH MHOXXECTBOM KYJBTYPHBIX KOJOB, HUMEHHO TEKCT XpPaHUT
nH(pOpMaII0 00 HWCTOPHH, 3THOTrpaduH, HAINMOHAIHHOW IICHXOJOTHH,
HAIIMOHATILHOM TIOBEJICHHUH, T.€. 000 BCEM, YTO COCTABIISIET COJEPKAHUE
KynpTypb» (18, 87). B 3TOM Iu1aHe 0COOCHHO HEOOXOIMMO BBIACIUTH
XYJI0’)KECTBEHHBIN TEKCT, KOTOPBIH caM, KaKk U3BECTHO, MPEACTaBISET CO0Oi
onHy u3 GopM KyIbTyphl. UMEHHO XyI0KECTBEHHBIN TEKCT KaK OTPaKECHUE
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CHCTEMBI COLMOKYJIBTYPHBIX U )KU3HEHHBIX ICHHOCTEH SBIISIETCS HOCUTEIIEM
3CTETUYECKUX  LIEHHOCTEH, HMOLMOHAIBHO-OLEHOYHON  KYyJIBTYpHOU
uadopmanuu (1).

XyIoKeCTBEHHBIN TEKCT HKCIUTUIHMPYET KOHLENTYaJbHYI0 KapTHHY
MHpa 4YEIOBEKa, €r0 AYXOBHBIH MHp, €T0 JMYHOCTHOE IPEICTABICHUE O
Mupe. B XynoXecTBEeHHOM TEKCTE OTPa)KarOTCsl LENble NECKPUITHUBHBIC
CHUTYalluH, BBIABISIOTCSA MX B3aUMOCBSI3H, BRIPAXKAETCSI OTHOIICHUE K HUM H
ouenka. CBoeoOpa3ue XyHO0KECTBEHHOTO TEKCTa KaK «CyOBEKTHBHOTO
00pa3a 0OBEKTUBHOIO MHUPA» MPOSABISIETCS B TOM, YTO B HEM OTPAXKAIOTCS
OIIBIT U KYJIbTypa OOIIEYENIOBEUECKOr0, HALIMOHAIBHO-CIIEHU(PUIECKOTO U
WHAWBUAYaTBbHO-TUYHOCTHOTO XapakKTepa.

IIpexxne  4yeM  mepedTH  HENOCPEACTBEHHO K AaHAIU3Y
XYyJI0’)KECTBEHHOT'O TEKCTAa ¢ MO3ULUN COAEp)Kalleicss B HEM KyJIbTypHOH
nHpOpMaLUK HEOOXOAMMO PaccMOTPETh MPOOJIEMY SI3BIKOBBIX €IUHHIIL,
SIBIISTIOIIMXCS HOCUTEISIMH KYJIBTYPHOTO CMbICTA. DTH €AUHUIBI TTONTYYHIN
TEPMUHOJIOTUYECKOE  O0O3HA4YEHHWE  JIMHTBOKYJIBTYPEMBI,  KOTOpas
OTIpesieNIsieTCs] KaK «KOMIUIEKCHAs MEXypOBHEBas €IUHMIIA, SIBIISIOINAsCS
HocuTeneM KynpTypHOW uHpopmamum» (13, 45). K npumepy, takue
nekcembl, kak Christmas, pub, lord, Thames, turkey, gentleman nepenator
onpenenéHuyo nHGopManuoo 00 aHMTUHCKOW KyJIbTYpe, HALMOHAIBHBIX
Npa3IHuKaX, TPAAUIMIX, KoHrenTax. CyIlecTByeT MHOTO HCCIEIOBaHUM,
MOCBALIEHHBIX MpO0OJeMe JMHTBOKYJIbTYPOJIOTMYECKHX E€AMHHL, HX
THUIIOJIOTUH, OCOOEHHOCTSIM MX CTPYKTYPHO-CEMaHTUYECKOI OpraHu3aluy,
CTHIIMCTUYECKON U QyHKIIMOHAIBHOM Harpy3ke (18, 13, 12, 16). JIuarBucte
CXOOATCd BO MHCEHUHM O TOM, 4YTO JIMHIBOKYJIbType€Ma — 3TO 63303351
JUHTBUCTUYECKAsl €AMHUIA, NPEACTaBIIOMAs COOOH ANMANEKTHYECKOe
€/IMHCTBO SI3LIKOBON (POPMBI M BHESI3BIKOBOTO KYJIBTYPHOTO COJICPKAHUSI.

OCHOBHBIMH HCTOYHHKAMH KYJIBTYPHOH CHEHU(HUKH S3BIKOBBIX
€IMHUI, KaK I0Ka3ad 0030p JMHIBUCTUYECKOHN JHUTEpaTyphl, SBISIOTCS:
peanuu OKpy>Karoliel JeHCTBUTENIbHOCTH, 00pa3bl U CpaBHEHUS, MU(DBI U
JICTCH/BI, o651qa1/1 U Tpaauluuuv, peiurud, JUTEparypa, UCTOPUUCCKUC U
MOJIUTUYECKHE COOBITHS, nepcoHanuu. HamOonee 3HauMMOW B IUIaHe
KYJIBTYpPOJIOTHYECKON crennukn SBISETCS JIEKCHYecKas cHucreMa u
0co0eHHO 0e39KBHUBAIICHTHAS JICKCHKA, JIETATIbHBIA aHATN3 KOTOPOW JaéTcst
B Tpydax MHorux uccienosareneit (7, 11, 19, 20 u np). B Hamem
HCCIICIOBAaHUM OOpaTHMCSl K aHalIM3y JIEKCHYECKMX €AWHUL, MEHee
H3yYCHHBIX B IUIAHE HX KYJIBTYPOJOTHYECKOH creun(uKku, MpH 3TOM
CJICOAYCT UMETh B BUY, YTO HALIMOHAJIBHO-KYJIbTYpHas CHeIII/I(i)I/IKa MOXKET
MPOSIBJIATECSL KaK Ha yPOBHE JAEHOTAaTMBHOIO, TaK W KOHHOTATUBHOTO
3HAYCHUSI.

[loka3aTenbHOM B 93TOM IjIaHe sABIsAeTCa Jiekcema “home”,
KYJbTYpHBIM IIOTEHLIMA] KOTOPOM IPOSBISETCA YK€ Ha YpPOBHE
JNEHOTATUBHOIO 3HAYEHUS] W 3HAUYMTENIPHO YCHJIMBAETCSI Ha YypPOBHE
KOHHOTaTUBHOTO 3HaueHwWs. OOpaTuMmcs K CIOBapHBIM JAeUHHUINSAM
TOJIKOBBIX U SQHIIUKIIOTICANYCCKHUX CHOBapeﬁ:

Home
e ahouse, flat, etc. where one lives. One’s home is considered to be a safe
and comfortable place which others enter only by invitation (LDELC);
e an establishment providing residence and care for people with special
needs (MWCD);
e the social unit formed by a family living together; a place of origin
(MWCD);,
e someone’s or something’s place of origin, or the place where a person
feels they belong; the type of family you come from (CIDE).
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Kax O4YCBHUIHO, JICKCEMA home 0003HaYaeT HE TOJIBKO MECTO
MIPO’KUBAHMS, HO TaKXKEe BKIFOYACT HH(OPMAIIHIO O CEMbE, IIPOUCX 0K ICHUH,
B3aMMOOTHOIICHUAX U YYBCTBax. CemaHTHUECKAA CTPYKTYypa JIEKCEMBI
COACPKUT KOMIIOHCHTHI MOJ0XKHUTEIbHOMN 3MOHHOHaﬂLHO-OHeH0‘{H0ﬁ
xapakTepuctuku: Safe, comfortable, happy, valued. Bcé sto mo3Bomser
paccMaTpuBaThb JaHHYIO JICKCUYCCKYIO CANHULLY B Ka4yeCTBC
JIMHIBOKYJIBTYPEMEL, B CEMaHTUYECKOU CTPYKType KOTOpOH
AKICHTUPYIOTCA OCHHOCTHBIC KOMITOHCHTHI. KyJ’IBTypOHOFI/I‘lCCKaH
3HAYUMOCTh JIaHHOM JIEKCEMBbI TMOATBEPXKIAAETCS, MOTYEPKUBACTCS U
YCHIIMBAaeTCS B IEJIOM psAe (Ppa3eoslorHdecKuX eAWHUIl, TOCIOBUIl U
MOTOBOPOK ¢ KOMIOHEHTOM “home . to feel at home, make yourself at home;
home and dry (to feel safe); a home bird (someone who likes staying at
home); a broken home; hit a home run (achieve success); a wise man is
always at home; at home grounds (safe); bring home the bacon (earn money
for the family); keep the home fires burning (maintain in good order one’s
family home); East or West home is best; dry bread at home is better than
roast meat abroad; home is where the heart is; Englishman’s home is his
castle; there is no place like home.

[IpuBenénHbBIC IPUMEPEI, TAKUM 00pa30M, CBUAECTEIHCTBYIOT O TOM,
YTO JIeKcema “home” BKIIOYAeT TakWe KyJIbTYpHbIE KOMITOHEHTHI, KakK:
family, safety, happiness, comfort, success, love, wisdom, u Ha 3TOM
OCHOBaHHHU MOXKET paCcCMaTPUBATLCA B KAYCCTBC JIMHIBOKYJIbTYPEMBI.

[Iponomxkas TEMY KYJbTYpPHO-MapKUPOBaHHOMN JIEKCHKH,
H€O6XOI[I/IMO OTMETUTDH B3aNMOCBA3b MCXKOY CTUJIIMCTUYCCKU-
MapKHpPOBaHHON JIEKCMKOH M €€ KyIbTYpHbIM NOTeHHHaIoM. Ocobyro
3HAYUMOCTH B OTOM IIJTAHC UMCHOT 06p3.3HBIe CJIOBa U BBIPpAXKCHUL. B oeioMm,
00pa3HOCTh MOYKHO paccMaTpuBaTh KakK KyJIbTYpHBIA ()EHOMEH, Kak
peNpe3eHTaHT KYIbTYpHOH HHPOPMAIMH, U 3TO O0YCIIOBICHO MPEXKIE BCETO
TEM, 4TO 06pa3HOCTI> HNMECT HETIOCPEICTBECHHOEC OTHOMICHUE K YEJIOBEKY, €TO
MCHTAJIUTETY U CO3HAHUIO, €TI0 ITIOBECACHUIO U IICUXOJIOTHH, €TO COHHaJIBHOﬁ
)41 KyﬂbTypHOfI ACATCIIBHOCTH — KO BCEMY, YTO COCTaBJIACT COJACPIKAHUC
KYJbTYPBhIL. B cBs3u ¢ 3THM Bce XAPAKTCPUCTUKU YCIIOBCKA, PACKPBIBACMbBIC
C IIOMOIIIBKO 06paBHLIX CpeacCTB, NPCACTABIIAIOT 0O0IBIION HUHTEpEC I
JINHTBOKYJITYPOJIOTHYECKOTO aHajiu3a. DTO IOATBEPKIACTCS OOJIBIIUM
KOJIMYECTBOM o6pa3me CpCACTB, ONHUCBIBAONINUX YECJIOBEKAa BO BCEM
MHOT000pa3uy MPUCYIIUX eMY XapaKTePUCTHK, BKITIOYas YePTHI XapaKTepa,
BHCIIHOCTb, MAHCPLBI, IIOBCACHUC, COHH&HBHLIﬁ, MOJIUTUYECKHH H
SKOHOMHUYECKUN CTaTyC, ICUXOJIOTMYCCKOC U SMOINOHAJIbBHOC COCTOSAHUE.
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IIpuMepEl
XapakTepHCTHKA large-minded, open-handed, free-handed (generous);
qeroBeKa big nose, butter fingers (carelessness), earthly-minded
(practical), hard-fisted, tight-fisted (greedy), foxy,
lazybones, green-eyed
WntennextyansHele | even handed, empty-headed, wooden-headed, goosey,
CIOCOOHOCTH narrow-minded, cabbage-head, hairy ape,
Maneps! H slow-coach, ringleader, play the monkey, hang-dog
TOBeIeHHe look, agree like cats and dogs, fish in the air, act the ass,
play the bear, busy as a bee, a wet blanket, yes-man,
blood-sucker
TIpodeccHa air-hostess, housewife, ale-wife, lord of the soil,
weatherman, newsdealer, sandwich man, Jack Ketch
ColHATBHEIH big fish, small fish, a new broom, big bug, small potato,
cTaryc white-collar, blue-collar, back-bencher, red-neck,
chairman, blue blood, rough-neck
@OHHAHCOBEIH moneybag, the golden calf, to be in the red, church
CTATyC mouse, skin flint, flat broke, down and out
BHeIHOCTE rosy, piggy, tubby, bag of bones, lily-like, angelic,
cherubic, snow-white, moon-faced
Kak IIOKa3bIBAIOT [IPUMEDBI, MEXIy CTWJIMCTUYECKHA
MapKUPOBAaHHBIMU SI3bIKOBBIMHM €IMHULAMU W HUX KYJIbTYpPOJIOTHYECKOU
3HAYUMOCTBIO IPOCIEKUBAIOTCS ONpENCIIEHHBIC KOppeJsiLny,

MIOCTPOCHHBIE HA OTHOLIEHUSX B3aUMOCBSA3aHHOCTH U B3aMMO3aBUCUMOCTH.
B 3TOM OTHOmIIEHWM WHTEPECHO PaCCMOTPETH MPOOJIEMY CTHIUCTHYECKUX
NpUEMOB C HOBBIX IMO3MIMM, C TMO3WULMHU B3aUMOJECWUCTBUSL S3bIKa W
KynbTypbl. KynbTyponorndeckuii moaxoj K MmpoOjeMe CTUIMCTHYSCKHX
npuéMOB  3aKJIKOYaeTcss B TOM, YTO  CTWIMCTUYECKUA  OpUEM
paccMaTpuBacTCsi Kak KyJNbTypHas MOJENb, BOHMparomas 3JIEMEHTHI
00IIeYeI0OBEeYeCKO U HalMOHABHON KynbTyphl (1, 12). B cBs3u ¢ stum
HE00X0IMMO TIOSICHUTH TMOHATHE KYJIBTYPHOW MOJIEIH, KOTOpas BOCXOANT K
unesm ['yMOobp/ATa O TECHOU B3aMMOCBSI3H MBIIUICHUS, KYJIBTYPHI U SI3bIKA.

B Hacrosimiee BpeMs 3Ta mpoOjemMa B TOH WIM HHOH CTEIECHH
3arparuBaercsi B paborax A. BexOunkoit (10), T.B. Jlapunoit (17),
C. JleBuncona (6), K.M. Upucxanosoii (15), . Xomang u H. Ksun (3).
Astops! kauru «Cultural models in language and thought» /1. Xonannx u H.
KeuH yTBepxkmaloT, UYTO KyInbTypHas HH(opMalus 3akiO4YeHa B
KYJIBTYPHBIX MOJENSAX, MPEICTaBILTIOMUX c0o00i b0 oOpa3Hbie, OO
MPONO3ULIMOHATIBHBIE CXeMbI. B KauecTBe mpruMepa aBTOpbI pacCMaTPUBAIOT
KyJbTypHYIO MOJEb JieKkceMbl Marriage, mnpeacTaBIeHHONH —pPsIOM
nporno3uiii: Marriage is enduring (srcenumvba mpebyem mepnenus),
Marriage is mutually beneficial (orcenumoba ezaumosvicoona), Marriage is
unknown at the outset (owcenumvba neuzeecmua snauane), Marriage is
difficult (orcenumoba — smo mpyonocmu,).

Otmedaercsi, 4TO0 MeTadopbl W METOHHMHH BBIIOJHSIOT 0C000
3HAYUMYIO POJIb B KOHCTPYHMPOBAaHHH KYJIbTYpHBIX Mozeneil. B kauectse
npuMepa odpatumes kK ctuxoTBopeHuto «Freedom» k. I'pama.

Now heaven be thanked.

I am out of love again!

I have been long a slave, and now am free:

I have been tortured, and am eased of pain:

I have been blind, and now my eyes can see:

I have been lost, and now my way lies plain:

| have been caged, and now | hold the key:

I have been mad, and now at last am sane:

I am wholly | that was but half of me.
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So a free man, my dull proud path I plod,

Who tortured, blind, mad, caged, was once a God.

CTHUXOTBOpEHNE XapaKTepu3yeTcs KOHBEPTEeHIINEeH CTUIMCTUYECKIX
npuémoB (Metadop, aHTUTE3, TPAJALUiA, TApAITICTU3MOB, MHOTOUHCIIEHHBIX
IIOBTOPOB), YTO  SABNSAETCS  CBUAETEIBCTBOM  BBICOKOH  CTENEHH
JKCIIPECCUBHOCTH, oOpa3zHocTH, SMOIMOHATFHO-OLIEHOYHOM
HaCBIIEHHOCTH. Bce cTwimcTHyeckue MpHEMBI B COBOKYNHOCTH U
B3aMMOJICHCTBUH OMPENENSIOT CYIIHOCTh KYJIbTYPHOH MOJENH, B OCHOBE
kotopoit jexut kouument LOVE, mpeacraBiaeHHBIH, ¢ OIHOH CTOPOHBI,
obpasueiMu cxemamu: Love is slavery, Love is torture, Love is pain, Love is
blindness, Love is care, Love is madness, Love is a God, ¢ npyroit —
mponosursmu: | am free, | am eased of pain, my eyes can see, my way lies
plain, 1 hold the key, 1 am same. Criexyer 0COOCHHO MOMYEPKHYTH, YTO
00pa3HbIe U MPOMO3ULIUOHAEHBIE CXEMBI B3aUMOJICHCTBYIOT IPYT C IPYTOM
Ha OCHOBE KOHTPACTHBIX aHTHTE3HBIX OTHOIICHWH. VIHTEpecCHO OTMETHTH,
yro koHient LOVE B omiMuue OT €ro CTEPEOTHIHBIX MPEACTABICHHIMA
OTpa)KaeT B OCHOBHOM OTPHWIATEIbHO-OIICHOYHBIC XapaKTEPUCTHKH, W B
3TOM MPOABJIACTCA CY6BCKTI/IBI/I3M WHANBUAYAJIbHO-aBTOPCKOI'O
OCMBICIIEHUSI W PpeIpe3eHTalud KyiabTypHOH Moaenn. CyOBeKTHBU3M
ABTOPCKOHM OIIEHKH TPOCIECKUBAETCS TakkKe M B TOM, YTO B OCHOBE
penpeseHTanuu  KynbTypHot wmomenmu LOVE  jexur He ToabKO
KOTHUTHBHBIN TPUHIIAI aHAIOTHH, TIPEICTABICHHBIA BhIIICYTIOMSHYTHIMH
o0pa3HBIMH CXeMaMH, HO W KOTHHUTHUBHBI TPUHIMII KOHTPACTAa,
BBIpQKEHHBIH 1) B3auMoOAeWCTBHEM O0Opa3HBIX M MPONO3UIHMOHAIBHBIX,
3aJI0KCHHBIX B MeTadopax u antute3ax. OTIMYUTENEHOH O0COOCHHOCTBIO
WCTIONIE30BAHHBIX aHTUTE3 SIBISIETCA MIPOTHUBOIIOCTABIEHUS HE TOJBKO IO
JMHUM aHTOHUMHUYECKUX BhIpakeHui (Slave — free, tortured — eased of pain,
blind — eyes can see, lost — plain way, mad — sane), Ho Takke u
MPOTUBOIIOCTABJICHHE BUI0-BpeMEHHbBIX (hopm riarosio (present perfect —
present simple, past simple — present simple). KonnenryanbHast 3HA4UMOCTb
KOHTpacTa HOIL‘-IépKI/IBaCTCSI U YCHIMUBACTCA B 3aKJIIOYUTCIbBHBIX
BBICKa3bIBAHUAX, MAPAJTOKCATBHBINA CMBICI KOTOPBIX 3aKJIIOYAETCS B TOM,
YTO BCE CKAa3aHHOE B MPEABIAYIINX CTPOKAX, BOCIIEBAIONINX N30aBICHHUE OT
nro0Bu kak cBoboay (I am free), kak obnerdenue (eased of pain), kak
mpo3peHue (eyes can See), Kak 3ApaBOMBICIHE (SANe) TMOJHOCTHIO
OTPHIIAETCS, TPOBO3TIIAMIASA HIICIO, YTO KU3HB 0€3 IIOOBU — 3TO CKYYHAs H
yromutenbHast gopora (@ dull path), a myku, ctpamanus, 601b u 6e3ymue
mobsu (tortured, blind, mad, caged) — »to BoxectBenusiii mgap. B
pe3ynbraTte  TaKMX  CEMAHTHKO-CTHIIMCTHYECKHUX  TpaHchopMaruit
HETaTHBHBIE KOHIENTYaIbHbIE MPU3HAKA KOHIETITA MEHSIOTCS Ha TPSMO
MIPOTUBOIOJIOXKHBIC,  MO3UTUBHBIE  CMBICIBI,  co3maBas  dddekr
MapajoKCAILHOCTH U KOHTPACTA.

Kynbrypomorndyeckuii aHamm3 XyJI0’)KECTBEHHOTO TEKCTa, TaKUM
00pa3om, MpenosaraeT BhISIBICHHE CUCTEMBI KYJIbTYPHO-MapKHPOBaHHBIX
€JMHULl, COBOKYIHOCTh U B3aUMOJCUCTBUE KOTOPBIX (POPMHUPYET
JIMHTBOKYJIBTYPOJIOTHYECKOE TIPOCTPAHCTBO Bcero Tekcra. K  Takum
€IMHUIIAM OTHOCATCS: O€33KBUBAJICHTHAS JIGKCHMKA, MHTEPTEKCTyaJbHbIE
BKIIIOUCHUA, MI/I(i)O.HOI‘eMBI, PEIUTUO3HO-MapKUPOBaHHAA JICKCHKA,
(dpazeonoruuecKkue eIWHMLBL, O00pasHble CpPEACTBA, CTHIMCTUYECKHUE
MIPUEMBI, KyJIbTypHBIC TUHTBOKOHIIETITHI (2). HanGobiumii nHTEpeC B IiaHe
KYJIETYPOJIOTHYECKOTO aHAIM3a MPEJICTaBIsIeT KOHIIENTyalbHas MeTadopa,
KOTOpass B HACTOsIIEe BpEMs paccMaTpUBAeTCs HE TOJNBKO Kak
CTHIIMCTHUYECKUN TPUEM, HO M KaK CIIOCO0 MBINUICHUS, KaK KOTHUTUBHBIN
MEXaHW3M IMOHUMaHUA 1 TTo3HaHus mupa (5, 19).
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Teopuss KoHUenTyadbHOH MeTadopsl pa3pabaTbiBasiach, Kak
U3BECTHO, HA  MaTepuaje  pa3rOBOPHOHM, TIOBCEJHEBHOW  pPEUM.
[IpuMeHnTeNnpHO K XyA0KECTBEHHOMY TEKCTY KOHIleNTyalbHas Metadopa
XapPaKTCpU3yCTCAa OHpeI[eIIéHHI)IMI/I OTINYHAMU, KOTOpPBIC MOXHO
MPOICMOHCTPHPOBATh Ha pumepe u3 pomana JIx. ['onacyopecu «The Man of
Property», roe mcmomp3yercss metadopudeckas mpoeknus «Bosinney —
Buccaneery. KOHHGHTyaﬂLHOC IMPOCTPaHCTBO «Buccaneer» OMpEaACIACTCA,
HCexoast u3 KOTHHUTHUBHOI'O KOHTCKCTa 9TON JICKCEMBI. Ananuz
JIEKCUKOTpahUUECKAX ~ HCTOYHHKOB, DJHIMKJIOMCIUICCKAX  CIIOBapeH
BBIABIIACT CTPYKTYPBI 3H8HI/II>1, COOTHOCAIIIUECA C TAKUMHU IIOHATHUAMU, KaK
‘nupam, 4enoeex, Hapywarwull 3aKon, paszoou, Hanadenue, Oe33aKoHue’,
Ha OCHOBAHHMHU KOTOPBIX MOXHO BEBEIBECTH Ha6op KOHICNITYaJIbHBIX
MIPHU3HAKOB SAPKO BEIPAKEHHOMN HeraTMBHOM omeHku: dangerous, unreliable,
unsafe,  distrustful,  disrespectable,  dishonorable.  VYxa3auusie
KOHICHTYAJIbHBIC IMMPU3HAKW W WX HCTAaTUBHAA OLICHKAa IMPOCHUPYETCA Ha
KOHIIENTyaIbHOE IIPOCTPAHCTBO «Bosinney», yCTaHaBJIMBas
MCKKOHICTITYAJIbHBIC CBA3U MCKAY ABYMSA HECCOBMECTUMBIMU CYIITHOCTSMMU.
CJ]CZIyCT OTMCTUTH, YTO HCTaTHBHAsA OICHKA, IMPUIIMChIBaA€MasaA JICKCEME
«buccaneery, sBisercss 0ObEKTUBHOM, TAK KAK OCHOBaHA Ha CYILLECTBYIOIIHAX
o0IIeuenoBeYecKX IMPEICTaBICHUAX O mNHpaTax. B ToO Bpems Kak
HeraTUBHOE OTHOIICHUEe K bocuHu, 00pa3 KOTOPOro MpeiCTaBlCH TaKHUM,
KaK €ro BOCIPHHHUMAeT ceMercTBO DopcaiiToB, SBISIETCS CYOBEKTHBHO-
onieHouHbIM. [losiBiienne bocunam B 061ecTBe @opcailToB paccMaTpHUBaIOCh
KaK yrpo3a, Kak MOCSraTeJbCTBO Ha MX COOCTBEHHOCTh M OOraTCTBO H
BBI3BIBACT B3PHIB HETaTUBHBIX SMOLMWH: BpaKAeOHOCTb, CTpax, OOHIHI,
HETOJOBAaHUC. 39T10 IMOATBEPKAACTCA MHOTOYUCIICHHBIMU IIpUMEPAMU U3
TCKCTA.

1. The Forsytes were resentful of something, not individually, but as
a family; this resentment expressed itself in an added perfection of rainment,
an exuberance, and — the sniff. Danger — so indispensable in bringing out
the fundamental quality of any society, group, or individual — was what the
Forsytes scented; the premonition of danger put a burnish on their armour.
For the first time as a family, they appeared to have an instinct of being in
contact with some strange and unsafe thing;

2. At one time or another during the afternoon, all these faces, so
dissimilar and so alike, had worn an expression of distrust, the object of
which was undoubtedly the man whose acquaintance they were assembled
to make;

3. “Very haughty!” he said, “the wild Buccaneer!”.

And this mot, “The Buccaneer” was handied from mouth to mouth,
till it become the favorite mode of alluding to Bosinney;

4. These misgivings, and this disapproval and perfectly genuine
distrust, did not prevent the Forsytes from gathering to old Jolyon’s
invitation;

5. Never had there been so full an assembly, for mysteriously united
in spite of all their differences, they had taken arms against a common peril.
Like cattle when a dog comes into the field, they stood head to head and
shoulder to shoulder, prepared to run upon and trample the invader to death.

B3aHMOHGﬁCTBHC ABYX KOHICHTYAJbHBIX MPOCTPAHCTB B paMKax
KOTHUTHBHOI'O MCXaHH3Ma MeTa(l)OpHHGCKOfI MMpOCKIHKU TPUBOAUT K
(1)0pMPIpOB21HHIO HOBBIX KOHHLECIITYaJbHBIX CMBICJIOB, B OCHOBE€ KOTOPBIX
JIEKUT ONINO3ULUSA «CBOM — uyxoi». M3 3TOro ciemnyer, 4ro cemps
d)opcaﬁTOB KaK THUIIMYHBIX HpeHCTaBHTeﬂefI AHTJIUHCKOTO 6yp>i<ya3H0r0
06HIGCTBa OTHOCHJIACh K JIFOJAM JApYyroro CoOCJIOBHA KaK K a0COIIOTHO
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YyXABIM JJIEMEHTaM, KaKk K HEHaJE&XHBIM M OMNAacHBIM JIIOJSAM, NPOTUB
KOTOpBIX HeoO0xomumo OopoThCsi M 3amuumiatecs. KoHunenrtyasbHas
Metadopa «Buccaneer» Borutomnaer rry0OKHui CONMOKYIBTYPHBINH CMBICIH,
pasobmnavas siBjieHue (opcalTH3Ma W BhIpaKask TEM CaMbIM aBTOPCKOE
OTHOLICHWE K COLMAIbHOW CHUCTEME TOr0 BpeMeHH. AHanu3
KOHIIENITYaIbHOW MeTadopel B XYHOXKECTBEHHOM TECTE€ BBIIBISCT €€
OCHOBHYIO HWHTEPIPETUPYIOIIYI0 (YHKIHIO, MOHMMaeMmylo BcJel 3a
H. H. BoaneipeBeiM  Kak  «mpoliecc W pe3yiapTaT  CyObEeKTHBHOM
petipe3eHTanuy Mupay (9).

ITonBoAst HTOTH, MO’KHO CIIENATh CICAYIOIIUE BHIBOMBIL:

® XyI0’)KECTBEHHBIH TEKCT, DKCIUIMIUPYS KOHLIENTYaIbHYIO KapTHHY
MHpa 4eJOBeKa, NPEACTaBISET CHHEPreTUYeCKOe EIUHCTBO SI3bIKa —
KyJNbTYpBI — JINYHOCTH,;

e cBoeoOpasue KylnbTypHOH HMH(OpMAIUN XyI0KECTBEHHOTO TEKCTa
NPOSABIAETCSI B COYETAaHMHM M TECHOM B3aUMOJCHCTBHH OJIEMEHTOB
00I11e4eTI0BEYeCKOr0, HAIMOHAIBHO-CIIENN(UIECKOTO U WHAWBUAYaIHHO-
ABTOPCKOTO OMBITA U KYJIBTYpBI;

® KyJIbTYPOJIOTHYECKUN aHaiu3  XYAOXKECTBEHHOTO0  TEeKCTa
MIPEIOJIAraeT BEIBICHNE CUCTEMBI KyJIbTYPHO-MapKHUPOBaHHBIX SI3bIKOBBIX
€IMHUIl, COBOKYITHOCTh M B3aUMOJICHCTBHE KOTOPBIX (OPMHPYET
JIMHTBOKYJIBTYPOJIOTHYECKOE IPOCTPAHCTBO BCETO TEKCTA;

e MEXJYy CTWIMCTHYECKOW MAapKUPOBAaHHOCTBIO U KYJIBTYpPHOH
3HAYUMOCTBIO  SI3BIKOBBIX ~€AMHHUI[ TPOCIEKHUBAIOTCA  OINpPENCIEHHBIE
KOppemsiuK, OOYCIIOBJICHHBIE TEM, YTO OHH HMMEIOT HENOCPEICTBEHHOE
OTHOIIIEHHUE K YEJIOBEKY, €r0 MEHTAIUTETY U CO3HAHMIO, €0 COIMAILHON U
KyJIbTYPHOU NEATENBHOCTH;

® CTWIINCTHYECKHE TPHUEMBI, TPEICTABICHHBIE OOpa3sHBIMH |
MPONO3UIHOHATIBHBIME CX€MaMH{, (DYHKIMOHHUPYIOT B XydOXKECTBEHHOM
TEKCTe B KayecTBE KYJIbTYpPHBIX MOJEJeH, TPaHCIHUPYIOUMX KYJIbTYPHYIO
nHPOPMALIHUIO;

e KOHIETITyaJbHass ~ Meradopa B XyJOKECTBEHHOM  TEKCTE
XapakTepu3yeTcs PsIOM OTIMYUTENbHBIX IIPU3HAKOB: @) COOTHECEHHOCTBIO
C KOHIICTITyalbHOW ¥ KyJdbTypHOW wHH(poOpManueil Bcero TekcTa; 0)
OOIIMPHOW CEThI0 TEKCTOBBIX W CHUTYaTHBHBIX acCOIMalui; B)
CHOCOOHOCTBIO BBICTYNATh B KAY€CTBE KOHLENTYaIbHO-CMBICJIOBOTO LIEHTPA
BCErO TEKCTa.
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