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CTOPOHBI, —  BBIP@KEHUIO  aBTOPCKOM  MOJAIBHOCTH U
nHTeHIMoHanpHOCTH. CymHocTHON Xapaktepuctukoid HITP sBnsercs
e€  JIBYIJIAaHOBOCTh, KOTOpas MOXeT OBITb  TIpeAcTaBiIeHa
HEpaBHO3HAYHO, T.€. B 3aBUCHIMOCTH OT IIParMaTHIeCcKOH YCTAHOBKHU Ha
MIEPBEIH IUTaH MOXKET BBIXOJWUTH TUCKypcHBHAs TuaHOCTSH (/1JI) aBTOpa
nin  nepcoHaxa. [pyroi xapakrepuctukoir HIIP  sBisercs
CTUJIMCTUYECKAs MapKUPOBAHHOCTH u CTUJIUCTHYECKas
TeTepOTreHHOCTh, MPOSBIIAEMas B CEHTCHIUU Pa3IHYHBIX CTUIIEBBIX
PETUCTPOB, CO3JAIOUIMX KOHTPACTUPOBAHME JIMTEPATypHBIX U
Pa3roBOPHLIX MJIACTOB, JICKCUYCCKUX U CUHTAKCUYCCKUX CAUHULIL.
KaioueBble cioBa: HEcOOCTBEHHO-TIPsIMasi pedb; XYHO’KECTBEHHBIH
JNUCKYpC; KOHUENTyajbHasi KapTHHA MHpa; aHTPONOLEHTPU3M;
CTHJIUCTHYECKAS M CHMBOJINYECKast MapKUPOBAHHOCTD.

AHHoOTanus. bamgunii Auckypc aHTPONOLICHTPU3MH, aBBAJIO, MyaJLTHU(
Ba MIEPCOHAX ANCKYPCHB MIAXCHUATHIA aKe 3Tagu. Myamnud MOJaInru
Ba HHTCHIMOHAUIMTHAA HaMOEH OYIyBYM Myaulud ANUCKYpCUB
MIaXCUSATH Oafuui IUCKypCAa MIUIATWIAAWTAH THJI BOCHTAAPUHUHT
OyTyH Oup TM3UMU OWJIaH aHWKJaHAIU. ByHU JIEKCHK BOCHUTAJapHUHT
TaHJIAHUIINAA, JTUCKYPCHUHT CEMaHTHK, parMaTHK Ba KOMIIO3MIIMOH
Ty3wIMmKAa Kypum MymMkuH. [y 6unan 6upra, AUCKYpCHUHI aiipum
napyanapu Myauind Ba MEepCOHaX IUCKYPCUB IIAXCUSTUHH FOKOPH
Japaxxaja oWnuHnamrupagu. by sca ynapra aHTpONOUEHTPU3MHMHD
BepOan mapkepyapu cudaruaa Kapam UMKOHUHHU Ocepamu. I[lepcoHaxk
JIMCKYPCHB IaXCHHUHT BepOa MapKepiapura Kydunarmnap: a) 6aanuii
nmuanor; 0) HOXyCYCHH-TYFpU HYTK; B) MyalTu( Momautura udomacu
OuiaH XapakTeplaHyBYM Ba IEPCOHAX OOpa3sMHM KOMMYHHKATHB-
IparMaTK, KOTHUTWB, MaJaHW XamJa TCHXOJIOTHK acleKTiapaa
XapakTepiamra WYHAITHPWITaH TpaduK  BOCHUTANAp  KHUPAIH.
Hoxycycuii-ty¥pu HyTK (keiimuru ypunnapaa — HTH) myamnud Ba
MEPCOHAX HYTKUHUHT ¥3ap0o TabCHpPHUra acoClIaHraH MYpakkald THI
xoaucacu Oymub, Oup TOMOHAAH, KOHIIENTyaldl axOOpoTHH 04Hnb
Oepuiira, WKKHHYM TOMOHJaH dca Myaudp MONAUIMTH Ba
WHTEHIIMOHAJUIMTUHU 04nb Oepummra xusMmar kwiaan. HTHaMHT
TabUUi XapaKkTepUCTHKAJApUAAH OWUPH WKKH IUIAHIWIATHAUD. Y
Typiiida HaMOEH OYJIMIIM MyMKHH, S’bHU IIParMaTHK Makcaara Kypa
OuMpuHYM TUlaHra Myamwiud €KW TEpCOHaX JUCKYPCHB MIAXCHUSTH
yukapwmm MyMkuH. HTHHUHT Oomika Oup XycycHsITHM CTHIIMCTHK
MapKepIaHTaHJIUK XaMa TYpJIH YCIyOuid perucTpiap CeHTEHIUSICHIA
HaMOEH OYymyBuH, afabuii Ba cy3iamnryB caTxJjiapy (IU1acTiaapH), JIEKCHUK
Ba CHHTaKTHK OUPIIMKIIAp YpTacuaa KOHTPACTIMKHY 03ara KeJITHPYBYH
CTHJIMCTHUK T'€TePOTCHINKAND. .

KanuT cy3napu: HOXyCycHH-TYFpH HYTK; OaIuuil TUCKYPC; OJTaMHIHT
KOHIIETITyaJ] MaH3apacH; aHTPOIOLEHTPU3M; CTHINCTHK Ba pPaM3UH
Oenruap.

Abstract. Anthropocentrism of literary discourse is primarily
manifested in the discursive personality of the author and character. The
author’s discursive personality manifested in the author’s modality and
intentionality is determined by the entire system of language tools used
in the literary discourse, which is reflected in the selection of lexical
tools, in the semantic, pragmatic and compositional structure of the
discourse. At the same time, some fragments of the discourse express
the discursive personality of the author and the character with the
greatest degree of obviousness, which allows us to consider them as
verbal markers of anthropocentrism. The character's discursive
personality is a complicated structure and includes the characteristics
inherent in the discursive personality of the character and the author.
The verbal markers of the character's discursive personality are a)
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literary discourse; b) represented speech; c) graphical means
characterized by the expression of the author’s modality and aimed at
characterizing the character’s image in communicatively pragmatic,
cognitive, cultural, and psychological aspects. Represented speech,
being a complex linguistic phenomenon based on the interaction of the
speech of the author and the character, contributes, on the one hand, to
the disclosure of conceptual information underlying in the literary
discourse, and, on the other hand, to express author’s modality and
intentionality. The essential characteristic of the not pure direct speech
is its double-sided nature, which can be presented unequally, i.e.
depending on the pragmatic attitude, DL of the author or character may
come to the fore. Another characteristic of not pure direct speech is its
stylistic markedness and heterogeneity, presented in the convergence of
stylistic techniques aimed at creating emotiveness and imagery.
Keywords: represented speech; literary discourse; conceptual world
picture; antropthentrism; stylistic and symbolic markings.

Beeaenue. IIponomkas temy BbipakeHusa JIJI aBropa CKBO3b
npusmy [IJI mepconaxa, emé pa3 momuepkuem, uro [JI aBTopa
MPOSIBIISIETCS, MIPEXKIE BCETO, B TAKMX KaTETOPUAX, KaK aBTOPCKas
MOJaJbHOCTh M WHTEHIIMOHAJIBHOCTH. B 3TOM miaHe emie OXHUM
SI3BIKOBBIM ~ MapkepoMm JIJI aBTopa ® TiepcoHaXka SBISETCS
HECOOCTBEHHO-TIpsSIMasi pedb, TaKXKe XapaKTepu3yeMmasi aBTOPCKOU
MOJAJIBHOCTHIO 1 HHTCHIIMOHAJIBHOCTBIO.

CrocoObl  miepemaun  4yxoW (HEaBTOpPCKOW) peun U e
Pa3HOBUIHOCTEW, B YACTHOCTH TPSMOI pedr, KOCBEHHOW peud U
HECOOCTBEHHO-TIPSMOM PEUH, SBJSIOTCS OOBEKTOM HCCIICIOBAHUS
Pa3IMYHBIX JUHTBUCTHYUCCKUX AUCHUININH, TAKUX KaK JIMHTBUCTHUKA
TEKCTa, CTUINCTHKA, TPaMMaTHKa, IMHTBOIIparMaTiKa, CEeMaHTUKa U
np. B psiny crmoco0oB nepenadn 9yxoii pedu 0COOCHHYIO 3HAYNMOCTh
JUTS Halllel paboThI MPEACTABISICT COO0H HECOOCTBEHHO-TIPsIMAs PeUb
(HITP), xoropasi BBICTymaeT Kak OJHO W3 OCHOBHBIX CpPEICTB
BEIpQXEHHS] JUCKYPCHUBHOW JMYHOCTH aBTOpa W TIEPCOHaXa B
XYJ0KECTBEHHOM JMCKYypce Onarojapsi CBOEMY CBOMCTBY CO3JIaHUs
BIICYATJIICHUA COIMPUCYTCTBUA aBTOpa U IEPCOHAXKA.

1. B pesynprare WM3y4YCHUS HAyYHOW JUTEPATYPHI BBISBICHO
OTpOMHOE MHOTOOOpa3ne crnocooos onpenencHus HIIP u BeisiBiaeHMS
ee ocobeHHocTel u nmpu3HakoB. B wactHoctr, HIIP Xapaktepusyercs
«...KaK croco0 pacnpocTpaHeHUs WHOSI3BIYHON peun,
oOBenUHSIONMI B ceOe MPU3HAKK KaK MPSMOW, TaK U KOCBEHHOMN
peun» (1, 272). JINHTBUCTHYECKHUE U CHHTAKCHYECKHE OCOOCHHOCTH
Yy»OT0 BBICKA3bIBaHUsI B HEKOTOPOU CTETICHH TPOSIBIITIOTCS B CaMO
Henpsimoii peuu (1; 2; 5, 6, 7, 10), onpeneneHHoit 0000IIICHHON TOUKe
3peHusi, KOTOpas He OTHOCUTCS HU K KOMY U3 TiepcoHaxei. OTpaxkas
CTHIIUCTHYECKHE (JIEKCHYECKHe, WHTOHAIMOHHBIE U T. J.) YEpThI
YyXKOU «PEUCBOI» MaHEPHI, MPSAMYIO pedb O(PHUIIMATBHO HUKAK HEITh3s
OTIIMYUTH OT aBTOPCKOMW, OHA M HE OT/EJICHA OT Hee «BBIAEPIKKAMH,
THpe Wiu ad3anamm» (1), «crenuanbHas pa3HOBHIHOCTh HAPPATHUBA:
Pa3HOBUIHOCTh BEpPOALHOIO BBICKA3BIBAHUS pPEYM TEPCOHAXKA B
SIUYECKOM MPOU3BEJCHHUN, COTJIACHO KOTOPOW MECTOMMEHHUS U
(OpMBI TIIAr0JIOB OTBEYAIOT aBTOPCKOMY CKa3aHHUIO, a JIEKCHKAa U
CUHTAKCHC — CaMOH pEYeBOW MaHepe caMmoro mnepcoHaka (8),
«CTIOCO0 Tepefadynd 4yXoW pedyd B BUJC HEMOCIEI0BATCIbHON
HEMOCPEICTBEHHON PeyH C MO3UINH KaK CaMOTro Tepos, TaK U aBTOpa,
TTO3BOJISIONTNH cOepedh YepThl TepeaaBaemMoit peum» (4, 77). Orcrona
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CTAHOBUTCA SCHO, YTO KaXAOC OIPCACICHUC OPHCHTUPOBAHO Ha
onpenencHayto crienuduky HIIP, B ToMm dncie Ha CHHTaKCHYECKHE U
rpaduuecKkue BHIBI TEpelaBacMOM peud MepcoHaxked. Bompekn
pa3H006paBHI:IM IHOHATHAM HerﬂMOﬁ pcuu, B paMKax HaIICro
M3Y4YeHUST HEOOXOaUMO OTMETHTH TO, uTo HIIP koppemupyer pedn
aBTOpa U MEPCOHaXKa B MpeesiaX OJHOTO CIOXKETHOTO OTphIBKa. [1o
HallleMy MHEHHIO, HaumOonee moapoOHoe oObscHenne HIIP
MpEJCTaBIEHO B CTUJIMCTUYECKOM clioBape, B koTopom HIIP
TPAKTyeTCId KaK «METO[ PacIpOCTPAHEHUSA Uy>KOI'O BBICKa3bIBaHUS,
WCIIONIB3YIOIMHA JIeTalu MpsMON M KOCBEHHOM peum». DTO — pedb
paccka3yrka, B KOTOpOfI OAHOBPECMCHHO IIPUCYTCTBYIOT JICKCHKA,
CMBICJTBI (CEMAaHTHKA), CHHTAKCHYECKUE TIOCTPOCHHS PEYH TepOsi —
MEPBOUCTOYHUKA I/IH(l)OpMaI_II/II/I, €ro HMHTOHALUH, OINYIICHUA,
pasmblieHus (6, 48).

Bo muorux uccnenoBanusix HITP paccmaTpuBaercsi B KauecTBe
cTHHCTHYeCKoro mpuéma (6; 7; 5); eIWHHMIBI KOHTEKCTHO-
BApHUATUBHOI'O YWICHCHUA HapdAy ¢ TaKuMHU CIAWUHULIAMU, KaK
aBTOPCKas pedb (IOBECTBOBAHUE, OMIMCAHUE, PACCYKIICHNE) U TyKas
peus (muamnor, mutanusa) (U.P. Iamemepun, O.H. I'pummnaa, C.H.
[InoTHHKOBA); TEKCTOBOM MHTEpEepeHnH, T. €. coBmenieHue B HITP
IBYX (QYHKIMA — «mepelaud TEKCTa IMEPCOHaka U COOCTBEHHO
TTOBECTBOBAaHUSA (KOTOPOE OCYIIIECTBIISIETCS B TEKCTE HappaTopa)» (4,
199).

OcHoBHast yactb. B nameii pabore HIIP paccmarpuBaercs kak
JBYIUIAHOBBI ~ CTWIMCTHUYECKUMH  IpUEM, OCHOBAaHHBIA  Ha
B3aUMOJICUCTBUM pEUYM ABTOpPA U IEPCOHAXA, CIyKalluil, ¢ OAHOU
CTOPOHBI, BBIPA’KCHUIO aBTopCKOﬁ MOJAaJIbHOCTH n
HHTCHIOMOHAJIBHOCTHU, a C /:[pyrofz'l CTOPOHBI, — 1/1306pa>1<eHmo
TICUXOJIOTHYCCKOI'0 COCTOAHUA TIICPCOHAXKA, €TI0 MBICHefI, YyYBCTB U
NepeKnBaHuil. PaccMOTpHUM HEKOTOpblE IIPUMEPBl C  LEIBI0
HWIITIOCTpalvn aBTOpCKOﬁ HWHTCHIOUOHAJIBHOCTH MW MOJAaJIbHOCTH,
BeIpaskeHHBIX B HITP u3 pacckasa “Cup of Tea” Kerpun Menchumn.

She was outside on the step, gazing at the winter afternoon. Rain
was falling, and with the rain it seemed the dark came too, spinning
down like ashes. There was a cold bitter taste in the air, and the new-
lighted lamps looked sad. Sad were the lights in the houses opposite.
Dimly they burned as if regretting something. And people hurried by,
hidden under their hateful umbrellas. Rosemary felt a strange pang.
She pressed her muff against her breast; she wished she had the little
box, too, to cling to. Of course the car was there. She'd only to cross
the pavement. But still she waited. There are moments, horrible
moments in life, when one emerges from shelter and looks out, and it's
awful. One oughtn't to give way to them. One ought to go home and
have an extra-special tea. But at the very instant of thinking that, a
young girl, thin, dark, shadowy — where had she come from? — was
standing at Rosemary's elbow and a voice like a sigh, almost like a
sob, breathed: “Madam, may | speak to you a moment?”’

“Speak to me?”” Rosemary turned. She saw a little battered
creature with enormous eyes, someone quite young, no older than
herself, who clutched at her coat-collar with reddened hands, and
shivered as though she had just come out of the water.

“M-madam, stammered the voice. Would you let me have the
price of a cup of tea?”
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“A cup of tea?” There was something simple, sincere in that
voice; it wasn't in the least the voice of a beggar. “Then have you no
money at all?”” asked Rosemary.

“None, madam," came the answer.

“How extraordinary!” Rosemary peered through the dusk and
the girl gazed back at her. How more than extraordinary! And
suddenly it seemed to Rosemary such an adventure. It was like
something out of a novel by Dostoevsky, this meeting in the dusk.
Supposing she took the girl home? Supposing she did do one of those
things she was always reading about or seeing on the stage, what
would happen? It would be thrilling. And she heard herself saying
afterwards to the amazement of her friends: "I simply took her home
with me," as she stepped forward and said to that dim person beside
her: “Come home to tea with me”” (A Cup of Tea, Mansfield).

OaktyanpHass uHGOpMaIMI — 3TO CilydaifHas BcTpeda JBYX
JCBYUICK Pa3sHOI'O0 COLMMAJIBHOT'O ITOJIOKCHUA: BEJIMKOCBETCKOM JaMBbl
Pozmapu n CmuTt, AeBymIKH, NpOCSIIENd MHIOCTHIHIO. Po3mapu B
CBOEM KeJIaHWH OBITh BEJIMKOJIYIITHOM B IJIa3aX CBETCKOTO 00IIecTBa
HEOXHJIAHHO TpHIJIANIaeT JEeBYIIKY Ha 4Yail K cebe JOMOH, HO
BEITOHSIET €€, Korna My oOpaliaeT BHUMaHHE Ha KpacoTy OemHon
JACBYIIKU.

IIpuBeneHHBIM OTPBIBOK HAYMHAETCS C ONUCAHUSA TOCKIMBOU
yHBLTON Ao mmuBoi morozel (and with the rain it seemed the dark
came too, spinning down like ashes). [lanee cienytoT pa3MbIILICHHS
nepconaxa (horrible moment of life, it’s an awful). Buytpennsist peun
IIEPCOHAKAa BKIKOYAET TAKXKE ABTOPCKYIO peub, IIPEACTaBICHHYIO
MOPTPETHBIM OnucanueM Oeanoi aeBymku (thin, dark, shadow a little
battered creature with enormous eyes, someone quite young),
KOTOpasi CMEHSIETCST MPOM3HECEHHOH peunto nepconaxka (where had’
she come from). [lamee ciieayeT auaaor, BKIIOYAIONIMN TaKkKe
BHYTPEHHIOIO pP€Yb IIEPCOHAXKA, IMOLMOHAIBHOE PACCYKICHHUE
TePOUHH O TOM, Kakoi 3((eKT OHA MPOU3BEIET Ha OOIIECTBO CBOUM
pelLIeHUeM MPUIIacuTh JEBYIIKY Ha 4ail (extra ordinary adventure,
thrilling, was like something out of a novel by Dostoevsky).

B JaHHOM mnmpumMepe SAPKO IIPOABIIACTCA aBTOpCKasd
HWHTCHIIMOHAJIBHOCTb, HaIpaBJICHHAd KaK Ha XapaKTepu3aluro
JIMYHOCTHBIX MOPAJIbHO-HPABCTBCHHBIX Ka4Y€CTB II€pCOHAXKa, TaK H
€ro BHYTPEHHErO IICUXOJOTMYECKOro cocTosiHuA. Posmapu ®em,
oorartas u MoJioaad KCHIIWHA, BBIXOAUT U3 AOPOTrOoro MmaradvHa Ha
YIIHILYy, KOTOpasi TMIPECTABISETCS el Jy>KIABIM U JTaXKe BPaxXaAeOHBIM
mupowm (hateful umbrellas, the dark came too, a cold bitter taste in the
air, lamps looked sad). Pozamapu nepexuBaeTt 4yBCTBO O€CIOKOMCTBA
u y)xaca: Rosemary felt a strange pang... There are moments, horrible
moments in life, when one emerges from shelter and looks out, and it's
awful.

HpI/IMCLIaTCJ'ILHO n TO, qTOo Hapsaay C aBTopCKOfI
WHTEHIIMOHAJIBHOCTHIO B 3TOM BHYTpPEHHEH pedyu IepcoHaxa
MPOSIBIIAETCS U OTpUIIATEIbHAA aBTOPCKasi MOJIalIbHOCTh — Po3mapu
JKUBET B CBOEH CKOpPIIyIIE U PeaJIbHBINA MUp €€ MyTaeT.

JInyHOCTHBIE MOpajibHbIe KadecTBa Po3mapu (GeccepaeuHOCTb,
JTUIEMepHUe, pacu€T W ATOM3M) TaKXKe SKCIUTMIHMPYIOTCA B €€ pedn
MMOCPCACTBOM BOCKIIMHIATCIIbBHBIX W BOIIPOCUTCIIBHBIX npe):[nomeHHﬁ.
VBuzes OenHy0 AeBYLIKY, Po3Mapu He myMaeT o e€ COCTOSHUH, HE
WCTIBITBIBAET K HEH jkanocTu. BHavane sTa curyauusi yauBIsAeT €€
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(How extraordinary! How more than extraordinary!), a nanee ona
MPEICTABISIET ce0sl B OKPYKCHHH IPy3ei, KOTOPBIM JEMOHCTPUPYET
cBOE 6HaFOpO,Z[CTBO, BCJIMKOAYHINEC U IEAPOCTh, KOTOPBIC ITO3BOJINIIA
eil B3SATh MPOCTYIO, OCAHYI0, HE3HAKOMYIO JIEBYLIKY K ce0e JOMOM.
Bces sta cutyanua nnga Po3Mapu UMb NPUKIIOYEHWE W TTOBOJ
MOKa3aTh ceOsl.

Kak mnokazan ananu3 s3pikoBoro marepuana, HIIP Taxxe
ABJIACTCA OAHUM M3 OCHOBHBLIX A3BIKOBBIX CPCIACTB BBbIPAXKCHUA
aBTOPCKOM MOJIAJIbHOCTH. SIpKUM MIPUMEPOM 3TOMY CIIYKHUT pacckas
“The Garden Party”, xortopsiii uzobmiayer HIIP, Bbipakarorueit
CYKACHUA aBTOpA, OTPpaKaronuec CTAHOBJICHUC JIMYHOCTH ICPCOHAXKaA,
€TI0 MBICJIU U IICPCIKUBAHUA.

Paccka3 HaumHaeTcsa ¢ ONHCAHUS IMOATOTOBKHU K BCUCPUHKC B
cany cembu Ulepunan. B cagy pabotaror paboune, HaOmogaTh 3a
paboTol KOTOPBIX MOCHUIAIOT Jlaypy, AEBYIIKY JIEeT MIECTHAAIATH.
Jlaypa BHauase UCTBITHIBACT CMYIICHUE Tepe]] PaOOYUMH, MTBITACTCS
BEITTISIZIETH B3POCIION U cephe3Hoii. OHaKo B mporiecce HaOIr0eHUS
OHa IIOHHMMAaECT, 4YTO pa60qI/IM TaK)Xe€ CBONCTBEHHO YYBCTBO
npekpacHoro. PaccMotpuM cnenyromiue GparMeHTh:

His smile was so easy, so friendly, that Laura recovered. What
nice eyes he had, small, but such a dark blue! And now she looked at
the others, they were smiling too. "Cheer up, we won't bite," their
smile seemed to say. How very nice workmen were! And what a
beautiful morning!

Already the men had shouldered their staves and were making
for the place. Only the tall fellow was left. He bent down, pinched a
sprig of lavender, put his thumb and forefinger to his nose and snuffed
up the smell. When Laura saw that gesture she forgot all about the
karakas in her wonder at him caring for things like that — caring for
the smell of lavender. How many men that she knew would have done
such a thing? Oh, how extraordinarily nice workmen were, she
thought. Why couldn't she have workmen for her friends rather than
the silly boys she danced with and who came to Sunday night supper?
She would get on much better with men like these.

ABTOpCKaSI MOJAJIbHOCTb, OTpaXxarouad ¢€ro MIOCHHOCTHBIC
BO33pCHUA U CYXKACHHSA, B JaHHBIX q)paFMCHTaX HITP HalipaBJICHA,
BO-TIEPBBIX, HA BBIPAKCHHEC CHMIATHH K pPabOYMM ITOCPEICTBOM
onrcanus MX BHemHHMX xapakrepuctuk (His smile was so easy, so
friendly; What nice eyes he had, small, but such a dark blue!), a Bo-
BTOpPbIX, Ha NPCOAOJICHHC CYHICCTBYIOIIHNX B BBICIICM 06H.IGCTB€
CTCPCOTHIIOB, Kacaromuxcs HEOTCCAaHHOCTH, HCYYTHUBOCTHU,
9€pPCTBOCTH, TPYOOCTH M HEKYJIBTYPHOCTH JIIOJICH, 3aHUMAFOIIHXCS
yépHoit paboroit. Tak, oguH U3 pabOYMX, HECMOTPS Ha CBOKO
3aHATOCTb, HAXOJAUT BPEM, 4TOOBI HACJIaJUTBCA apOMAaTOM JIaBaH/IbI
(He bent down, pinched a sprig of lavender, put his thumb and
forefinger to his nose and snuffed up the smell). Dto neticTeue
pa60qer0 OKa3bIBa€cT Ha J'Iaypy 0oJIBIIIOE BIICYATIICHUC, KOTOPOC B
HIIP mepenmaércs kak aBtopckoir peusto (When Laura saw that
gesture she forgot all about the karakas in her wonder at him caring
for things like that — caring for the smell of lavender), Tax u
BHYTPEHHEHN pedbl0 MEpCOHa)ka, OTpaXkarolleH, ¢ OAHON CTOPOHBI,
SMOLIMOHANIbHOE  cocTosiHue Jlayppl, HCHOBITBIBAIONIEH  IIIOK,
yAWBIIEHWE, W3yMJICHHE ‘‘HECBONCTBEHHbIM misi  paboduero”
noBeaenreM (How many men that she knew would have done such a
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thing? Oh, how extraordinarily nice workmen were), a ¢ apyroii
CTOPOHBI, MPOLECC MPEIOMIIEHUS €€ CTEPEOTHUIIOB, €€ MbICJIeH U €€
muenus o padounx (Why couldn't she have workmen for her friends
rather than the silly boys she danced with and who came to Sunday
night supper?). B urore B korme HIIP, BHyTpeHHSsIsI pedub IEPCOHAXKA
M aBTOpCKas peub cnmBaioTcs Boeamuo (HOw very nice workmen
were! She would get on much better with men like these), Beipaxas
ITOJIOXKUTCIIBHY O MOOAJIBHOCTH u BOCXHUIIICHUEC pa60‘H/IMI/I,
crrocoOCTBYsT TakuM 00pa3oM HM3MEHCHHUIO CTEPEOTHUIIOB TJIABHOU
TepOMHHM paccKasa.

BaxxHO TNOMYEpKHYTH JABYCTOPOHHOCTb, HMIUIMIIUTHOCTB,
cemuotudHocth HIIP. /IBycTOpoHHUI XapaKTep pedeBoro mpoiiecca
B HIIP 3akmrowaercs B JBYHaNpaBI€HHOCTH peYd — aBTOpa U
nepconaxka. B HIIP mpoucxomutr cBoeoOpasHOe B3aUMOAEHCTBHE
JABYX CEMHUOTHUYCCKUX IPOCTPAHCTB, IUAJIOT aBTOpa U Irepos B paMKax
obmielt peur/mbiciu. [lorpy:KeHHOCTh pedn aBTOpa W MEPCOHAXKa B
MPOCTPAHCTBO €IMHOM pedn CHOCOOCTBYET BBIPAKEHHUIO LEJIOr0
mjiacta 4YYyBCTB, Hepe)KHBaHHﬁ, B3TJIAJOB KaK aBTOpa, TaK H
MepcoHaXka, Co3/1aBas CBOEOOPA3HbII TUaIOr aBTOpa M MEPCOHAXa, B
KOTOPBIH HEITOCPEICTBEHHO BOBJIEKAETCS TAKXKE U UUTaTENb. JlaHHBIN
po1ecc NPOUCXOANUT UMILTMLMTHO, Tak kak HIIP oOpryHO BBOIUTCS
B TEKCT 0e3 cChUIOK, 0Oe3 yKa3aHWH Ha aBTOpa, YTO CO37aéT
Pa3MBITOCTb IPaHUL] MEXLy MbICISAIMU aBTOpa U reposi. B HIIP aBrop
MPEICTABISIET TEKCTOBYIO HHPOPMALINIO, KOTOPYIO YATATENb JOJKECH
BOCHPUHSATH U NMPaBWIBHO JeKoAupoBath. [Iporecc nexoanpoBanus
WHPOPMALIUN YUTATEIIEM TPEAyCMaTPUBACT HAXOXKICHUE SI3BIKOBOU
penpe3eHTau AUCKYPCUBHOM JIMYHOCTH aBTOpa U IEPCOHaXa B
HIIP B mnpouecce 4YTeHUST U MHTEPHIPETALMM U  BbISBICHUE
UMIUTUIMUTHOH HH(OpMAIK, KOTOPYIO XOTEN BBIPA3UTh aBTOp, C
OIOpPO HAa CTUIMCTHUYECKH MapKHUPOBAHHBIE CMBICJIOBBIE LEHTPHI
HIIP. AnexBaTtHas uaTepnpetanus HIIP ciocoOcTByeT BEIsSBIEHNIO,
C OJIHOM CTOPOHBI, aBTOPCKON MOJAJIbHOCTH M MHTEHIIMOHAIBHOCTH,
a C JApPYyrol — CMBICIOBBIX, MBICIUTENBHBIX, CUXOJOTHYECKUX
UMIIyJIbCOB II€PCOHAXa, IO3BOJSII TAaKUM 00pPa3oM PaCKpPBITHIO
KOHIIENITyalbHOW ~ WH(oOpManmu,  3aJIO)KEHHOM B OCHOBY
MIPOU3BEACHHUSL.

Kak yxe OBUIO OTMEYEHO BHIMIE, OAHONH W3 OCHOBHBIX
xapaktepuctuk HIIP siBnsieTcss e€ NBYIIaHOBOCTh, OCHOBAaHHAs Ha
B3aMMOJCHCTBUN peun aBTopa U nepcoHaxka. OJHaKo, Kak Mokasal
aHaJIM3 MPAKTUYECKOr0 MaTepuala, NaHHAas MBYIUIAHOBOCTb HE
BeIpakaetcs B HIIP B paBHoit Mmepe. B Hekoropeix HIIP B Gonbmieit
CTEMNEeHH IPEJICTaBIIEH IUIaH aBTOpa, a B JPYTUX — IJIaH NMEePCOHAXA,
410 00BsICHSETCS parMaTideckoit ycraHoBkoit HITP, nanpaBnennoi
B OoJIbIIIEH CTETIEHHU Ha BBIPAXKEHUE JUCKYPCUBHOM JTMYHOCTH aBTOpA
WM NIEPCOHAXA.

Tak, B cleAyromeM MpUMepe SPKO BBIpa)KEHA TUCKYpCUBHAas
JIMYHOCTh NIEPCOHAXKA:

It was cold in the street. There was a wind like ice. People went
flitting by, very fast; the men walked like scissors; the women trod like
cats. And nobody knew — nobody cared. Even if she broke down, if at
last, after all these years, she were to cry, she'd find herself in the
lock-up as like as not.

But at the thought of crying it was as though little Lennie leapt
in his gran's arms. Ah, that's what she wants to do, my dove. Gran
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wants to cry. If she could only cry now, cry for a long time. Over
everything, beginning with her first place and the cruel cook, going
on to the doctor's, and then the seven little ones, death of her husband,
the children's leaving her, and all the years of misery that led up to
Lennie. But to have a proper cry over all these things would take a
long time. All the same, the time for it had come. She must do it. She
couldn't put it off any longer; she couldn't wait any more . . . Where
could she go?

"She's had a hard life, has Ma Parker.” Yes, a hard life, indeed!
Her chin began to tremble; there was no time to lose. But where?
Where?

She couldn't go home; Ethel was there. It would frighten Ethel
out of her life. She couldn't sit on a bench anywhere; people would
come asking her questions. She couldn't possibly go back to the
gentleman’s flat; she had no right to cry in strangers' houses. If she
sat on some steps a policeman would speak to her.

Oh, wasn't there anywhere where she could hide and keep herself
to herself and stay as long as she liked, not disturbing anybody, and
nobody worrying her? Wasn't there anywhere in the world where she
could have her cry out — at last?

Ma Parker stood, looking up and down. The icy wind blew out
her apron into a balloon. And now it began to rain. There was
nowhere (Life of Ma Parker, Mansfield).

B pacckaze moBecTByeTCsl O CTapOil KEHIIMHE — MAaTYILIKE
[Tapkep, koTopas moapabarbiBacT qoMpaboTHHIIEH. OHA MPUXOJUT
Ha paboTy Ha CICAYIONIHUH JCHb MOCIIE IIOXOPOH CBOETO MATUICTHETO
BHYKAa, €IMHCTBEHHOW OTAYIIMHBI, KOTOpas y He€ Obuia.
MuMonETHBIA BOMPOC XO3SIMHA KBAPTUPBL O TOM, Kak MPOLLIU
MTOXOPOHBI, HABEBAE€T Ha HEE BOCIIOMHHAHUSA O cBoeW ku3HU. OHa
mpuexana B JIOHAOH emé neBYIIKON, HECKONBKO JieT Oe3BBIIa3HO
paboTana Ha KyXHE, 3aTeM BBIIIIA 3aMyX 3a TeKaps, TOXOPOHMIIA
CEMCPLBIX ILCTCI\/'I n MyXa, U B OJAWMHOYKY BbIpACTUJIa OCTaBHIUXCHA
IECTCPBIX ILCTGP'I, 13 KOTOPBIX C HeM ocTanach TOJIBKO Miiagmias 104b.
Bocnomunanus Tsox€nsiM OpemMeneM Jioxkatcst Ha Matymky [lapkep,
KOTOpasd BIICPBBIC B JXU3HHU XOYCT BBIIJIAKATHCA. HaXJ’II)IHyBHII/Ie Ha
Heé YYBCTBA CTAHOBATCS HEBBIHOCUMBIMU, 1 OHA BLIOETAET HA yiauny,
He 3Has, Ky/Jia ei MOWTH, 9TOOBI IMETh BO3MOKHOCTH ITOTLTAKATh.

BeimenpuBeneHHbIM OTPBIBOK HITP OTpaKkaeT eé
TIICUXOJIOTHYCCKOC COCTOsIHHEC: a) HEBBIHOCUMOC JKCJIIaHUC
BeIIakarbes: (Gran wants to cry. If she could only cry now, cry for
a long time; She couldn't put it off any longer; she couldn't wait any
more); 0) ocozHanue Bceil Tsokectu e€ xkusnu: (beginning with her
first place and the cruel cook, going on to the doctor's, and then the
seven little ones, death of her husband, the children's leaving her;
"She's had a hard life, has Ma Parker." Yes, a hard life, indeed!); B)
ropeus OT cBoeit 6ecniomorHoctu (all the years of misery that led up
to Lennie); r) Tocka mo BHyKy (But at the thought of crying it was as
though little Lennie leapt in his gran's arms); m) oco3Hanmue TOro, uTo
eit Hekyna motu (She couldn't go home; Ethel was there. It would
frighten Ethel out of her life. She couldn't sit on a bench anywhere;
people would come asking her questions. She couldn't possibly go
back to the gentleman's flat; she had no right to cry in strangers'
houses. If she sat on some steps a policeman would speak to her).
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OrmnunrensHoi yeptoit Takux HIIP sBnseTcs ucnonb3oBaHue
psla BOIPOCHUTEIBHBIX MPEIIOKECHHH, KOTOPHIE B OOJBIIMHCTBE
CBOEM SBIISIIOTCS puTopryeckumu Bompocamu: Oh, wasn't there
anywhere where she could hide and keep herself to herself and stay
as long as she liked, not disturbing anybody, and nobody worrying
her? Wasn't there anywhere in the world where she could have her
cry out — at last?

JII/ICKprI/IBHaH JIMYHOCTH aBTOpPa B BRIMICIIPUBEACHHOM OTPBIBKE
cmabo BeIpaxeHa. ['paHWIIa MeXITy aBTOPCKOW DPEUYBI0 U PEUBI0
NepcoHaka HACTOJIbKO CTHPACTCA, YTO 4aCTO TPYAHO YCTAHOBUTD,
KOraa roBOpUT aBTOp, a KOraa — INEPCOHANXK. HpHMepOM 9TOTO MOTYT
CIy’KUTh creayromue npemmoxenns: And nobody knew — nobody
cared. Yes, a hard life, indeed! There was nowhere. Kak ussectHO,
NEPCKIHOYCHUC PCUYCBLIX INIAHOB aBTOPa W TICPCOHAKAa B TCKCTC
MOXET HMCTb TI'paMMaTHYCCKHC, JICKCHUYCCKHC, NYHKTYAIlMOHHBIC
IIOKa3aTcIIn. B BBIIICIPHUBCICHHOM OTPBIBKE IIJIaH aBTOpa
OrpaHUYMBACTCA HCIIOJIB30BAHUECM JIMYHBIX W MPUTAKATCIbHBIX
mecroumenuii (She, her), onmcanuem cocrosiHus nepconaxa (Her
chin began to tremble; Ma Parker stood, looking up and down);
omnrcanueM moroausix yemosuid: (It was cold in the street; There was
a wind like ice; And now it began to rain).

B cneayromem otpeiBke HIIP Ha mepBbli IU1aH BBIABUTAETCA
IJIaH aBTOPA, BHIPAXKAIOIIUIN €ro OTHOIICHHE U OLICHKY OOBEKTOB U
SIBIICHUI OKPYXKaIOIel eHCTBUTENFHOCTH, CIIOCOOCTBYS TaKUM
00pa3oM BBIPRKEHHUIO €ro JUCKYpPCHBHOW NTuuHocTH. Hampumep, B
HwkecneaytomeM orpeiBke HIIP mpeobnanmaer aBTOpckoe BuaeHHE
MHpa IEPBOA MUPOBOM BOMHBI:

So when the war broke out his whole instinct was against it:
against war. He had not the faintest desire to overcome any foreigners
or to help in their death. He had no conception of Imperial England,
and Rule Britannia was just a joke to him. He was a pure-blooded
Englishman, perfect in his race, and when he was truly himself he
could no more have been aggressive on the score of his Englishness
than a rose can be aggressive on the score of its rosiness.

No, he had no desire to defy Germany and to exalt England. The
distinction between German and English was not for him the
distinction between good and bad. It was the distinction between blue
water-flowers and red or white bush-blossoms: just difference. The
difference between the wild boar and the wild bear. And a man was
good or bad according to his nature, not according to his nationality.

Egbert was well-bred, and this was part of his natural
understanding. It was merely unnatural to him to hate a nation en
bloc. Certain individuals he disliked, and others he liked, and the mass
he knew nothing about. Certain deeds he disliked, certain deeds
seemed natural to him, and about most deeds he had no particular
feeling.

He had, however, the one deepest pure-bred instinct. He recoiled
inevitably from having his feelings dictated to him by the mass feeling.
His feelings were his own, his understanding was his own, and he
would never go back on either, willingly. Shall a man become inferior
to his own true knowledge and self, just because the mob expects it of
him?

T epoi/i paccCkaza pasMbIIUIACT O TOM, CTOUT JIM €My MATU Ha
BOIHY, TPOTHUB KOTOpPOW BBICTyNaeT Bc€ ero cymecTBo. OH
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YUCTOKPOBHBIN aHTJIMYaHWH, apUCTOKPAT, MPEIAHHBIN TPAIUIIHIM,
MOOAIMUNA CTapUHY W CUWTAIOMHANA HIXKE CBOETO JIOCTOMHCTBA
HEHaBUAETh TOT MJIM WHOW HApoA U HECTH €My CMEPTh B YIrOAy
nMnepuaniucTidecko bpuranun. J[uckypcuBHas INYHOCTH aBTOpa U
€ro BHJIEHHE MHUpPA TPEJCTABIECHBl aBTOPCKOW PEUbI0 MOCPEACTBOM
M300paKeHUsI MBICIIC Orboepra, MOITOMY TpaHb MEXAY PEUYBIO
aBTOpa M MEepcoHaXka cTépra. ABTOp Kak Obl HaBs3bIBaeT JTOEpTy
CBOM HJI€W KacaTelbHO: a) PasNIuyiil MeXIy HapoJaMH, KOTOPHIE
OTHOCATCSI K ofHO# KyibType (the distinction between blue water-
flowers and red or white bush-blossoms: just difference. The
difference between the wild boar and the wild bear); 6)
HEEeCTECTBEHHOCTH 4yBCTBa arpeccuu (unnatural to him to hate a
nation en bloc; he could no more have been aggressive on the score
of his Englishness than a rose can be aggressive on the score of its
rosiness); B) MOpaJbHO-TMYHOCTHBIX XapaKTEPUCTUKAX, MPUCYIIUX
4eJI0BeKy, a He Bce Hanuu (a man was good or bad according to his
nature, not according to his nationality); r) cBoGoasl BbIOOpA,
KOTOpasi He JOJDKHA 3aBHCETh OT MHeHHs OonbirHcTBa (He recoiled
inevitably from having his feelings dictated to him by the mass
feeling). 3akanumBaercs HIIP BHyTpeHHeil pedpl0 mHepcOHaKa,
BBIPKEHHOH PUTOPUYECKAM BOIIPOCOM, OOpAaIIEHHBIM KO BCEMY
genoBeuectBy: “Shall a man become inferior to his own true
knowledge and self, just because the mob expects it of him?”,
HecMmotpst Ha CTEPTOCTH TpaHWIl MEXIy PEYbl0 aBTOpa M PEUYBI0
nepcoHaxa, B nanHoM ¢parmente HITP npoucxomut nepemieTeHune
rOJIOCOB U MHUPOBHJICHHUS aBTOpa M MEPCOHaXKa, MPEICTAaBICHHOE B
OoJbIIEH CTETIeHH B aBTOPCKOW peun. BcTaBka BHYTpEHHEH pedun
MepcOHa)ka  CIIOCOOCTBYET  COXPAaHEHHI0  CHHTAKCHUYECKHUX,
KOMITO3UIIMOHHEIX U CTHIIMCTHYECKHX ocoOeHHocTer HITP.

Takum o6Opazom, aByruranoBocte B HIIP mpencrasmsercs
HepaBHO3HayHO. HIIP C BBIpa)K€HHBIM IUIAHOM aBTOPCKOM peuu B
Oonplield CTENEHW HampaBlieHa Ha BBIPAKEHUE IHCKYPCHUBHON
JIMYHOCTH aBTOpa, €r0 MHPOBO33PEHUS, MUPOBUACHHS M OLIEHKU
COOBITHH W SIBIIGHWH OKpPY)Karomero mMmpa, B To Bpems kak HIIP c
BBIPOKEHHBIM IIJIAHOM pEYM MEepCcOoHa)ka HalleJeHa Ha OIMCAaHHE
SMOLIMOHABHO-TICUXOJIOTHYECKOTO  COCTOSIHUS TEPCOHaXa, €ro
JIUYHBIX TIEPEXUBAHUNA U 9yBCTB, MBICIIEH U CYXIEHUH, CTIOCOOCTBYS
OTIPEIETICHHIO U BEISBICHUIO AUCKYPCHBHOM IMYHOCTH MTEPCOHAXKA.

B kauectBe cnemyromed xapakrepuctuku HIIP  moxHO
OTMETUTh €€ HAI[MOHANBHO-KYJIbTYPHYIO crHenuduky. SBIssich
CIIO)KHBIM S3BIKOBBIM (eHOMeHoM, HIIP Taxxke sBisiercss omHUM 13
OCHOBHBIX  CpPEACTB  BBIPAXEHHS  HALMOHAIBHO-KYJIBTYPHBIX
LEHHOCTEH, OCOOEHHOCTEH HAIlMOHAJIBHOTO MHPOBO33PEHUSI U
MUPOBUJICHUSA. SpKUM mpuMepoMm 3Toro sBusercs pacckas J. T.
Jloypenca “England, my England”, B koropoM 60bIlioe BHUMaHKE
yaensiercsi mpoOJjeMe HallMOHAJHHOTO aHTIMICKOTO XapakTepa.
Pacckaz  wm3obmmyer HIIP, cnocoOcTBymomel  BBIpaKEHUIO
KyJIbTYPHBIX LIEHHOCTEH W aHIIUIICKOoro xapakrtepa. Paccmorpum
HEKOTOpbIE U3 HUX.

Kak u3BecTHO, HEOTHEMIIEMOM YACThIO AHIVIMICKOW KYJIbTYPHI,
MPEACTaBISIIONEe co00i KyJIbTYpPHYIO ILIEHHOCTh AJisi OpHTaHIEB,
sBistroTcst KoHMenTsl Jloma u Cama. Ilo muenuto U.B. ApHonbn,
mo00Bb W BEPHOCTH K TPHUPOJIEC M JIOMY SIBIISIOTCS YacCThIO
HAIlMOHAJIBHOTO aHIJIMICKOro Xxapakrepa. JloM ¢ KaMMHOM M cajoM
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HCIIOKOH BCKOB CHUMBOJIU3UPOBAJI CeMEHHBII YIOT " CTa0MIBLHOCTD
auarymiicko cempr (1, 140). MMeHHO mO3TOMYy BO BCEX TOpoaax
AHrimn pacmnojiararoTCsa OrpoOMHbBIC Ca/lbl JIS1 IIPOTYJIOK U TMKHUKOB,
KaXIblii OpUTaHel, HECMOTPsl Ha pa3Mep NPUAOMOBOrO y4yacTKa,
cTapaercs COo3/1aTh CaJi C IEKOPaTUBHBIMU LIBETaMU U JIepeBbsMU. B
CBSI3H C BBIIIECKAa3aHHBIM PACCMOTPUM CJIEAYIOIINE IPUMEPEL.

The sunlight blazed down upon the earth, there was a vividness
of flamy vegetation, of fierce seclusion amid the savage peace of the
commons. Strange how the savage England lingers in patches: as
here, amid these shaggy gorse commons, and marshy, snake infested
places near the foot of the south downs. The spirit of place lingering
on primeval, as when the Saxons came, so long ago.

Ah, how he had loved it! The green garden path, the tufts of
flowers, purple and white columbines, and great oriental red poppies
with their black chaps and mulleins tall and yellow, this flamy garden
which had been a garden for a thousand years, scooped out in the
little hollow among the snake-infested commons. He had made it
flame with flowers, in a sun cup under its hedges and trees. So old, so
old a place! And yet he had re-created it.

The timbered cottage with its sloping, cloak-like roof was old and
forgotten. It belonged to the old England of hamlets and yeomen. Lost
all alone on the edge of the common, at the end of a wide, grassy,
briar-entangled lane shaded with oak, it had never known the world
of today. Not till Egbert came with his bride. And he had come to fill
it with flowers.

The house was ancient and very uncomfortable. But he did not
want to alter it. Ah, marvellous to sit there in the wide, black, time-
old chimney, at night when the wind roared overhead, and the wood
which he had chopped himself sputtered on the hearth! Himself on one
side the angle, and Winifred on the other.

I'maBHBIA Tepoil DroepT coszepuaeT caj, PACIONOKEHHBIA B
MPUTOPOAHON ycaap0e, KOTOpbI moaapui MojoaokEHaM TecTb. OH
TOPIUTCS TEM, YTO CMOT ero cHoBa BoccTanoBuTh (And yet he had re-
created it; He had made it flame with flowers, in a sun cup under its
hedges and trees). Byayuun U3 apucTOKPaTHUECKOTO PO/Ia, IICHUTEICM
MMPEKpacHOro u JIIOOUTEIIEM Ipupoabl, OH BOCXHINACTCHA oouInemM
pacTUTENBHOCTH, pasHoobpasHeix kpacok (Ah, how he had loved it!
The green garden path, the tufts of flowers, purple and white
columbines, and great oriental red poppies with their black chaps and
mulleins tall and yellow...). OcoObie 4yBcTBa y HEro BbI3BIBAET
CTapUHHBINA JIOM ¢ KAMHHOM, KOTOPBIH CUMBOJIM3UPYET sl Droepra
cemeitnbiii yrot (Ah, marvellous to sit there in the wide, black, time-
old chimney... Himself on one side the angle, and Winifred on the
other.).

JluckypcuBHas JMYHOCTh KakK aBTOpPA, Tak U nepcoHaxka B HITP
MMPOABIIICTCA B BBIPAXKCHUU BOCXHUIICHUA CTApbIM JOMOM M CaaoOM,
ABJSIIOIMMUCA CHUMBOJIaMH  CTapoil J0Opoil AHIJIMH, BeKamu
coxpansiBieii cson tpaaummu (So old, so old a place!; belonged to
the old England of hamlets and yeomen; this flamy garden which had
been a garden for a thousand years) u cTOHKOCTH aHTIIHICKOTO IyXa
(Strange how the savage England lingers in patches). OnqHoBpemMeHHO
¢ stum B HIIP BeIpaxkaeTcss TOCKa 1O YXOIAIIAM B HEOBITHE
aHTJIMACKAM HaIllMOHaNbHBIM 1enHocTsM  (The spirit of place
lingering on primeval, as when the Saxons came, so long ago).
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Takum  00pa3oM,  BBIICNIPUBEACHHBIH  OTPBIBOK  APKO
uimoctpupyeT poiab HIIP B BhIpaXeHUM aKCHOJOTMYECKUX
LEHHOCTEHN OTpeeIeHHON JIMHTBOKYJIBTYDBL. ABTOpCKas
MOAAJIBHOCTh B JAHHOM CJIydac IMPOSABIIACTCA B BbBIPAKCHHUU YYBCTB
COYKAJICHHUS M TICPS)KUBAHUS 110 IIOBOTY KPYIICHHSI U TPaHCHOpMaIIUU
HWCKOHHO aHTJIMMCKUX IIEHHOCTEH.

Opgnum u3 Beaymux npuszHakoB HIIP kak ctunuctuueckoro
npueMa ABJIACTCA CTUIIMCTUYCCKAA MAapKUPOBAHHOCTL, KOTOpas, KakK
IMOKasaJl aHaJIn3 A3bIKOBOI'O MaT€puajia, B OCHOBHOM IIPE€JACTaBJICHA
KOHBepFeHLII/Ieﬁ CTHJIMCTHYCCKHUX HpI/IéMOB, CHOCO6CTByIOH.II/IX
BBIPAXKCHUIO S5MOLHWOHAJIBHOI'O COCTOSHUSA TICPCOHAXKaA, CTAHOBICH
OOJHHMM M3 OCHOBHBIX CHI'HAJIOB OMOTHBHOCTH HW CO3JaHUA
oOpa3HoCTH.

HpOI/IJ'IJ'IIOCTpI/IpyeM CKa3aHHOC CJIICAYIOIIMMH HOpHUMEpaMH U3
TCKCTAa:

Miss Brill put up her hand and touched her fur. Dear little thing!
It was nice to feel it again. She had taken it out of its box that
afternoon, shaken out the moth powder, given it a good brush, and
rubbed the life back into the dim little eyes. "What has been happening
to me?" said the sad little eyes. Oh, how sweet it was to see them snap
at her again from the red eiderdown! . . . But the nose, which was of
some black composition, wasn't at all firm. It must have had a knock,
somehow. Never mind — a little dab of black sealing-wax when the
time came — when it was absolutely necessary . . . Little rogue! Yes,
she really felt like that about it. Little rogue biting its tail just by her
left ear. She could have taken it off and laid it on her lap and stroked
it. She felt a tingling in her hands and arms, but that came from
walking, she supposed. And when she breathed, something light and
sad — no, not sad, exactly — something gentle seemed to move in her
bosom.

I'maBHas repouHs pacckasza — NOKUJIas XKeHuMHa, Mucc bpui,
KOTOpasi B 0YepeIHOE BOCKpECEHbE codupaeTcs B nmapk. Mucc Bpusn
O4YCHb B3BOJIHOBaHAa B MNPCABKYHICHUH IIPOTYJIKH, K KOTOpOﬁ OHa
TIIATCIBHO T'OTOBUTCH. Omnucanue eé SMOIUOHAJIBHOTO COCTOAHUS
npeacrasieHo HIIP, xapakTepusyrolencss BBICOKOW CTEIEHBIO
OMOTHBHOCTH, KOTOpasa CO3I[aéTC$I KOHBepFeHHHCﬁ TaKuX
CTHIIMCTUYCCKUX HpI/IéMOB, KaK BOCKIMOATCIBHBIE TIIPEIIOXKCHUA
(Dear little thing!; Little rogue!; Oh, how sweet it was to see them
snap at her again from the red eiderdown! ), meradopa (the blue sky
powdered with gold); smurer (brilliantly fine); cpaBuenme (great
spots of light like white wine splashed over, a faint chill, like a chill
from a glass of iced water before you sip), mnapamienbHbIe
koHcTpykuuu (She had taken it out of its box that afternoon, shaken
out the moth powder, given it a good brush, and rubbed the life back
into the dim little eyes), mosropsr! (Little rogue; sad).

Crnenyronuii oTpbIBoK AeMoHCTpupyeT posnb HIIP B co3manun
00pa3HOCTH.

Oh dear, how hard it was to be indifferent like the others! She
tried not to smile too much; she tried not to care. But every single
thing was so new and exciting . . . Meg's tuberoses, Jose's long loop
of amber, Laura’'s little dark head, pushing above her white fur like a
flower through snow. She would remember for ever. It even gave her
a pang to see her cousin Laurie throw away the wisps of tissue paper
he pulled from the fastenings of his new gloves. She would like to have
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kept those wisps as a keepsake, as a remembrance. Laurie leaned
forward and put his hand on Laura's knee (Mansfield, Her First Ball).

B OTPBIBKC I[aéTC}I OIIMCAaHHC 6.':1.]'[.':1, KOTOpBIfI AJIe TCPOUHU
pacckasza sBISeTCsl MepBbIM B ku3HU. Mcmoms3dyemas B HIIP
KOHBEPTEHIHsI, BKIIOYaroiias onuiersopenus (it couldn't wait; it was
dancing already; it leaped almost to the ceiling; music that came
flying; came a burst of tuning; flags ... were talking),
BockimiarensHoe npemiokerus (Oh dear, how hard it was to be
indifferent like the others!), meronnmun (strange faces smiled;
strange voices answered), napamiensHbie KoHcTpykimu (dark girls,
fair girls), nepeuncnenus (patting their hair, tying ribbons again,
tucking handkerchiefs down the fronts of their bodices, smoothing
marble-white gloves; Meg's tuberoses, Jose's long loop of amber,
Laura's little dark head), cpasuenue (like a flower through snow; like
a flower that is tossed into a pool), napamiensHbie KOHCTpYKIUH (@
tall, fair man; a dark man; then quite an old man; then cousin
Laurie...and Laura; she tried not to smile...she tried not to care),
morop (She tried, their), cmocobcTByeT HarIsaHO-00pPa3HOMY
BOCIIPOU3BCACHUIO U 1/1306pa>1<eH1/Ho 621.]13, Impu 3TOM CO3JAr0TCA
06paSBI YYaCTHUKOB, OACTCs OMHUCAHUC HUX HBH)KCHHfl, OOCXKABI.
I[I/ICKprI/IBHaSI JIMYHOCTD MIEPCOHAKA B JAHHOM CJIyHdac IMPOABIIACTCA
B BBIPpaXXCHHUHU €ro OSMONUOHAJIBHOI'O COCTOSAHHA: BOCXHIICHUS,
BOJIHCHHU, O KHAaHHUA Y€TO-TO HOBOTO.

Oco0eHHOCTBIO  CTHIIMCTHYECKOH MapkupoBaHHoctn HIIP
SIBISETCS TaK)Ke e€ CTHIMCTHIecKas reTCPOrcHHOCTD, IIPOABIACMAA B
ucnoib3oBaHun B cocrae HIIP nexkcuku, mnpuHagiexanein
pas3IM4YHbIM  CTUJIMCTUYCCKHMM  ILIacTaM. PaCCMOTpI/IM JAHHOC
sIBIIEHHE Ha npuMmepe caenyromeit HITP:

Suddenly — dreadfully — she wakes up. What has happened?
Something dreadful has happened. No — nothing has happened. It is
only the wind shaking the house, rattling the windows, banging a
piece of iron on the roof and making her bed tremble. Leaves flutter
past the window, up and away; down in the avenue a whole newspaper
wags in the air like a lost kite and falls, spiked on a pine tree It is cold.
Summer is over — it is autumn — everything is ugly. The carts rattle
by, swinging from side to side two Chinamen lollop along under their
wooden yokes with the straining vegetable baskets — their pigtails
and blue blouses fly out in the wind. A white dog on three legs yelps
past the gate. It is all over. 'What is? Oh, everything! (Mansfield K.).

ABTOpCKI/Iﬁ IJIaH TMPEACTAaBJICH  A3BIKOBBIMH  CAMHHUIIAMU
KHM>KHOM JICKCUKH, O 4YCeM CBUACTCIBCTBYCT HMCIOJbB30BAHUC
MHOT'OYUCJIICHHBIX O6pa3HI>IX BBIpa)I(eHHI;'I, OITNChIBAIOIITNX
BHyTpeHHee cocTosiue mepconaxa (Leaves flutter past the window;
down in the avenue a whole newspaper wags in the air like a lost kite
and falls, spiked on a pine tree). Jlekcuueckmii cocTaB pedun
nepconaxka B HIIP wmakcuManbHO TPHONMKEH K JHAIOTY U
pasroBopHoil peun. Mcnonps3yrorcs oOpeIBUCTBIE U (parMEeHTapHbIE
CUHTAKCHUYCCKHUEC KOHCTPYKIHWHU, CBOMCTBEHHEIC pa3r0130pH0171 peuu:
BOIIPOCUTENBHBIE M BOCKIHIATEIbHbIE mpemiokenns (What has
happened?; What is?; Oh, everything!), orpunarenbHbie
npeokeHns, Boipaxarome comHenne (No — nothing has
happened), unsepcus (Suddenly — dreadfully — she wakes up;
Summer is over — it is autumn — everything is ugly), mexxaomeTus
(Oh), 4To B 1EIOM CITYy)KHUT OPSIMOMY BOCHPHSTHIO YHTATEIIEM PEUM
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MEepCOHaXa M CIIOCOOCTBYET NPOHUKHOBCHUIO B €r0 MBICIH H
nepexxuBanus. Kpome TOro, 3SMOTHBHOCTH IOATBEpP)KIAETCS
UCIIONIb30BaHWEM SYMOTHBHO MapKHpoBaHHbIX JiekceM (dreadful, bad,
rattling the windows, lost kite, pigtails), mepexatomux BHyTpeHHEE
COCTOSIHHE IIEPCOHAaXXa M CHOCOOCTBYIOIIMX BBIPQKEHHIO €T0
JIUCKYPCUBHON JIMYHOCTH.

Takum oOpaszom, HIIP, sBnsisick CIOXKHBIM CTHIUCTHYECKUM
NPUEMOM, BBICTYNACT B KAueCTBE OJHOIO M3 CPEICTB BBIPAKEHHS
JMCKYPCHBHON JIMYHOCTH aBTOpa M IMEPCOHAXKA, XapaKTePHU3yeTcCs
JIBYIUIAaHOBOCTBIO, MPOSBISIEMON B KOPPEISIMU aBTOPCKOW pEeyYH H
peun MepcoHaxa, CTHJINCTUYECKON MapKHPOBAaHHOCTHIO
CO3[1aBacMbIX B  KOHBEPICHIMM  CTHJIMCTHYECKHX  CPECTB,
TeTepOreHHOCThIO, OOYCJIOBICHHOW CMEIICHHEM JIHTepaTypHO-
KHIDKHOTO M pasrOBOPHOTO CTHIICH, a TakkKe CIeHu(pUKOH,
HANpaBJICHHOH  HA  BBIPAKCHHE  HAIMOHAIBLHO-KYJIBTYPHBIX
0COOEHHOCTEH.
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