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CTOPOHBI, = —  BBIPAXCHHUIO  ABTOPCKOM  MOAANBHOCTH U
uHTeHIMoHaNbHOCTH. CymHocTHON XapakTtepuctukoil HITP sBisercs
e€  [BYyIUIAaHOBOCTb, KOTOpasi MOXeET OBITh  IIpejcTaBlicHA
HEpaBHO3HAYHO, T.€. B 3aBUCHMOCTH OT IParMaTU4eCKON YCTAHOBKH Ha
MEPBBIH IJTaH MOXKET BBIXOJHUTH AUCKypcHBHAs JmaHocTh (JIJ1) aBTOpa
i nepcoHaxka. Jpyroit xapaxrtepuctuxoit HIIP  sBnsercs
CTUIIMCTHYECKas MapKHUPOBAHHOCTb u CTUIIUCTHYECKAs
TeTepPOreHHOCTh, NMPOSBIsEMas B CEHTEHLUH Pa3IUYHBIX CTHJIEBBIX
PETUCTPOB, CO3JAIOIIMX KOHTPACTHUPOBAHUE JIUTEPATypHBIX U
Pa3rOBOPHBIX ILIACTOB, JIEKCUYECKUX U CHHTAKCUUECKUX €IUHUIL.
KaioueBbie ciioBa: HECOOCTBEHHO-TIpSIMasi pedb; XYHOXECTBEHHBIN
JUCKYpC; KOHLENTyallbHas KapTMHA MHpPA; AaHTPOINOLEHTPU3M;
CTUJIMCTUYECKAsl ¥ CHMBOJIMUECKash MapKUPOBAHHOCTb.

AnHoTanus. baguuii MUCKypc aHTPOMOIICHTPHU3MH, aBBAJIO, MYaJLTH{]
Ba MEPCOHAXK ANCKYPCUB LIAXCUATHAA aKc 3Taau. Myand Moaauiuru
Ba MHTCHIMOHAJUIMTHAAZ HaMOEH OYnyBuM Myautud AUCKYPCUB
MIaXCUATH OaluMi MUCKypC/Aa MIUIATWIAIMIaH TWJI BOCHTAJIAPUHHUHT
OyTyH Oup TH3UMHU OWsaH aHWKJIaHaaAW. ByHU JIEKCHK BOCHTaJIapHUHT
TaHJIAHWIIN/IA, AUCKYPCHUHT CEMaHTHK, NMParMaTHK Ba KOMIO3UIIMOH
Ty3winmmaa Kypui mymkuH. Ly Ounan 6upra, AMCKYpCHHHT aiipuM
napyajapu Myawiud Ba MEepCOHaXK IUCKYPCHB IIAXCHUSATUHU IOKOPU
Japaxkaja oWauuiamTupany. by sca ymapra aHTpONOLEHTPU3MHUHT
BepOan Mapkepyapu cudaruaa Kapain UMKOHHHH Oepamu. IlepcoHax
JIICKYPCHB IIAXCHHHUHT BepOas MapKepiiapura Kyiuaarunap: a) 6aauuii
Jquaior; 0) HOXYCYCHH-TYFpH HYTK; B) MyaJUIU() MOAAJIMIY udoracu
OwiaH XapakTepliaHyBYM Ba MEPCOHAX OOpa3WHH KOMMYHUKATHB-
nparMaTuK, KOTHHUTUB, MallaHI/Iﬁ XamMZa TIICUXOJIOTHUK acCIICKTIapja
XapakTepiamra HyHaiTupwiran —rpaduk  BocHTaNap  KHpau.
Hoxycycuit-tyrpu HyTK (kediunru ypunnapaa — HTH) myannud Ba
MEPCOHAX HYTKUHUHT ¥3ap0 TabCUPUTa ACOCIAHTaH MYypakkad Tl
xoaucacu Oynub, OuUp TOMOHAAH, KOHIENTyal axOopoTHH 04O
Oepumra, WMKKMHYM TOMOHIAH 5ca MyaliMd MOJAUIMIU Ba
WHTCHIIMOHAJUIMTHHA 04yu0O Oepumra xu3smar kwiaad. HTHuauHr
TaOMUil XapakTepuCTUKalapugaH OWUPM HKKM IUIAHIMINTUAUp. Y
TypJin4a HaMOEH OYIHIIM MYMKHH, STbHH NparMaTHK Makcaara Kypa
OMpUHYM IUIAaHTa MyaJulnd €KM IMEepCOHaX NUCKYPCHB IIAXCHSATH
ynkapwini MymkuH. HTHHUHT Oolika OuMp XyCyCHSITH CTHUIIUCTHK
MapKeplaHraHJIMK XaMaa TYpJd YCIyOui perucTpiap CEHTEHLHUACHIA
HaMoEH OYmyBuH, anabuii Ba cy3amIyB caTxjiapu (IUIacTiapu), JEKCUK
Ba CHHTAKTHK OMPIUKIIAp ¥pTacuaa KOHTPACTIMKHY F03ara KeITUPYBUU
CTUJIMCTHK T€TEPOTreHIUKIUP. .

Kanur cy3napu: HoXycycHi-TYFpu HYTK; 0aMUil TUCKYPC; OIAMHUHT
KOHILETITyaJl MaH3apacH; aHTPOIOLEHTPU3M; CTWINCTUK Ba paM3HuH
Oenrumap.

Abstract. Anthropocentrism of literary discourse is primarily
manifested in the discursive personality of the author and character. The
author’s discursive personality manifested in the author’s modality and
intentionality is determined by the entire system of language tools used
in the literary discourse, which is reflected in the selection of lexical
tools, in the semantic, pragmatic and compositional structure of the
discourse. At the same time, some fragments of the discourse express
the discursive personality of the author and the character with the
greatest degree of obviousness, which allows us to consider them as
verbal markers of anthropocentrism. The character's discursive
personality is a complicated structure and includes the characteristics
inherent in the discursive personality of the character and the author.
The verbal markers of the character's discursive personality are a)
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literary discourse; b) represented speech; c) graphical means
characterized by the expression of the author’s modality and aimed at
characterizing the character’s image in communicatively pragmatic,
cognitive, cultural, and psychological aspects. Represented speech,
being a complex linguistic phenomenon based on the interaction of the
speech of the author and the character, contributes, on the one hand, to
the disclosure of conceptual information underlying in the literary
discourse, and, on the other hand, to express author’s modality and
intentionality. The essential characteristic of the not pure direct speech
is its double-sided nature, which can be presented unequally, i.e.
depending on the pragmatic attitude, DL of the author or character may
come to the fore. Another characteristic of not pure direct speech is its
stylistic markedness and heterogeneity, presented in the convergence of
stylistic techniques aimed at creating emotiveness and imagery.
Keywords: represented speech; literary discourse; conceptual world
picture; antropthentrism; stylistic and symbolic markings.

Beenenue. Ilponomkas temy Belpaxenus [IJI aBTopa CkBO3b
npusmy JIJI mepconaxa, emé€ pa3 nomuepkHem, yto JJI aBTopa
NPOSIBIISIETCS, TIPEKJE BCEro, B TAKUX KAaTErOpHsiX, KaK aBTOPCKas
MOJAJIBHOCTh W HMHTCHIIMOHAJIBHOCTb. B »stom miane €Iec OAHUM
sI3bIKOBBIM ~ Mapkepom JIJI aBTOopa © mepcoHaxa SBISETCA
HECOOCTBEHHO-TIpsIMAasi pedb, TAKXKe XapaKTepu3yemas aBTOPCKOM
MOJAJIBHOCTBIO U MHTCHIIMOHAJIBHOCTBIO.

Cnocobbl  Tiepemaum  4y)KoW (HEaBTOPCKOH) peun u eé
Pa3HOBUJHOCTEW, B YACTHOCTU IPSIMOM PEUH, KOCBEHHOM peuH U
HECOOCTBEHHO-TIPSIMON pEUH, SIBIISIIOTCS OOBEKTOM HCCIEAOBAHUS
Pa3IMYHBIX JIMHTBUCTUYECKUX AMCIUILIMH, TAKUX KaK JIMHTBHCTHKA
TEKCTa, CTHIINCTHKA, TPaMMAaTHKa, TMHTBOIIPAarMaTiKa, CEMaHTHKA U
Iip. B psimy crioco0oB repenayu 9yKoi pear 0COOSHHYI0 3HAYUMOCTh
JUTS HaIe paboThI IPECTaBIIsAeT COO0I HECOOCTBEHHO-TIPSAMAs PEUb
(HITP), xoropas BBICTYIIaeT KaK OTHO W3 OCHOBHBIX CPEICTB
BBIp@XEHNA AWCKYPCHBHOM JIMYHOCTH aBTOpa M TIEPCOHaXKa B
XYJIO)KECTBEHHOM JIUCKypce Onaromapsi CBOeMy CBOWCTBY CO3JIaHUS
BIT€YATIICHNS COIIPUCYTCTBHS aBTOPA U IIEPCOHAXKA.

1. B pesynprare WM3ydeHUs HAy4YHOW IJUTEPATYPHl BBISBICHO
OTpOMHOE MHOT'000pa3ue crrocodoB onpenencans HIIP u BeisBieHus
ee ocobeHHocTel n mpu3HakoB. B wactHOCTH, HITP XapakTepusyercs
«...KaK croco6 pacnpocTpaHeHHS WHOS3BIYHOMN peun,
o0BequHsIOMUN B ceOe MPU3HAKK KaK MPSMOW, TaK M KOCBEHHOU
peun» (1, 272). JINHTBUCTHYECKUE M CHHTAKCHYIECKHE OCOOCHHOCTH
Yy»OTr'0 BBEICKa3bIBaHVS B HEKOTOPOH CTENEHH MPOSBIISIOTCS B CaMOI
Hemnpsmoit peun (1; 2; 5, 6, 7, 10), ontpeneneHHOR 0000IIEHHOH TOUKe
3peHus, KoTopasi He OTHOCUTCS HH K KOMY U3 TiepcoHaxer. OTpaxas
CTHIINCTUYECKUE (JIEKCHYECKHWEe, WHTOHAIMOHHBIE W T. J.) YEpPTHI
YyXKOU «PEUeBO» MaHEPHI, IPSMYIO pedb OGHUITNATHHO HUKAK HEITb35
OTJIMYUTEH OT aBTOPCKOHM, OHA W HE OTJIENIEHA OT Hee «BBIICPIKKaMH,
THpe WH ad3aramMm» (1), «crenuanbHas pa3HOBUIHOCTD HappaTHBa:
Pa3HOBUAHOCTH BepOaIbHOTO BBHICKA3BIBAHHWS PEUM TEPCOHAXKA B
SMUYECKOM TPOUM3BEACHUHU, COTJIACHO KOTOPOM MECTOMMEHUS |
(hOopMBI TIIATOJNIOB OTBEYAIOT ABTOPCKOMY CKa3aHHIO, a JIEKCHKa U
CHHTAKCHC — CaMOH pedeBol MaHepe caMoro InepcoHaxa (8),
«crmoco0 Tepefadd YyKoW pedd B BHJE HENOCIeAOBaTelbHOM
HETOCPEICTBEHHOMN peduy C MO3UIMH KaK caMoro reposi, Tak U aBTopa,
NO3BOJISIOLINI cOepeus uepThl repeaasaemMont peun» (4, 77). Otcrona
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CTaHOBUTCS ACHO, YTO Ka)/JI0€ OIpENeNeHNE OPHEHTHUPOBAHO Ha
omnpenenennyro cnenrnduky HIIP, B TOM 4ncie Ha CHHTaKCHUECKHE U
rpaduueckue BUIBl TepelaBacMoil peud mepcoHaxkel. Bompeku
pa3HOOOpa3HBIM TOHATUSM HEMPsIMOM peud, B paMKax Halero
U3y4YeHUs1 He0OX0oIuMo OTMeTUTh To, 4ro HIIP koppemmpyer peds
aBTOPA U NEPCOHAKA B IPEJENIaxX ONHOIO CIHOKETHOrO OTphbIBKA. [Io
HallleMy MHEHHIo, Haubonee moapoOHoe oObsicnenue HIIP
IIPEICTAaBIECHO B CTWIMCTUYECKOM cioBape, B koropom HIIP
TpPaKTyeTCsl KaK «METOJ PaclpOCTpaHEHMs Yy’KOr'o BBICKa3bIBaHUS,
UCIOJIB3YIOMUN JeTaal IpsIMOM M KOCBEHHOW peun». ITO — pedb
paccka3zyuka, B KOTOPOH OJHOBPEMEHHO IPUCYTCTBYIOT JIEKCHUKA,
CMBICIBI (CEMaHTHKA), CHHTAKCHYECKHE TIOCTPOSHHS peur repos —
NEPBOMCTOYHUKA HMH(MOPMAIIMK, €ro HMHTOHAIUH, OIIyIIeHUS,
pa3mbinnienus (6, 48).

Bo muorux uccinenosanusx HIIP paccmarpuBaercs B KauecTBe
cTuucTrudeckoro mnpuéma (6; 7; 5); emIUHUIBI KOHTEKCTHO-
BApUATHBHOIO UIEHEHHWA Hapsay C TakdMH EIWHHUIIAMH, Kak
aBTOpCKas peyb (IIOBECTBOBAHUE, ONMCAHKE, PACCYKIEHHUE) U UyXKas
peus (mmanor, nmrtanws) (WU.P. Iampnepun, O.H. ['pummnaa, C.H.
[TnoTHUKOBA); TEKCTOBOM MHTEPEPEHIUH, T. €. coBmerieHue B HITP
IBYX (QYHKIMA — «repelayd TeKcTa MepcoHaka W COOCTBEHHO
MTOBECTBOBAHUS (KOTOPOE OCYIIECTBIISIETCS B TEKCTE HapparTopa)» (4,
199).

OcHoBHas yacTh. B Hameii pabore HIIP paccmarpuBaercs kak

JBYIUIAHOBBIA  CTWJIMCTMYECKMM  OpUEM, OCHOBAaHHbBIM  Ha
B3aUMOJICHCTBUM PEUM aBTOpa M TEPCOHaXKa, CIyXalluh, ¢ OJAHOU
CTOPOHBI, BBIPaKCHUIO aBTOPCKOU MOJAJIBHOCTH 51
UHTEHIIMOHAJIBHOCTH, a C JpPyrod CTOPOHBI, — H300pa’kEHHIO

TICUXOJIOTHYECKOr0o COCTOSAHHA IEPCOHAXKa, €ro MLICJI@?I, YYBCTB U
nepexuBaHui. PaccMOTpUM  HEKOTOphIE TIPUMEPHI C  IIENBIO
WIITIOCTpalun aBTopc1<0171 WHTCHIOUOHAJIBHOCTH W MOJAJIBbHOCTH,
BeIpaskeHHbIX B HITP u3 pacckasa “Cup of Tea” Kerpun Menchu.

She was outside on the step, gazing at the winter afternoon. Rain
was falling, and with the rain it seemed the dark came too, spinning
down like ashes. There was a cold bitter taste in the air, and the new-
lighted lamps looked sad. Sad were the lights in the houses opposite.
Dimly they burned as if regretting something. And people hurried by,
hidden under their hateful umbrellas. Rosemary felt a strange pang.
She pressed her muff against her breast; she wished she had the little
box, too, to cling to. Of course the car was there. She'd only to cross
the pavement. But still she waited. There are moments, horrible
moments in life, when one emerges from shelter and looks out, and it's
awful. One oughtn't to give way to them. One ought to go home and
have an extra-special tea. But at the very instant of thinking that, a
young girl, thin, dark, shadowy — where had she come from? — was
standing at Rosemary's elbow and a voice like a sigh, almost like a
sob, breathed: “Madam, may I speak to you a moment?”

“Speak to me?” Rosemary turned. She saw a little battered
creature with enormous eyes, someone quite young, no older than
herself, who clutched at her coat-collar with reddened hands, and
shivered as though she had just come out of the water.

“M-madam, stammered the voice. Would you let me have the
price of a cup of tea?”
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“A cup of tea?” There was something simple, sincere in that
voice; it wasn't in the least the voice of a beggar. “Then have you no
money at all?”” asked Rosemary.

“None, madam,” came the answer.

“How extraordinary!” Rosemary peered through the dusk and
the girl gazed back at her. How more than extraordinary! And
suddenly it seemed to Rosemary such an adventure. It was like
something out of a novel by Dostoevsky, this meeting in the dusk.
Supposing she took the girl home? Supposing she did do one of those
things she was always reading about or seeing on the stage, what
would happen? It would be thrilling. And she heard herself saying
afterwards to the amazement of her friends: "I simply took her home
with me," as she stepped forward and said to that dim person beside
her: “Come home to tea with me” (A Cup of Tea, Mansfield).

OakryanpHas wHGOpMANMI — 3TO CIy4aiiHas BCTpeda JBYX
JIEBYIIIEK PA3HOTO COIHAILHOTO MOJIOKEHUS: BETUKOCBETCKON JJaMbI
Posmapu u CMuT, NeBYIIKH, MpocAied MHIIOCTBIHIO. Posmapu B
CBOEM JKellaHUH OBITh BEJIMKOAYITHON B Tla3aX CBETCKOro 00IIECcTBa
HEOXXUJIAaHHO TpHUTJIAIIaeT JEeBYIIKYy Ha 4Yaii K cebe JOMOW, HO
BBITOHSIET €€, Korja MyX oOpalllaeT BHUMaHHUE Ha KpacoTy OemaHOM
JIEBYIIIKH.

IIpuBeneHHBI OTPBHIBOK HAYMHAETCS C ONMCAHUS TOCKIMBOW
yHbLTON AokamuBoi moroasl (and with the rain it seemed the dark
came too, spinning down like ashes). Jlanee ciaemyroT pasMBIIIIEHHUS
nepconaxa (horrible moment of life, it’s an awful). Bayrpennsist peus
MEepCOHaXKa BKIIIOYAET TakKXKe aBTOPCKYIO peyb, IMPENCTaBIECHHYIO
OPTPETHBIM onucanueM oemnoit mepymkw (thin, dark, shadow a little
battered creature with enormous eyes, someone quite young),
KOTOpasi CMEHsIETCs TIPON3HECEHHOM peubio mepconaka (where had’
she come from). [lamee ciemyer auanior, BKIIOYAIOIINA TaKKe
BHYTPEHHIOI0 pE€Yh I[IEPCOHAXKA, DSMOIMOHAIBHOE pPacCyKICHHE
TEPOMHHU O TOM, KaKoil 3((eKT OHa MPOU3BEICT Ha OOIIECTBO CBOMM
pelieHreM NpPUTIaCHTh IEBYIIKY Ha 4aii (extra ordinary adventure,
thrilling, was like something out of a novel by Dostoevsky).

B ngamHOM mpuMepe  SpPKO  TPOSBISIETCS  aBTOpCKas
MHTEHIIMOHANBHOCTh, HAlpaBJieHHass KaK Ha XapaKTepU3allHio
JUYIHOCTHBIX MOpPAJTbHO-HPABCTBEHHBIX KAaueCTB IEPCOHAXA, TaK U
€ro BHYTPEHHEr0 ICHUXOJIOIMYECKOro cocTossHus. Pozmapu e,
ooraras w MOJNO/Aas >KEHIIWHA, BEIXOAWUT W3 IOPOTOr0 MarasWHa Ha
VIUITy, KOTOpas MPEACTaBIseTCS el UyXKIbIM U JIaXKe BPaKAeOHBIM
mupom (hateful umbrellas, the dark came too, a cold bitter taste in the
air, lamps looked sad). Posmapu niepesxuBaet 4yBCTBO OECIIOKONCTBA
u yxaca: Rosemary felt a strange pang... There are moments, horrible
moments in life, when one emerges from shelter and looks out, and it's
awful.

IlpumeuatenbHO ©W  TO, 4YTO HapsAgy C  aBTOPCKOMU
WHTEHIIMOHAIFHOCTBI0 B OJTOW BHYTPEHHEH peud TepcoHaxa
MIPOSIBJISIETCS. U OTPHUIIATEIbHAS aBTOPCKasi MOIabHOCTE — Po3mapu
JKUBET B CBOCH CKOPIIYIIE€ U pPeaNbHBIN MHp €€ Iyraer.

JlnaHOCTHBIE MOpaNbHBIE KauecTBa Po3mapu (OeccepneqHoCTb,
JTUIEeMepre, pacyéT M 3ToM3M) TaKXkKe IKCIUIUIUPYIOTCS B €€ pedd
MOCPENICTBOM BOCKJIMIIATENEHBIX M BOMIPOCHUTEIBHBIX TPEIONKESHHH.
YBuner OenHyr0 neBymky, Posmapu He gymaer o e€ cocTosHUM, He
WCIBITHIBAET K HEW kallocTH. BHauane 3Ta cUTyanus ynuBiser e€
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(How extraordinary! How more than extraordinary!), a nanee ona
NPEICTaBISICT ce0sl B OKPYKEHHUHU JpYy3ed, KOTOPBIM JE€MOHCTPUPYET
cBOE 6JIaF0p0IlCTBO, BCIIMKOAYIINE U IEAPOCTH, KOTOPHIC ITO3BOJINIINA
el B3ATh MPOCTYIO, OelHYI0, HE3HAKOMYIO JEBYIIKY K ce0e TOMOH.
Bcs srta CUTyauusda JIjid P03Map1/1 JIMIIb TOPUKIOYCHUE W II0BOJ
MoKa3aTh ce0sl.

Kak mnokazan ananu3 s3pikoBoro wmarepuana, HIIP Ttaxxe
ABJIACTCA OJHHUM U3 OCHOBHBLIX SA3BIKOBBIX CPCACTB BBIPpAXKCHUA
aBTOPCKOW MOAAIBHOCTH. SIpKUM MPUMEPOM 3TOMY CIYKHUT pacckas
“The Garden Party”, koropbiii u3zobmiyer HIIP, Bbipakatomeit
CYXXICHUA aBTOPaA, OTPAKAIOIINE CTAHOBJICHHUEC JIMYHOCTHU IIEPCOHAXKA,
€ro MbICJIM U ICPCIKNBAHU .

Paccka3 nHaumHaeTcss ¢ onuMcaHHUs MMOATOTOBKM K BCUCPUHKE B
caay cembu lllepunan. B camy paGoraroT paboune, HaOmMOAATH 3a
paboToii KOTOPBIX MOCHUIAIOT Jlaypy, JEBYIIKY JeT MIEeCTHaIaTH.
Jlaypa BHauyaje HCIBITHIBAET CMYILEHHE Mepes pabounMHU, MBITAeTCs
BBITJISLJIETH B3POCIION U ceph&3Hoi. OHAKO B MPOIIecce HAOTIOACHUS
OHa IIOHHMMACT, 4YTO paGOqHM TaKX€ CBOMCTBEHHO YYBCTBO
npekpacHoro. Paccmotpum cnenyroniye GpparMeHThl:

His smile was so easy, so friendly, that Laura recovered. What
nice eyes he had, small, but such a dark blue! And now she looked at
the others, they were smiling too. "Cheer up, we won't bite," their
smile seemed to say. How very nice workmen were! And what a
beautiful morning!

Already the men had shouldered their staves and were making
for the place. Only the tall fellow was left. He bent down, pinched a
sprig of lavender, put his thumb and forefinger to his nose and snuffed
up the smell. When Laura saw that gesture she forgot all about the
karakas in her wonder at him caring for things like that — caring for
the smell of lavender. How many men that she knew would have done
such a thing? Oh, how extraordinarily nice workmen were, she
thought. Why couldn't she have workmen for her friends rather than
the silly boys she danced with and who came to Sunday night supper?
She would get on much better with men like these.

ABTOpCKass MOJAJIBHOCTh, OTpaKkarollas €ro IEeHHOCTHbIE
BO33pEHHS W CyXKIeHHs, B MaHHbIX ¢parmentax HIIP mampasnena,
BO-TIEPBBIX, HAa BBIPAXCHHE CHMIIATHH K pPa0OYMM IIOCPEICTBOM
oInMcaHMs WX BHeIHuX xapakrepuctuk (His smile was so easy, so
friendly; What nice eyes he had, small, but such a dark blue!), a Bo-
BTOPBIX, Ha IPEONOJIEHNE CYIIECTBYIOIMX B BBICIIEM OOIIECTBE
CTECPCOTHUIIOB, KacCaromunxcs HCOTCCAaHHOCTH, HEYYTHUBOCTH,
4€PCTBOCTH, TPYOOCTH W HEKYIBTYPHOCTH ITFOIEH, 3aHUMAIOIIHXCS
uy€pHOUl padoror. Tak, ogumH W3 paboYMX, HECMOTPS Ha CBOIO
3aHATOCTH, HAXOAUT BPEMH, 4TOOBI HacCJIaIUTHCA apoOMaTOM JIaBaH bl
(He bent down, pinched a sprig of lavender, put his thumb and
forefinger to his nose and snuffed up the smell). 3To neiicteue
pabouero okaswsiBaeT Ha Jlaypy Oomnblioe BHeuaTiieHHE, KOTOpOE B
HIIP mnepenmaéres kak aBtopckod peusto (When Laura saw that
gesture she forgot all about the karakas in her wonder at him caring
for things like that — caring for the smell of lavender), tax u
BHYTPEHHEH pEYbl0 MEPCOHa)Ka, OTPa’Karolle, ¢ OJHON CTOPOHBI,
OMOLOHUOHAJIBbHOC COCTOsSIHUEC HaprI, I/ICHLITLIBaI-OH_Iefz'I 10K,
YIWBIEGHWE, W3YMJICHHE “HECBOWCTBEHHBIM s  pabouero”
noBegaeHuem (How many men that she knew would have done such a
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thing? Oh, how extraordinarily nice workmen were), a ¢ apyroi
CTOPOHBI, NPOLIECC NPEIOMIIEHUS €€ CTEPEOTUIIOB, €€ MBICIEH U €&
mueHus o padounx (Why couldn't she have workmen for her friends
rather than the silly boys she danced with and who came to Sunday
night supper?). B utore B xouie HIIP, BHyTpeHHsIs peub nepcoHaka
U aBTOpCKas pedb ciuBaroTcsi BoemuHo (HoOw very nice workmen
were! She would get on much better with men like these), Boipakas
MOJOXKUTENBHYI0  MOJAIBHOCTH W BOCXHIIEHHE pabodymmu,
CHoCOOCTBYS TaKUM O0pa30oM HM3MEHEHHUIO CTEPEOTHUIIOB IJIABHOM
TepOUHHU paccKasa.

Baxwno IMOAYCPKHYTH ABYCTOPOHHOCTD, UMIINIMIUTHOCTD,
cemuornuyHocTh HIIP. /IBycTOpOHHMIT XapakTep peueBoro npoiecca
B HIIP 3akirouaercss B JBYHAIIPaBICHHOCTHM pe€YM — aBTOpa U
nepconaxka. B HIIP mpomcxomuT cBoeoOpa3HOE B3aWMOICHCTBHE
ABYX CEMUOTHUYCCKUX MIPOCTPAHCTB, AUAJIOT aBTOpa U I€posd B paMKax
obmeit peun/mpiciu. [lorpyXeHHOCTh pedn aBTOpa W MEPCOHaXa B
NPOCTPAHCTBO E€AWHOW pedYr CIOCOOCTBYET BBIPAKEHHUIO IIENIOT0
mjaacra 4YyBCTB, Hepe)KI/IBaHI/If/'I, B3TJIAJOB KaK aBTOpa, TaK U
NepCOHaXKa, CO3/1aBasi CBOEOOpa3HbI JIMAJIOT aBTOpa M NIEPCOHAKA, B
KOTOPBI HETTOCPEACTBEHHO BOBJIEKAETCS TAKXKE M YMTATENDb. [JaHHBIN
MIPOIIECC MPOUCXONUT UMIUTHIIUTHO, Tak Kak HIIP 00braHO BBOIUTCS
B TEKCT 0e3 CChUIOK, 0Oe3 yKazaHWHW Ha aBTOpa, YTO CO3JAET
Pa3MBITOCTh IPaHUL] MEXKY MBICIISIMU aBTopa U repos. B HIIP aBrop
MPE/ICTABIISIET TEKCTOBYIO HH(POPMAIIHIO, KOTOPYIO YUTATENb JIOJDKEH
BOCTIPHHSATH ¥ MPABIIIBHO JIeKoaupoBaTh. [Ipomecc nexommpoBaHus
WHOPOPMAIH YUTATENIEM MPEAYCMAaTPUBACT HAXOXKICHHUE S3BIKOBOM
perpe3eHTalny JUCKYPCHBHOM JTUYHOCTH aBTOpa M TIEPCOHAXa B
HIIP B mnpoluiecce 4YTEHUS M HWHTEPIPETAlMM U  BBISIBICHUE
UMIUTMIUTHON WHGOpPMAIMH, KOTOPYIO XOTEN BBIPA3UTh aBTOp, C
OIOPOM Ha CTHJIMCTHYECKH MapKHPOBAHHBIE CMBICIOBBIC IEHTPHI
HITP. AnexBatnas waTepnperanust HIIP cmocoGCTBYET BRISBICHNIO,
C OITHOM CTOPOHBI, aBTOPCKOH MOJATBHOCTH ¥ WHTEHLIMOHAIBHOCTH,
a ¢ Jpyrod — CMBICIIOBBIX, MBICIUTENBHBIX, ICHXOIOTHYECKUX
AMITYJIbCOB TIEPCOHAXKA, IIO3BOJISASI TaKUM 0Opa3oM PAaCKPBHITHIO
KOHIIENTYaJIbHOW  WHpOpManuy,  3aJ0KEHHOH B OCHOBY
MIPOU3BEICHHSI.

Kak yxe ObuUlO OTMEYEHO BHINIE, OMHOM W3 OCHOBHBIX
xapakrepuctuk HIIP siBisieTrcst e€ OBYIUIAaHOBOCTh, OCHOBAaHHAs Ha
B3aMIMOZCHCTBUH PEYH aBTOpa W mepcoHaka. OJHAKO, KaK IMOKa3aj
aHanmM3 TPAKTUYECKOro Marepraina, AaHHAas [BYIUIAHOBOCTH HE
BeIpaxkaercss B HIIP B paBHo# mepe. B Hekotopeix HIIP B Gombmieit
CTETIeHH TIPECTaBIIeH IUIaH aBTOPa, a B APYTHUX — IDIaH IMEPCOHAKA,
YTO OOBSCHSIETCS MparMaTuieckoit ycranopkoir HIIP, HanpaBneHHO#
B OOJIBIIIEH CTEIeHN Ha BRIPaYKEHHE IUCKYPCUBHOMN IMYHOCTH aBTOPa
WJIU TIEPCOHAXKA.

Tak, B crmemyromeM HpuMepe SIPKO BBIpaKe€Ha AMCKYPCHBHAS
JUYHOCTD TIEPCOHAXKA!

It was cold in the street. There was a wind like ice. People went
flitting by, very fast; the men walked like scissors; the women trod like
cats. And nobody knew — nobody cared. Even if she broke down, if at
last, after all these years, she were to cry, she'd find herself in the
lock-up as like as not.

But at the thought of crying it was as though little Lennie leapt
in his gran's arms. Ah, that's what she wants to do, my dove. Gran
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wants to cry. If she could only cry now, cry for a long time. Over
everything, beginning with her first place and the cruel cook, going
on to the doctor's, and then the seven little ones, death of her husband,
the children’s leaving her, and all the years of misery that led up to
Lennie. But to have a proper cry over all these things would take a
long time. All the same, the time for it had come. She must do it. She
couldn't put it off any longer; she couldn't wait any more . . . Where
could she go?

"She's had a hard life, has Ma Parker." Yes, a hard life, indeed!
Her chin began to tremble; there was no time to lose. But where?
Where?

She couldn't go home; Ethel was there. It would frighten Ethel
out of her life. She couldn't sit on a bench anywhere; people would
come asking her questions. She couldn't possibly go back to the
gentleman’s flat; she had no right to cry in strangers' houses. If she
sat on some steps a policeman would speak to her.

Oh, wasn't there anywhere where she could hide and keep herself
to herself and stay as long as she liked, not disturbing anybody, and
nobody worrying her? Wasn't there anywhere in the world where she
could have her cry out — at last?

Ma Parker stood, looking up and down. The icy wind blew out
her apron into a balloon. And now it began to rain. There was
nowhere (Life of Ma Parker, Mansfield).

B pacckasze moBecTByeTCs O CTapod >KEHIIMHE — MAaTyIIKe
[Tapkep, koTopas moapadaThiBaeT aomMpaboTHuUIlel. OHa MPUXOAUT
Ha paboTy Ha CICAYIOMNHA IEHb TIOCIIE IIOXOPOH CBOETO IISTUIICTHETO
BHyYKa, CIWHCTBEHHOW OTIyIIWHEI, KoTopas y He€ Oblia.
MumMon€THbIH BOIPOC XO03fMHA KBAapTUPHI O TOM, Kak MPOIUIA
MTOXOPOHBI, HABEBACT HA HEE BOCIIOMHHAHHUS O CBOeH >km3uu. OHa
npuexana B JIOHTOH emé AeBYIIKON, HECKOIBKO JIeT Oe3BBIIA3HO
paboTana Ha KyXHE, 3aTeM BBINIUIA 3aMYX 3a IIeKaps, MMOXOpPOHHUJIA
CeMEephIX JIeTed W My)Ka, U B OJUHOYKY BbIpACTUJIa OCTaBIIUXCA
IIECTEPHIX AETEM, U3 KOTOPBIX C HEH OCTaIaCh TOIBKO MJIaIIIast 104b.
Bocnomunanus TsxEMBIM OpemeHeM JioxaTcst Ha Matymky [lapxkep,
KOTOpas BIIEPBBIC B JXM3HH XOYET BBIIIJIAKATHCA. HaXJ'IBIHyBIHI/Ie Ha
Hee YYBCTBA CTAHOBATCA HEBBIHOCUMBIMU, U OHA BBIOEraer Ha yiauny,
HE 3Has, KyJa el OWTH, 9TOOBI UMETh BO3MOXKHOCTH TTOIIJIAKATh.

BrimenpuBeaeHHbIi OTPBIBOK HITP OTpakaer eé
TIICUXOJIOTNYCCKOC COCTOSIHHUC: a) HEBBIHOCHUMOC JKeI1aHue
BeIILIakathes: (Gran wants to cry. If she could only cry now, cry for
a long time; She couldn't put it off any longer; she couldn't wait any
more); 6) ocosuanue Beelt TsokecTn eé sxus3uu: (beginning with her
first place and the cruel cook, going on to the doctor's, and then the
seven little ones, death of her husband, the children's leaving her;
"She's had a hard life, has Ma Parker." Yes, a hard life, indeed!); B)
ropeub ot coeit 6eciomorroctu (all the years of misery that led up
to Lennie); ) rocka o Bayky (But at the thought of crying it was as
though little Lennie leapt in his gran's arms); m) oco3nanue TOro, 4ro
el Hekyma moitu (She couldn't go home; Ethel was there. It would
frighten Ethel out of her life. She couldn't sit on a bench anywhere;
people would come asking her questions. She couldn't possibly go
back to the gentleman's flat; she had no right to cry in strangers'
houses. If she sat on some steps a policeman would speak to her).
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OtnnuntensHol yepToi Takux HIIP sBnsercs mcnonp3oBaHue
pdaaa BOIMPOCUTECIIBHBIX HpeﬂHOX(eHHﬁ, KOTOpPBIC B OOJIBILIMHCTBE
CBOEM SBIISIIOTCS puTOopHyeckumu Bompocamu: Oh, wasn't there
anywhere where she could hide and keep herself to herself and stay
as long as she liked, not disturbing anybody, and nobody worrying
her? Wasn't there anywhere in the world where she could have her
cry out — at last?

I[I/ICKprI/IBHaSI JIMYHOCTH aBTOpPa B BHINICIIPHUBCACHHOM OTPBLIBKE
cnabo BbIpakeHa. ['paHuIla MEXIy aBTOPCKOH pEYbI0 M PEUBIO
IIEPCOHAXa HACTOIBKO CTUPACTCS, YTO Y4acCTO TPYAHO YCTAHOBUTS,
KOI'Zla TOBOPUT aBTOp, a Korjga — nepcoHax. Ilpumepom atoro Moryr
CITYXKHUTh ciemyronte npemioxenns: And nobody knew — nobody
cared. Yes, a hard life, indeed! There was nowhere. Kak u3BecTHO,
MEPCKIIOYCHNUE PCUCBLIX IIJIAHOB aBTOpa M II€pCOHAXa B TEKCTC
MOXET HUMETh TI'pPpaMMATUYCCKHEC, JICKCUYCCKHEC, ITYHKTYAllUOHHBLIC
IIOKa3aTeCIIn. B BBILICTIPUBECACHHOM OTPBIBKE IJIaH aBTOpa
OrpaHUYMUBACTCA HMCIIOJIL30BAHHUEM JIMYHBIX W MPUTAKATCITIbHBIX
mectonmenuit (She, her), ommcanuem cocrosiHusi mepcoHaxa (Her
chin began to tremble; Ma Parker stood, looking up and down);
onrcanreM moroaHbix ycnosuit: (It was cold in the street; There was
awind like ice; And now it began to rain).

B cnenyromem orpsiBke HIIP Ha nepBblid I1aH BbIABUTAETCS
IIJIaH aBTOpa, BBIpa)KaIOHII/Iﬁ €ro OTHOIICHUE U OLCHKY O6’beKTOB 158
SIBIICHUM OKPY»XalOIIeH JEeHCTBUTEIBHOCTH, CIIOCOOCTBYS TaKUM
00pa3oM BBIPAXEHHIO €ro JWCKYPCHBHOW nu4HOCTH. Hampumep, B
HIKecnenyromeMm orpeike HITP mpeoGiamaer aBTOpCcKOe BUICHHE
MHpa MEPBONA MUPOBON BOUHBI:

So when the war broke out his whole instinct was against it:
against war. He had not the faintest desire to overcome any foreigners
or to help in their death. He had no conception of Imperial England,
and Rule Britannia was just a joke to him. He was a pure-blooded
Englishman, perfect in his race, and when he was truly himself he
could no more have been aggressive on the score of his Englishness
than a rose can be aggressive on the score of its rosiness.

No, he had no desire to defy Germany and to exalt England. The
distinction between German and English was not for him the
distinction between good and bad. It was the distinction between blue
water-flowers and red or white bush-blossoms: just difference. The
difference between the wild boar and the wild bear. And a man was
good or bad according to his nature, not according to his nationality.

Egbert was well-bred, and this was part of his natural
understanding. It was merely unnatural to him to hate a nation en
bloc. Certain individuals he disliked, and others he liked, and the mass
he knew nothing about. Certain deeds he disliked, certain deeds
seemed natural to him, and about most deeds he had no particular
feeling.

He had, however, the one deepest pure-bred instinct. He recoiled
inevitably from having his feelings dictated to him by the mass feeling.
His feelings were his own, his understanding was his own, and he
would never go back on either, willingly. Shall a man become inferior
to his own true knowledge and self, just because the mob expects it of
him?

T epof/'I pacckai3a pasMbIIUIACT O TOM, CTOUT JIM €EMYy HUATHU Ha
BOMHY, IpPOTHUB KOTOpOH BHICTymaer Bc€ ero cymiectso. OH
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YUCTOKPOBHBIM aHIIMYaHWH, apUCTOKPAT, MPEAAHHBIN TpaguLiusiM,
MOOSAMIMHA CTAapUHY W CUMTAIONIMA HWXKE CBOErO JOCTOMHCTBA
HEHAaBUJAETh TOT WM WHOW HApOJd M HECTH €My CMEpPTb B Yromay
uMnepuaiicTuieckoi bpuranuu. JluckypcuBHas JMYHOCTD aBTOpa U
€ro BHJIEHHE MHUpa MPEACTaBIEHBI aBTOPCKOH peublo MOCPEICTBOM
n300pakeHusT MbIcieil Jrbepra, MOITOMY TpaHb MEKAY PEUbIO
aBTOpa M MepcoHaxka cTépra. ABTOp Kak Obl HaBsi3bIBaeT Jroepry
CBOM HJEU KacaTelbHO: a) pa3luyuil MEeXIy HapoJaMH, KOTOpbIE
OTHOCATCS K ofHoi KynbType (the distinction between blue water-
flowers and red or white bush-blossoms: just difference. The
difference between the wild boar and the wild bear); 6)
HEeCTECTBEHHOCTH 4yBcTBa arpeccuu (uUnnatural to him to hate a
nation en bloc; he could no more have been aggressive on the score
of his Englishness than a rose can be aggressive on the score of its
rosiness); B) MOpaJbHO-JTMYHOCTHBIX XapaKTEPUCTHKAX, MPHCYIINX
4eJI0BeKy, a He Bcell Hanmu (@ man was good or bad according to his
nature, not according to his nationality); r)cBobomsr BEIOOpA,
KOTOpasi He JIOJDKHA 3aBHCETh OT MHeHus OonbimHcTBa (He recoiled
inevitably from having his feelings dictated to him by the mass
feeling). 3akanumBaercs HIIP BHyTpeHHeW peubl0 TMEPCOHAXA,
BBIPQXEHHOM PUTOPHYECKHM BOIPOCOM, OOpAIIEHHBIM KO BCEMY
genoedectBy: “Shall a man become inferior to his own true
knowledge and self, just because the mob expects it of him?”.
Hecmotpst Ha CTEPTOCTh TpaHUI] MEXKAY PEYbI0 aBTOpa U PEUYBIO
nepcoHaxka, B maHHoM ¢parmente HIIP mpoucxoaut neperereHue
rOJOCOB U MHUPOBHAEHUS aBTOpa M IMEPCOHAXKa, MPEICTaBIEHHOE B
OOJIBIICH CTEIEHW B aBTOPCKOM peun. BcTaBka BHYTpeHHEH pedn
MepcoHaka CIOCOOCTBYET  COXPaHEHHIO CHUHTAKCHYECKHX,
KOMITO3UIIMOHHBIX U CTHIUCTHYECKHX ocobeHHocTeil HITP.

Takum o0pa3om, nBymaHoBocts B HIIP mpencraBisercs
HepaBHO3HauyHO. HIIP ¢ BbIpak€HHBIM IJIAHOM aBTOPCKOM peuu B
OOJIBIICH CTETCHW HampaBlicHa Ha BBIPAKCHHUE THUCKYPCHUBHOU
JUYHOCTH aBTOpPA, €r0 MHPOBO33PEHHS, MHUPOBHICHUS W OICHKH
COOBITHH W SIBJIEHUH OKpY’KaIoIero Mupa, B To Bpems kak HIIP c
BEIPQXEHHBIM IDIAHOM pEYM TIepCOHAXka HalelieHa Ha OIHCaHHe
SMOIMOHAIBHO-TICHXOJIOTHYECKOTO  COCTOSIHHUSI TIEPCOHaXKa, ero
JUYHBIX IEPEKUBAHNN M YyBCTB, MBICIIEH U CYXKIEHHH, CTOCOOCTBYS
OIIPENENeHUIO U BRISBICHUIO AUCKYPCUBHON JIMYHOCTH TIEPCOHAXKA.

B xauectBe cnepyromeill xapakrepuctuku HIIP  moxHO
OTMETUTHh €€ HAIMOHATBHO-KYJIBTYpHYIO crenuduky. SBissach
CIIOKHBIM SI3BIKOBEIM (heHOMeHoM, HIIP Taxxke sBisieTcst ogHUM W3
OCHOBHBIX  CpEICTB  BBIPOKEHHS  HANHMOHAIBHO-KYIBTYPHBIX
[IEHHOCTEH, O0COOEHHOCTEH HAIMOHAIFHOTO MHUPOBO33PEHUS U
MUPOBUACHHUS. SIpKUM HOpuMepoM 3Toro sBisierca pacckasz . I
Jloypenca “England, my England”, 8 kotopom 6oJbiiioe BHUMaHHE
yaemsiercss TpoOiieMe HaIMOHAIBHOTO AaHTJIMICKOTO XapakTepa.
Pacckaz  wmzobumyer HIIP, cmocoOcTByromell  BBIpayKEHHUIO
KyJIbTYpHBIX IEHHOCTeW W aHIJIMICKOro Xapakrtepa. Paccmorpum
HEKOTOPHIE U3 HUX.

Kak n3BecTHO, HEOTHEMIIEMOIN YACThIO AHIVIMWCKOM KYJIbTYPHI,
MIPEJICTABISIONIEH COOOH KYIBTYpHYIO IEHHOCTh JJisi OpWUTAaHIIEB,
sBisitoress koHenTsl Jloma u Caga. Ilo mMuenuto U.B. ApHonbn,
MOO0OBL W BEPHOCTh K TPUPOAE H JIOMY SBISIFOTCS YacThIO
HallMOHAJILHOTO aHIJIIMICKOro xapakrepa. JloM ¢ KaMHMHOM M caJioM
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HCIIOKOH BCKOB CHMBOJIM3HUPOBAJI CEMEHHBIN YIOT 1 CcTaOWILHOCTD
anrmmiickori cempu (1, 140). MMeHHO mosTOMy BO BCeX ropojax
Anriann paciojgararorcda OrpOMHBIC Caabl IJIA IMMPOTryJI0K U MMKHHUKOB,
KB OpUTaHEl, HECMOTPS Ha pa3Mep MPUIOMOBOTO ydYacTKa,
cTapaercs co3/1aTh caji ¢ ACKOPAaTUBHBIMU LIBETAMU U JIEpEBbsIMU. B
CBs3U C BbIIIECKa3aHHBIM PACCMOTPHUM CIICAYIOIINEC HpI/IMepr:

The sunlight blazed down upon the earth, there was a vividness
of flamy vegetation, of fierce seclusion amid the savage peace of the
commons. Strange how the savage England lingers in patches: as
here, amid these shaggy gorse commons, and marshy, snake infested
places near the foot of the south downs. The spirit of place lingering
on primeval, as when the Saxons came, so long ago.

Ah, how he had loved it! The green garden path, the tufts of
flowers, purple and white columbines, and great oriental red poppies
with their black chaps and mulleins tall and yellow, this flamy garden
which had been a garden for a thousand years, scooped out in the
little hollow among the snake-infested commons. He had made it
flame with flowers, in a sun cup under its hedges and trees. So old, so
old a place! And yet he had re-created it.

The timbered cottage with its sloping, cloak-like roof was old and
forgotten. It belonged to the old England of hamlets and yeomen. Lost
all alone on the edge of the common, at the end of a wide, grassy,
briar-entangled lane shaded with oak, it had never known the world
of today. Not till Egbert came with his bride. And he had come to fill
it with flowers.

The house was ancient and very uncomfortable. But he did not
want to alter it. Ah, marvellous to sit there in the wide, black, time-
old chimney, at night when the wind roared overhead, and the wood
which he had chopped himself sputtered on the hearth! Himself on one
side the angle, and Winifred on the other.

I'maBHBIA Tepoil Or0OepT co3epmaer caj, pPacloNOKCHHBINH B
MIPUTOPOAHON ycams0e, KOTOPBIN Imogapuia MoogoxEHaM TecTh. OH
TOPIUTCS TEM, YTO CMOT €ro cHoBa BocctaHoBHTh (ANnd yet he had re-
created it; He had made it flame with flowers, in a sun cup under its
hedges and trees). Byay4u u3 apuCTOKpaTHIECKOrO POJIa, ICHUTEIEM
MPEKPAcHOr0 W JIFOOWTETIEM IMPUPOILI, OH BOCXHINAETCS OOWIHEM
PacTUTENBHOCTH, pa3HooOpasHbx kpacok (Ah, how he had loved it!
The green garden path, the tufts of flowers, purple and white
columbines, and great oriental red poppies with their black chaps and
mulleins tall and yellow...). OcoOble 4yBCTBa y HErO BBI3bIBACT
CTapUHHBINA JIOM C KAMHHOM, KOTOPBII CHMBOIU3UPYET sl DroepTa
cemeiinbiii yrot (Ah, marvellous to sit there in the wide, black, time-
old chimney... Himself on one side the angle, and Winifred on the
other.).

JuckypcuBHas TUYHOCTh KaK aBTOpa, Tak U nepcoHaxka B HIIP
MPOABJISICETCA B BBIPAKECHUM BOCXUIICHUA CTapbIM JOMOM H CalioM,
ABJIAIOIIIUMHUCA CHUMBOJIaMU CTapOfI ,Z[OGpOfI AHFJIPIPI, B€KaMu
coxpansBinelr ceou Tpaaunuu (SO old, so old a place!; belonged to
the old England of hamlets and yeomen; this flamy garden which had
been a garden for a thousand years) u cToiKOCTbh aHTJIMHCKOTO TyXa
(Strange how the savage England lingers in patches). OnHoBpemeHHO
¢ srum B HIIP BBIpAKaCTCA TOCKA IO YXOOJAIIHMM B HEOBITHE
AHTIMIACKAM HalMoHambHBIM HeHHocTaMm (The spirit of place
lingering on primeval, as when the Saxons came, so long ago).
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Taxum 06p.':130M, BI)IHIerI/IBCI[eHHHﬁ OTPBIBOK SPKO
wiuiroctpupyer  posns  HIIP B BbIpakeHUM  aKCHOJIOTMYECKUX
HCHHOCTGP'I omp e[[eﬂeHHOI‘/'I JIMHI'BOKYJIBTYPHI. ABTOpCKaH
MOJAJIbHOCTh B JAHHOM CJIy4ac IMPOABJISICTCA B BBIPAXKCHHUU YYBCTB
COMKaJIeHUs! U TIePEKHUBAHUS 10 TIOBOAY KPYIICHUS U TpaHCHOpMaLIUH
MCKOHHO aHIIMHCKHUX I[IEHHOCTEH.

OpuuM u3 Bexyumx mnpusHakoB HIIP kak crummctuyeckoro
nmpueMa ABJIACTCA CTUWINCTUYCCKAsd MapKUPOBAHHOCTb, KOTOpas, KakK
IMOKa3ajl aHaJIM3 SA3BIKOBOI'O MaT€pualia, B OCHOBHOM IIPCACTABJICHA
KOHBEPI'CHIIMEH CTHIMCTHYCCKUX MPUEMOB, CIHOCOOCTBYIOIIUX
BBIPAXKCHUIO S5MOIHMOHAJIBHOI'O COCTOSAHHA II€pCOHAXa, CTAaHOBACH
OAHUM U3 OCHOBHBIX CHUI'HAJIOB OMOTHUBHOCTU U CO31aHUA
o0Opa3HOCTH.

IIpowsrocTpupyeM CKa3aHHOE CIEAYIOUIMMHU IIPUMEPAMHU U3
TEKCTAa:

Miss Brill put up her hand and touched her fur. Dear little thing!
It was nice to feel it again. She had taken it out of its box that
afternoon, shaken out the moth powder, given it a good brush, and
rubbed the life back into the dim little eyes. "What has been happening
to me?" said the sad little eyes. Oh, how sweet it was to see them snap
at her again from the red eiderdown! . . . But the nose, which was of
some black composition, wasn't at all firm. It must have had a knock,
somehow. Never mind — a little dab of black sealing-wax when the
time came — when it was absolutely necessary . . . Little rogue! Yes,
she really felt like that about it. Little rogue biting its tail just by her
left ear. She could have taken it off and laid it on her lap and stroked
it. She felt a tingling in her hands and arms, but that came from
walking, she supposed. And when she breathed, something light and
sad — no, not sad, exactly — something gentle seemed to move in her
bosom.

I'naBHas repouHs pacckaza — noxkuias xeHmHa, Mucc bpui,
KOTOpas B OYepeaHOe BOCKpeceHbe cobrupaercs B mapk. Mucc bpumn
OYC€Hb B3BOJIHOBaHa B MNPEABKYUMICHUH MPOTrYyJIKH, K KOTOpOfI OHa
THIATCIIBHO T'OTOBUTCH. Onucanne eé OMOLMOHAJIBHOI'O COCTOAHUS
npeacrasieHo HIIP, Xxapakrepusyromeiicss BBICOKOH CTEHEHBIO
5MOTHBHOCTH, KOTOpas co3nmaércs KOHBEpTeHIueH TaKUX
CTHJIMCTUYCCKUX HpI/IéMOB, KaK BOCKIHMLOATCIBHBIC IIPEITO0XKCHUA
(Dear little thing!; Little rogue!; Oh, how sweet it was to see them
snap at her again from the red eiderdown! ), meradopa (the blue sky
powdered with gold); smurer (brilliantly fine); cpaBuenue (great
spots of light like white wine splashed over, a faint chill, like a chill
from a glass of iced water before you sip), mapamrtensHbie
kouctpykiuu (She had taken it out of its box that afternoon, shaken
out the moth powder, given it a good brush, and rubbed the life back
into the dim little eyes), mosropsr! (Little rogue; sad).

Crnenyromuii oTpeIBOK AeMoHcTpupyeT pois HIIP B coznanuu
00pa3HOCTH.

Oh dear, how hard it was to be indifferent like the others! She
tried not to smile too much; she tried not to care. But every single
thing was so new and exciting . . . Meg's tuberoses, Jose's long loop
of amber, Laura’s little dark head, pushing above her white fur like a
flower through snow. She would remember for ever. It even gave her
a pang to see her cousin Laurie throw away the wisps of tissue paper
he pulled from the fastenings of his new gloves. She would like to have
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kept those wisps as a keepsake, as a remembrance. Laurie leaned
forward and put his hand on Laura's knee (Mansfield, Her First Ball).

B OTPLIBKC I[aéTCSI OIIMCAaHHEC 6ana, KOTOpLIfI AJI1 TCPOUHU
pacckasa sABiseTcs NepBbIM B ku3HU. Mcnons3yemas B HIIP
KOHBEPreHIHs, BKIrouaroras onurersopenns (it couldn't wait; it was
dancing already; it leaped almost to the ceiling; music that came
flying; came a burst of tuning; flags .. were talking),
Bockuuiarenbuoe npemioxkenus (Oh dear, how hard it was to be
indifferent like the others!), meromumum (Strange faces smiled;
strange voices answered), mapamienbHbie kKoHCTpyKIuu (dark girls,
fair girls), mepeuncrnenus (patting their hair, tying ribbons again,
tucking handkerchiefs down the fronts of their bodices, smoothing
marble-white gloves; Meg's tuberoses, Jose's long loop of amber,
Laura's little dark head), cpasuenue (like a flower through snow; like
a flower that is tossed into a pool), napamuienbabie KOHCTPYKIUH (A
tall, fair man; a dark man; then quite an old man; then cousin
Laurie...and Laura, she tried not to smile...she tried not to care),
noBtop (she tried, their), crmocoOGcTByeT HarsiIHO-00pa3HOMY
BOCIIPOM3BENCHUIO W W300pakeHWIo Oana, MpPU ITOM CO3IAIOTCS
o0pa3pl y4acTHUKOB, NTACTCS OIMMCAHWUE HX JBIKCHUU, OIEXKIBI.
JuckypcuBHas IMYHOCTH MEPCOHAXA B JIAHHOM Cllydae MpOsIBIIsETCA
B BBIPAXCHHUU €TI0 OMOIHOHAJIBHOI'O COCTOAHHWA: BOCXUIIICHUA,
BOJIHCHHU A, OXKUJaHUS Y€ro-TO HOBOI'O.

OCOOeHHOCTBIO ~ CTUIIMCTHYECKOW MapkupoBaHHocTH — HIIP
SIBIIETCS TaKKe €€ CTUIINCTHYECKast TreTCPOrcHHOCTD, IIPOABIIIEMA B
ucnoias3oBaHuun B coctaBe HIIP nekcuku, mnpuHaiexaiien
pa3iInYHbIM  CTUJIIMCTHYCCKUM  ILIaCTaM. PaCCMOTpI/IM JaHHOC
siBJIEHUE Ha npuMepe cienyromieit HITP:

Suddenly — dreadfully — she wakes up. What has happened?
Something dreadful has happened. No — nothing has happened. It is
only the wind shaking the house, rattling the windows, banging a
piece of iron on the roof and making her bed tremble. Leaves flutter
past the window, up and away; down in the avenue a whole newspaper
wags in the air like a lost kite and falls, spiked on a pine tree It is cold.
Summer is over — it is autumn — everything is ugly. The carts rattle
by, swinging from side to side two Chinamen lollop along under their
wooden yokes with the straining vegetable baskets — their pigtails
and blue blouses fly out in the wind. A white dog on three legs yelps
past the gate. It is all over. 'What is? Oh, everything! (Mansfield K.).

ABTOpPCKMH MJIaH TPEACTABIECH SI3bIKOBBIMH  €AMHUIIAMU
KHIDKHOU JICKCUKHU, O YEM CBUACTCIBCTBYET HCIIOJIB30BAHUC
MHOTI'OYHCIICHHBIX O6paSHLIX BLIan(eHI/Iﬁ y OIIMCBIBAIOIINX
BHYTpeHHee cocTosiHue nepconaxa (Leaves flutter past the window;
down in the avenue a whole newspaper wags in the air like a lost kite
and falls, spiked on a pine tree). Jlekcuueckuii cocraB pedu
nepcoHaxka B HIIP mMakcuManpHO TpHOMIKEH K JHANOTY U
pasroBopHOi peun. Mcrmonb3yroTcss 0OpBIBHCTEIE U (hparMeHTapHbIC
CHUHTAKCUYCCKUC KOHCTPYKIIUH, CBOUMCTBEHHEIE pa3FOBOpHOﬁ peun:
BOIIPOCUTENBHBIE W BOCKIHULATEIBHBIE IIPEIIOKEHUS (What has
happened?; What is?; Oh, everything!), orpumareabubie
npeioxkenus, Bolpakarone comuenne (No — nothing has
happened), unsepcus (Suddenly — dreadfully — she wakes up;
Summer is over — it is autumn — everything is ugly), mexmomerus
(Oh), 4To B LENOM CITy)KHT NPSIMOMY BOCIIPHATHIO YHTATENIEM PEUH
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MEPCOHAKA M CIIOCOOCTBYET MPOHUKHOBEHHIO B €0 MBICTH U
nepexkuBanus. KpoMe TOro, 5SMOTHMBHOCTH TOATBEPKAACTCS
HCIIONIb30BAHNEM SMOTHBHO MapKupoBaHHBIX JiekceM (dreadful, bad,
rattling the windows, lost kite, pigtails), mepenarorux BHyTpeHHEE
COCTOSIHME IIepCOHaKa M CIIOCOOCTBYIOIIMX BBIPAXKCHHUIO €ro
JIUCKYPCUBHOM JINYHOCTH.

Taxkum oOpaszom, HIIP, sBIsASCh CIOXKHBIM CTHIUCTHYCCKHM
MPUEMOM, BBICTYIAET B KAUYECTBE OJHOTO W3 CPEACTB BBIPAXKEHUS
JIMCKYPCUBHOM JIMYHOCTH aBTOpa M IEPCOHAXka, XapaKTEpHU3yeTcCs
JIBYTIJIAHOBOCTBIO, MPOSBISIEMON B KOPPEISLIUM aBTOPCKOW peud U
peun MepCoHaXka, CTHWJIUCTUYECKOMN MapKUPOBAHHOCTHIO
CO3/IaBa€MbIX B  KOHBEPI€HLIMM  CTUJIMCTHYECKUX  CPEJCTB,
FETEPOreHHOCThIO, OOYCIIOBJICHHOM CMEIICHHUEM JINTEpaTypHO-
KHWOKHOTO M PasTOBOPHOTO CTHJIEH, a TakkKe CIEHU(HKOH,
HaIpaBJICHHOU Ha BBIpa)KEHUE HaIMOHATBHO-KYJIBTYPHBIX
0COOEHHOCTEH.
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