ﬂ Fledu.uz

foreign language education

Scientific-methodological electronic journal “Foreign
Languages in Uzbekistan”, 2020, No 5 (34), 75-85
https://journal.fledu.uz

ISSN: 2181-8215 (online)

BbIPAYXEHUE ABTOPCKOW MOJIAJIbHOCTH B OITMCATEJ/IBHBIX

KOHTEKCTAX

Ho3usa 3apunosna HOPMYPO/1OBA
JlokTop GUI00TUYECKUX HAYK, JOLLEHT

3aBeayrolmui kapeapor MEXKYJIbTYPHOM KOMMYHUKALIMU U TypU3Ma
TauikeHTCKUN roCy1apCTBEHHbBIN YHUBEPCUTET Y30€KCKOT0 SI3bIKa U JIMTEPATYPhI
rMeHU Anuviiepa HaBou, TalikeHT, Y36eKucTaH

MYAJIJIM®OHUHT MOJA/IJIMTUHA HAMOHWMII 3THINJIA TACBUPUIA

KOHTEKCTHHHTI POJIN

Ho3symsa 3apuwiosaa HOPMYPO/10BA
@unonorus GpaHgaapu JOKTOPHU, AOLEHT

“MaZiaHuATIapapo MyJI0KOT Ba Typu3M” kadepacu MyJupHu
Anumep HaBouiit Homuzaru TollKeHT JaB/aT ¥30eK TUJIU Ba aZlaOUETH YHUBEPCUTETH

TowKeHT, Y36eKUCTOH

REPRESENTATION OF AUTHOR’S MODALITY IN DESCRIPTIVE CONTEXTS

Nozliya Zarilovnha NORMURODOVA

Doctor of Philological Sciences, Associate Professor

The head of Intercultural Communication and Tourism Department

Tashkent State University of Uzbek Language and Literature named after Alisher Navoi
Tashkent, Uzbekistan nozlivanormuodoval @gmail.com

UDC (YVK, YIK): 811.161

For citation (MKTM60C KeJITUPUIN YYYH,

AJIS1 GUTUPOBaHUA):
Hopmypogosa H. 3. BeipaxkeHue aBTopckoi
MOJAIBHOCTH B OMUCATEIbHBIX KOHTEKCTaX//
V36ekucTonza xopxuii TumIap. — 2020.
— Ne 5 (34). — C.75-85.

https://doi.org/ 10.36078/1610782700

Received: October 10, 2020
Accepted: November 14,2020
Published: December 20, 2020

Copyright © 2020 by author(s).

This work is licensed under the Creative
Commons Attribution International License
(CC BY 4.0).

http://creativecommons.org/licenses/by/4.0/

DOI: 10.36078/1610782700

AnHotanusi.  OmucaTenbHbIE  KOHTEKCTBI,  BKJIIOYAIOIINE
XY/OKECTBEHHBIH TOPTPET W HPHUPOJOOINCATENbHbIE KOHTEKCTHI,
SIBJISIIOTCSL  OJJHAM W3  SI3BIKOBBIX CPEJCTB, PENPE3CHTHPYIOIIUX
JUCKypcuBHY smuHOCTh (JIJI) aBTOpa, 4to mposiBisieTcss B ero
CYOBEKTMBHOH  MOJQIBHOCTM W  HMHTEHUHOHaJbHOCTH. OHHM
XapaKTepU3yIOTCsl  CIEAYIOIUMHU  NPH3HAKAMM:  OIMCaTebHbIC
KOHTEKCThI ~TPEJICTABISIOT COOOW JIByXYPOBHEBYIO CTPYKTYDY,
BKJIFOUAIOLTYIO JIMHIBUCTUYECKUN (3KCTUTUIUTHBIN) u
KOHIICTITyaJTbHBIH (TTyOMHHBI) YpOBHH. Koppemsus
JIMHTBUCTHYECKOTO ¥ KOHIIETITYaJbHOTO YPOBHEH CHOCOOCTBYET
TeHEPHUPOBAHHIO HOBBIX KOHIENTYAJIbHBIX CMBICIOB. OTIMYUTENBHYIO
O0COOCHHOCTh ~ KOHTEKCTOB  OITMCAHHMS  COCTaBISIET  SIBJICHHE
aHTporioMop¢u3anuy, T.€. IPUNKNCHIBAHWE OJYIIEBICHHBIX U
YEJIOBEUECKUX MPU3HAKOB NPUPOJHBIM SIBICHHAM M JKHBOTHBIM.
Crnenyer  MOJOYEPKHYTb,  YTO  XYIOXECTBEHHBIH  JUCKYpC
XapaKTepu3yeTcs HIPOKUM HCIIOJIb30BaHUEM MIPOIIECCOB
aHTpornoMop(HU3aIKH, YTO MMO3BOJISIET PACCMATPUBATH HX B KauecTBE
PENeBaHTHBIX CPEJCTB HPOSBJICHUS MPUHIIMIA aHTPONOICHTPU3MA B
XyJlo’)kecTBeHHOM muckypee (XJ[). XapakTepHoil 0COOEHHOCTHIO

OIIMCATCIIbHBIX q)paFMeHTOB ABJIACTCA ux CTUIIMCTUYCCKasA
MAapKUpOBAHHOCTb, IIPOSABIAEMAas B MIMPOKOM  HUCIIOJIB30BAHUU
CTHJIIMCTHYCCKUX u BbIPa3UTCIbHBIX CpCACTB. HpI/I3HaK
CTHJINCTUYECKOM MapKHUpOBaHHOCTH, OHpe,Z[GHHIOIIII/Iﬁ
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BBIPA3UTEIILHOCT, AMOTHUBHOCTh, OOPa3HOCTb M  OILEHOYHOCTH
OIMCATEIIBHBIX KOHTEKCTOB, CIOCOOCTBYET BBIPAKCHUIO
CyOBEKTHBHOH MOJAJIBHOCTH aBTOpa M €ro JHMHI'BOKPEATHBHOTO
MBIIIICHUS.

KnroueBble ci10Ba: onucaTeNbHbIE KOHTEKCTHI; XyI0KECTBEHHBIN
JUCKYypC; KOHIIENTyaJdbHas KapTHHA MHpa, aHTPOIOLECHTPHU3M;
CTUJICTUYECKAasl 1 CUMBOJIMUECKasi MAPKUPOBAHHOCTb.

AnHotanusi. banuuii mopTper Ba Tabuar TacBUpJIApHHU Y3 UUUra
OJIyBYM TacBUPUI KOHTEKCTJIAp XaM MY} JUCKYPCUB IIAXCHHU
(JI) Bm xaiita HaMOWWII S3TyBUM (pENpPE3CHTANMSIIOBYH) THII
BocHTaNapuIaH oupu 0ymub, Oy XomaT yHHHT CyOBEKTHB MOJAJUTHTH
Ba MHTEHIIMOHAJUIMTHA HAaMOEH Oymaan. Yiap Kyiumaru Oenrumap
OumnaH XapakTeplaHagW: TAaCBHUPHHA KOHTEKCTIAp HKKH IOFOHAIN
CTpyKTypara sra 0¥mu0, JTUHTBUCTHK (SKCIUTHINT) XaMIa KOHIIENTyall
(4yKyp, KOHIENTyas) AapakaHH y3 Wuura onaad. JIMHIBHCTHK Ba
KOHIICTITYaJl JapaKxaHuHT KOoppeIanusacu SAHTH KOHIICTITYyaJl
Ma3MyHJApHUHT Maigo Oynuimmra XusmMaT KWwiagu. TacBHpIanI
KOHTEKCTJIAPUHUHT ¥3UTa XOC KHUXATHHU aHTPOTIOMOphH3aLus, SbHA
JKOHJIM, UHCOHTA XOC OermiapHu TabuaT X0Aucaiapy Ba XailBOHIapra
KYYUpHUII TallKWi1 3Tagd. baauuwii auckypc aHTponomopdusaums
yKapa€HJIapUHUHT KeHT KYJUTAaHWIHINKN OWilaH XapakTepiaHaau, Oy sca
ynapuu b/lna aHTpONMOLEHTpPH3M TAMOWWIMHHM 03ara 4YUKapyBUH
peneBaHT BocuTanmap cudaruaa KypuO YMKUII MMKOHUHM Oepaau.
IlynuHrnex, TacBUpWI NapyaJapHUHT Y3Wra XOC XYyCYCHSTH
CTWINCTHK Ba TAacBUPWH BOCHTAJAPHHWHT KEHI KYJUIaHWINIIUAA
HaMOEH OYIIyBYM CTHIMCTHK MAapKHPIAHTAHJINTHAA XaM KypUHaIH.
TacBupnit KOHTEKCTIIAPHUHT ndomaNnInIHY, SMOTHBIIHUTH,
0o0pa3muiurn  Ba  0axXOJOBUMIMTMHU  OCITHIOBYM  CTHIJIHCTHK
MapKUpJIaHTaHJIMK alloOMaTH Myaiud CyObEeKTHB MOJAJUIMIHHHU,
YHUHT JIMHT'BOKpeaTHB TahaKKypHHU HdoJanamra Xxu3mMmar Kuiam.

Kanut cy3aap: TacBupuil KOHTeKcTIap, Oanuuil AuCKypC,
OJJaMHHUHI" KOHOETITYall MaH3apac1/1; aHTpOHOHeHTpI/BM; CTHJIMCTHUK Ba
pam3uii 6enrunap.

Abstract. Descriptive contexts, including a literary portrait and
nature-describing contexts, are one of the language means representing
the author’s discursive personality (DL), which is manifested in his
subjective modality and intentionality. They are characterized by the
following features: descriptive contexts are a two-level structure,
including linguistic (explicit) and conceptual (deep) levels. The
correlation of linguistic and conceptual level contributes to the
generation of new conceptual meanings. A distinctive feature of the
description contexts is the phenomenon of anthropomorphization i.e.
attribution of animated and human signs to natural phenomena and
animals. Literary discourse is characterized by the widespread use of
anthropomorphization processes, which allows us to consider them as
relevant means of manifesting the principle of anthropocentrism in
literary discourse. A characteristic feature of descriptive fragments is
their stylistic marking, manifested in the widespread use of stylistic
and expressive means, as well as the convergence of the joint venture.

Keywords: descriptive contexts; literary discourse; conceptual
world picture; antropthentrism; stylistic and symbolic markings.
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Beenenue. [Ipu onmcanuu AMCKYPCUBHOM JHMYHOCTH aBTOpa
3HAYUMON  A3BIKOBOM  €IMHHIEH  BBICTYNAIOT  OINHCATEIIBHBIC
KOHTEKCTBI, MpPEACTaBIAOLINEe COOOH  SA3BIKOBYIO CTPYKTYPHO-
CEMaHTHYECKYI0 U JIEKCHYECKYI0 MOJeNb, B XYJOKECTBEHHOM
MIPOM3BECHUH  BBIIONHAIOIMKE  (YHKLUUIO  [ParMaTHYECKOIro
XapakTepa, yKa3blBasi Ha MECTO, BpeMsl COOBITHH B XyIIO’KECTBEHHOM
MPOM3BEICHNH, a TaKXKE SIBISAIOTCS CPEICTBOM HWACHTH(GUKALUN U
oreHk# (5, 43).

B ngamHO#t crathe Oosiee TOAPOOHO PACCMOTPUM
omnucaTeJlbHbIE KOHTEKCTBI, BKJIIOYAOImKe (GparMeHTh TEKCTa
nmoprpera, TIed3axa, HMHTEpbepa, KOTOPHIM  OTBOJUTCA
3HA4YUTENbHAS POJIb B PACKPBITHH JYXOBHOIO MHpa MEPCOHAXa
CKBO3b INPHU3MY aBTOPCKOrO BOCHPHUATHUA. [[pyrHMH CIOBaMH,
JaHHble QparMeHThl TEKCTa, HapaBJICHHBIE HA XapaKTEePU3aALHIO
MepcoHaxa, OJNHOBPEMEHHO ciyxkaT packpsiTuio [JI aBropa,
aBTOPCKOW MOJANBHOCTH U €0 HHAWBUIYAIBHON KapTHHE MHpA.

Kak ormeuaroT wuccliegoBaTeny, XYA0KECTBEHHBIN
MOPTPET XapAKTEPU3YETCS CIOKHOU CTPYKTYPOH, BKIIOYAIOIIEH
KOMIUIEKC ~ aKCHOJIOTMYECKM  3HA4YMMBIX KOHIENTYyaJIbHBIX
MPU3HAKOB U 0OCOOCGHHOCTEW uanocTuis aBropa (3; 4; 5; 7).

JlelicTBUTENBHO, NOPTPET B XYAOXKECTBEHHOM JUCKypCe
SIBIISIETCSL CTIOCOOOM IPEACTAaBICHUS KapTHHBI MUPA, H300paXKeHHON
yepe3 AUCKYPCHUBHYIO JUYHOCTh aBTopa. Bemen 3a B.A. KyxapeHko
MBI paccMaTpUBaeM MOPTPET KaK CIOKHBIA 3JIEMEHT KOMIIO3MIIUHY,
KOTOpBI COCTaBIS€T HEOThEMJIEMYI0 4YacTb KOMIIO3HUIIMOHHON
OpraHu3allud XyAOXKECTBEHHOro uenoro. Hapsay c neizaxem
MOPTPET COCTABISIET OOHY U3 KOMHOUYUOHHO-PEuesblx (dopm
XYJIO’)KECTBEHHOT'O TpOU3BENEHUs, a HMEHHO — onucanue. llo
onpenenennro  B.A. KyxapeHko, XyJIO0XE€CTBEHHBIH MOPTPET,
BKJIIOYAs BHEIIHHE MPHU3HAKH JIMYHOCTH TEpPCOHaxa (onexaa,
IpUyYecKka, MaHepa TOBEACHHA U T.1.), SBISETCd OJHUM U3
BOKHEHIINX CPEICTB XapaKTepu3alud W HHIAUBHAyalWu3alluu
nepcoHaka. BMecTe ¢ TeM XyI0’KECTBEHHBIN MOPTPET OTpa)kaeT He
TOJIBKO COLMANbHYIO CYIIHOCTh TII€pCOHAXKa, a TaKkKe ero
SMOITMOHAIIEHO-TICUXOJIOTHUECKUE XapaKTepUCTHKH (5, 114).

Ha coBpeMeHHOM 3Tane JIMHTBHCTUYECKHX MCCIEIOBaHUN
CYILIECTBYET JBa NMOHMMAaHHUA TEPMHUHA «IIOPTPET», BO-TIEPBBIX, KaK
OJIHO W3 CPENCTB XYA0KECTBEHHOM XapaKTEpPUCTUKU MEepCOHaXKei
yepe3 n300paskeHne UX BHEIIHOCTH U, BO-BTOPBIX, KaK «II€JIOCTHOCTh
BHEITHETO W BHYTPEHHETO YelloBeKkay (3, 22).

Kak  oTmeuaeTcss B JIMHIBHCTUYECKOW  JIUTEpaType,
XYZ0)KECTBEHHBI TOPTPET TPEACTABISIET COOOH IBYXYPOBHEBYIO
CTPYKTYpY: IIOBEPXHOCTHYI0 M TJIyOWHHYIO, O3KCIUIMLUTHYIO H
uMIuiuTHYI0 (3). IloBepxHOCTHAs (SKCIUIMIIUTHAS) CTPYKTypa
BKIIIOYAET, KaKk YyXe ObUI0 OTMEUeHO, BCE BHEIIHHE OIMCAHUS
mopTpeTa, TiIyOWHHas CTPyKTypa (MMIUIMOUTHAs) OTpa)kaer
BHYTPEHHUI JyXOBHBIH MHpP 4YEJIOBEKa, €ro ICUXOJOTHYEeCKOe
COCTOSIHHME. 3aJada WHTEPIpPETalui XyAO0XKECTBEHHOTO MOpTpeTa
3aKJIFOYAeTCsl B JIEKOAMPOBAHWN BHYTPEHHETO MHpa IEpCOHaXKa U
BBISIBIICHHE aBTOPCKOW MOJAJIbHOCTH, 3aJ0KEHHOH B TIIIyOMHHON
CEMaHTHKE XYJOXXECTBEHHOTO TMopTpera. JlpyruMm cioBamuy,
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BBISIBJICHHE aBTOPCKOM MOJANBbHOCTH TPOBOAUTCA HA OCHOBE
CIOXHBIX  KOPPEJNATUBHBIX  CBSI3eH  MEXIY IIOBEPXHOCTHOM
DIyOMHHOW ~ CTPYKTYpOH  XyHOXKECTBEHHOTO  TOpTpeTa U
JIMHTBUCTUYECKUMH CTPYKTYpaMH, MIPEICTaBICHHBIMH Ha
[TOBEPXHOCTHOM YpPOBHE, M KOHIENTYyaJbHBIMH CTPYKTypaMH Ha
IyOWMHHOM YpOBHE.

Bonpmioe BHUMaHHME B JIMHTBUCTUYECKOM  JHTEpaType
ylensercss mpobjeMe TUIMOJOTHU XYyJOKECTBEHHBIX IOPTPETOB,
KOTOpasi MpeAcTaBieHa OOJBIIMM MHOr000pa3neM pa3zHOOOpa3HBIX
THUIIOB.

OcHoBHast 4vacTh. B 1ensx Hamero wucciaeroBaHUs
1esnecooOpa3HbIM — MPEACTAaBISICTCS pasTpaHUuEHHE —CIESAYIOIIUX
THUIIOB XYyJIO’KECTBEHHBIX IOPTPETOB. Bcee MepeYnCIeHHBIE THIIBI
MOPTPETOB  OOHApY)KUBAeTCsi B NPOAHAIM3UPOBAHHBIM  HAMH
SI3BIKOBOM ~ MaTepHuaje. HauOonplryro 3HAYMMOCTH MOJY4YaloT
paccpesOTOUYEHHBIN U IUHAMUYECKUH TUIT IOPTPETOB.

e PaccpenoroueHHbIi MOPTPET  MPEJACTaBIsICT  COOOH
MHOTOKPAaTHOE OMMCAHNE BHEIIHOCTH OJHOTO NMEPCOHAXKa, KOTOPOE B
3aBUCUMOCTU OT CUTYAaTHUBHBIX yCJIOBI/II>'I MOXET BUIOU3MCHATHCA,
Hpeo6pa>1<aTbc;1 U JOIIOJIHATHECA HOBBIMH XapaKTCPUCTUKAMH Ha
NPOTSHKEHUH BCEH CHOXKETHOM JIMHUY;

® CTaTUYECKHI TMOPTPET NPEACTABIsAET COO0O0WM 000OINECHHBIN
MIOPTPET MEPCOHAXkA, JTOKATHU30BAHHBIN B MIPOCTPAHCTBE U BPEMEHH,
T.C. NOpPCAMCTHI, NPHU3HAKU OIIUMCBIBAIOTCA B UX KadeCTBEHHOM
ONPEAENCHHOCTH W HEU3MEHHOCTH B ONpPEIECNICHHBIA IEpHOL
BPEMEHM, MO3TOMY CTATHYECKHI MOPTPET dalle BCETO MMEET
KOMITaKTHOE CTPOCHHUE;

® MHAMUYECKHH XyH0KECTBEHHBIN IOPTPET — ATO OMUCAHHE
BHEUIHOCTH MEpCOHa)Xka Hapsily C €ro NMOBEACHHMEM, BKIIOYArOIIEeM
MTOXOJIKY, BBID&KEHUE JIUIA, MUMHKY, KECTBI U T.JI.

OpauM U3 ApKUX IPUMEPOB MOPTPETHBIX ONHCAHUH SABIsETCA
poman [lapnorter bponte «Jane Eyre». I'maBHBIMEH mepcoHaKaMu
JaHHOTO poMaHa saBisitorcs [[xelH Oilp u mucrep Pouectep. ABTOp
PacCKa3bIBaeT O TSDKENOM JeTCTBE JKEilH, 0 TOM, Kak €d NpUXOAUTCs
[IpeoI0JIeBaTh OYEHb MHOTO TPYAHOCTEH Ha CBOEM >KM3HEHHOM ITyTH,
O CTaHOBJICHHM €€ XapaKTepa U BHYTPEHHErO MHpPA, YTO OTUETIINBO
MPOSABISIETCS B TOPTPETHBIX ONHCAHUSIX.

BriOpannbiii ans ananuza noprper [xeiin Diip oTHOCHTCS K
paccpeoTOYEHHOMY U JTUHAMHUYECKOMY THILY, TaK KaK IIOPTPETHBIE
ONMCAHUs, IMpPEJICTaBICHHbIE Ha MPOTSHKEHHHM BCETO pPOMaHa,
ACMOHCTPUPYIOT HU3MCHCHHSA BHCHIHOCTU M XapakTepa TJIaBHOM
TCpOUHU. ABTOp, Imoa4Y€pKuBasd MEJIKHMC, HO 3HAYUMBIC AC€TalIl B
o0pase reporHH, CO3JaeT napasviebHble TMHUN MEKIY BHEITHOCTHIO
[IEPCOHAXKa U €€ BHYTPEHHUM MUPOM.

B camom nHauasie pomaHa XyJ0KeCTBEHHbIA moptper JlkeiH
COJICPKUT ONMCAHNE BHEIIHE HEKPACHUBOM JEBOYKH, UTO, IO MHEHHIO
OKPY>KaIOIIUX, OINpENEsIeT BEChbMa HENPHUA3SHEHHOE OTHOILEHUE K
HEHU:

“If she were a nice, pretty child, one might compassionate her
forlornness; but one really cannot care for such a little toad as that”.

B nmaHHOM mnpuMepe B ONHCAaHUM BHEIIHOCTH IIEPCOHAXa
ucronb3yercs meradopa “toad”, moauepKUBaroIias HEMPHI3HEHHOES
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OTHOLICHUEC OKPYIKAOMIUX K I[)Kele, YTO OOBSACHSETCS €€ BHEIIHEH
HCIIPUBJICKATCIILHOCTBIO, a HUCIIOJIB30BAaHUEC cocjaaraTtejabHOro
HAKJIOHEHHS CO34ac€T KOHTpPAaCT MEXKAY HpHBHCKaTeHLHOﬁ u
OTTaJIKI/IBaIOHIefl BHCIONHOCTBIO, OIHOBPEMEHHO BbIpa’kast
OTpULATCIbHYIO OLICHKY IICPCOHAXKA.

B APYroM OTPBIBKE TAKXKE€ OTMEYACTCSA HEB3PAYHbIC BHCIIHUEC
JaHHBIE MEPCOHAXa, OAHAKO, B OTIMYHME OT IPEABIAYIIEr0, B HEM
BbIpa’XCHaA IIOJIOKUTCIIbHAA aBTOPCKaAsA OLCHKA, IMPEACTABJICHHASA B
BocpusaTuu mucrepa Pouecrepa:

“She has a peculiar face; fleshless and haggard as it is, |
rather like it; and when in good health and animated, | can fancy her
physiognomy would be agreeable ...

B onmcanny BHEMTHOCTH HCIIOJIB3YIOTCH CIICAYIOIINE JIEKCEMEIL.
peculiar- different to what is normal or expected; strange; fleshless —
lean and gaunt [www.merriam-webster.com/dictionary]; haggard-
looking exhausted and unwell, especially from fatigue, worry, or
suffering [www.collinscobuild.com/dictionary], 3HaueHne KOTOPBIX
CBUACTCILCTBYET O HCHpHMG‘IaTeHBHOﬁ BHCIIHOCTH II€pCOHAa>xa.
OI[HaKO B KOHTCKCTC MOAHHOI'O BbICKAa3biBaHHA BBIPAXKCHA, KakK
0TMEYANIOCh BHIIIE, MOJI0KUTeNbHas onenka: like it, agreeable.

B cnemyromem npumepe, HECMOTpPST Ha HEB3PAYHYIO
BHEIIHOCTh TepcoHaxka (sensible, but not at all handsome...),
MOTYEPKUBAIOTCSI BHYTPEHHUE Ka4eCcTBa epcoHaxa, cria Boiu (lines
of force, sceptical of her tractability, the grace and harmony of beauty
are quite wanting), 4To SBISETCA IOJOKHTEIBHOW OICHKOMN
XapakTepa rnepCcoHaxa.

You will find she is some young lady who has had a
misunderstanding with her friends, and has probably injudiciously left
them. We may, perhaps, succeed in restoring her to them, if she is not
obstinate: but | trace lines of force in her face which make me
sceptical of her tractability. ... “She looks sensible, but not at all
handsome. ”... “The grace and harmony of beauty are quite wanting
in those features”.

Cnez[yeT CIIe pa3 OTMCETUTH, 4YTO IMOPTPETHLIC OIUCAHUA
JIKeilH 1npencTaBieHbl B OCHOBHOM B BOCHPHUATHUM  APYTHX
MEPCOHAXKEW, YTO IAaeT BO3MOMXHOCTb, C OJHOW CTOPOHBI, aBTOPY
BBICKA3aTh OTHOIIEHHWE K HEH OCTaJIbHBIX HepCOHaH(Gﬁ, C ,Z[perfI
CTOPOHEBI, IIOKAa3aTb 3HAYMMOCTH XYJOXKCECTBCHHOI'O IIOPTpPETa B
packpbiTUM  0o0pa3a, a TaKKe HMIUIMIUTHO  TPEJCTABUTH
COOCTBEHHYIO TOYKY 3pEHHS. OJTO YTBEpXKIEHHE MOXET OBITh
MPOUIIIOCTPUPOBAHO CIIEAYIOIIUM IIPUMEPOM.

“Eight years! You must be tenacious of life. | thought half the
time in such a place would have done up any constitution! No wonder
you have rather the look of another world. I marvelled where you had
got that sort of face. When you came on me in Hay Lane last night, |
thought unaccountably of fairy tales, and had half a mind to demand
whether you had bewitched my horse: | am not sure yet.”

3I[CCB OCHOBHOC BHUMAHUC YACIACTCA HC CTOJIBKO BHCITHOCTU
nepcoHaxxa, CKOJIbBKO €€ BOS,ZIGfICTBPIIO Ha Ipyrux, B IaHHOM ClIy4dac
MHUCTEpa P 04eCTCpa, B BOCHIPUATHHU KOTOPOI'O JIULIO I[)Kef/'IH o6ﬂazxaeT
cKa304YHBIM MarmdeckuM BosaeiicteueM (look of another world, that
sort of face, fairy tales, bewitched my horse).
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BaxxHo nmotuepkHyTh, 4TO 00pa3 J»eitH MOKHO OTHECTH K Tak
Ha3bIBACMOMY JUHAMHWYCCKOMY THUIIY MOPTPLTA, KOTOpI)II\/'I Ha
MPOTSXKCHUN BCETO poMaHa IMOABEPracTCcsa BHCIIHUM U BHYTPEHHUM
N3MCHCHUSM.

The flame flickers in the eye; the eye shines like dew; it looks

soft and full of feeling; it smiles at my jargon: it is susceptible;
impression follows impression through its clear sphere; where it
ceases to smile, it is sad; an unconscious lassitude weighs on the lid:
that signifies melancholy resulting from loneliness. It turns from me;
it will not suffer further scrutiny; it seems to deny, by a mocking
glance, the truth of the discoveries | have already made,—Jane Eyre
to disown the charge both of sensibility and chagrin: its pride and
reserve only confirm me in my opinion. The eye is favourable. ‘4s to
the mouth, it delights at times in laughter; it is disposed to impart all
that the brain conceives; though | daresay it would be silent on much
the heart experiences. Mobile and flexible, it was never intended to
be compressed in the eternal silence of solitude: it is a mouth which
should speak much and smile often, and have human affection for its
interlocutor. That feature too is propitious. | see no enemy to a
fortunate issue but in the brow; and that brow professes to say,— I
can live alone, if self-respect, and circumstances require me so to do.
I need not sell my soul to buy bliss. | have an inward treasure born
with me, which can keep me alive if all extraneous delights should be
withheld, or offered only at a price I cannot afford to give.” The
forehead declares, ‘Reason sits firm and holds the reins, and she will
not let the feelings burst away and hurry her to wild chasms. The
passions may rage furiously, like true heathens, as they are; and the
desires may imagine all sorts of vain things: but judgment shall still
have the last word in every argument, and the casting vote in every
decision. Strong wind, earthquake-Jane Eyre shock, and fire may
pass by: but | shall follow the guiding of that still small voice which
interprets the dictates of conscience.’... ‘Well said, forehead; your
declaration shall be respected.

JlanHOE omricaHue MpeICTaBIsIeT CO00H HPENMOBYIO CTPYKTYPY,
T.K. Toptper GopMHpPyeTCs Ha ONHWCAaHHHM €ro  OMOPHBIX
cocrasisromux: eye, lid, mouth, brow, forehead. TTpeacrasnsiercs, uto
HCITOJIB30BAHUEC q)peﬁMOBOFO aHaJin3a B IIOPTPETHOM OIIMCAHUN
ABJIECTCA BEChbMa uenecoo6pa3HHM, TaK KaK IIO3BOJIACT IIPOHUKHYTH B
[IIyOMHHYIO CEMaHTHKY XY/I0KECTBEHHOT'O TIOPTpETa.

Uepes otHoweHue Pouectepa k [[keilH aBTOp JaeT MOIHYIO
XapPAKTCPUCTHUKY MIEPCOHANKA: €€ IICUXOJIOT'NYCCKOTI0, SMOIIMOHAJIBHOTO
cocrosiHus. B manHoM a03aiie Mbl BUAUM, 4yTO Pouectep, roBops o ee
BHCHIHOCTHU, AKHOCHTHUPYET OaXXC HCE3HAYMUTCIBHOC HN3MCHCHUC BO
BHCIIHEM OGJ’II/IKG, MCIJIKYIO A€TaJIb Ha €€ JINLIC. ITomumo 9TOI0, KaKk MbI
TOBOPUJIK B CaMOM HadalJi€, €€ MOPTPET ABIACTCA paCcCPCAOTOUYCHHBIM,
MBI BUAMM, 9T0 JKeitH MomuduImpoBanacs u BHEITHE, M BHYTPEHHE.
BHyTpeHHee AYXOBHOC COCTOAHHUC TMICPCOHAXKA TIMOJYCPKHUBACTCA
CICAYIOIIUMU CTUJIUCTUYCCKUMHU MAPKUPOBAHHBIMU JICKCCMaMMU:
flame, soft, susceptible, melancholy, sensibility, favourable, mobile and
flexible, propitious, inward treasure, passions.
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Cxema 6.@peiiMoBbIii aHAIN3 XY/10KeCTBEHHOr0 nopTpeta /xeiin

| EYE 'MOUTH ' LID F'OREHEA
| |
- - MOBILE — PROPOTIOUS MELANCHOLY - STRONG
SOFT
\ ”) \ - . - . - . ")
FULL OF INWARD
FEELING = FLEXIBLE = TRASURE LOMELIMNESS = WIND
\ ”) \ - . - . - . ")
— SUSCEPTIBLE — AFFECTIONATE EXTRANEOUS SCRUTINITY - EARTHQUAKE
DELIGHT
\ ”) \ - . - . - . ")
SHINELIKE & CANLIVE
L DEW < DELIGHTFUL - ALONE SENSIBILITY - JUDGMENT
\ ”) \ - . - . - . ")
FLAME
FLICKER o SILENT — S0uUL CHAGRIN e FIRM
\ ”) \ - . - . - . ")
— CLEAR SPHERE — IMPARTIAL FRIDE - REASONFUL
\ ”) \ - . - .

Kak mokazan QpeiiMOBBI aHAU3 STOTO XY/A0KECTBEHHOT'O
IOPTpeTa, XapaKTepHU3alus NaHHOIO IIEPCOHAXa OCYILIECTBISETCS C
IIOMOIIBI0 CTUJIMCTUYECKH MAapKUPOBAHHBIX €IWHHUIL IOJOKUTEIBHO
OILIEHOYHOT0 XapakTepa. KoHBepreHIus CTUIMCTHYECKUX NPHUEMOB B
JAaHHOM IIpUMEpPE CIIOCOOCTBYET BBIABIKEHHIO JTAHHOTO OTpE3Ka
TEKCTa, BBIOJHEHUIO €ro aTTPaKTUBHOM (PYHKIMHM M OOOTalleHHIO

TITyOUHHOM CTPYKTYpBI KOHLIENTyaJIbHBIMU CMBICJIAMH,
COCTABJISIFOIIMMHY  KOHLENITYAJIBHYIO CTPYKTYPY XYZOXKECTBEHHOI'O
IopTpera.

ABTOp TOIYEpKHBAET BHYTPEHHIOIO TPUBJIEKATENBHOCTh U
JOCTOMHCTBO IrepouHu. ['J1aBHasi FepOUHS SIBJISETCS OJIMLETBOPEHUEM
HE BHEILIHEN KpacoTsl, a BHyTpeHHero mupa. [loprper [[xeliH sBugercs
0HOH M3 HOpM BBIABIKEHHS B JAHHOM KOHTEKCTE, JaHHBIA OTPBIBOK
[IpUBJE€KaeT BHUMAHUE YUTATENs, T.K. HAXOMUTCA B IO3ULUU
BBIIBWKEHHUS,  KOTOpOE  JOCTUraercs:  a)  KOHBEepreHIHen
CTHJIICTUYECKUX NpuéMoB — MeTadopa, OIHUTET, aHTHUTE3a,
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CpaBHCHUC, UHBCPCUS, 6) BBIPpA’)KCHHUEM aBTOpCKOﬁ Io3nnuu B
OTHOLIEHUY BHYTPEHHEHN U BHELIHEN KpacoThl J[KeiH.

PaccmoTpuMm crieyroruii OTphIBOK M3 pacckasa “Cherry tree®
A. Kommapma, rtme BHEIHWE W BHYTPEHHHE IOPTPETHBIC
XapaKTCPpUCTHUKU COBIIAAAIOT I10 OTpHHaTGHLHOﬁ OLICHKCE:

Mrs. Knatchbole was ugly; she had a goitred neck and a sharp
skinny nose with an orb shining at its end, constant as grief. “Bob
down!” warned George, but Johnny bobbed up to catch the full anger
of those baleful Knatchbole eyes. The urchin put his fingers promptly
to his nose. “Look at that for eight years old!” screamed the lady.
“Eight years old ’eis! As true as God’s my maker, I'll—"" The
impending vow was stayed and blasted for ever, Mrs. Knatchbole
being taken with a fit of sneezing, whereupon the boy uttered some
derisive “Haw haws!”

B JaHHOM (bpal"MeHTe TEKCTa MPEACTABJICH Xy[[O)KCCTBCHHLIﬁ
MOPTPET OTHOTO U3 IIepCcoHaXxa pacckaza muccuc Herubomn. Obpamiaer
Ha ce0s BHUMaHHE TOT (PaKT, UTO B MOPTPETE MPEACTABICHBI PE3KO
HETaTHBHBIC XapaKTEPHUCTHKH BHEIIHOCTH TepcoHaxka (ugly, goitred
neck and a sharp skinny nose with an orb shining at its end, constant
as grief, full anger of those baleful Knatchbole eyes). V uurarens
BO3HHUKACT BOIIPOC, MOYEMY BHCHIHOCTH KCHIIWHBI NPEACTABJICHA B
Tako ypommmuBoi ¢opme. Hcxons u3 dakryanbHol uHbOpManun
pacckasza, MBI 3HaeMm, 4T0 MuccHMC Herdbonm mmena OOBIKHOBEHHE
MOCTOSIHHO >KAJIOBaThCS Ha IIyMsIIUX Ha yiaune aered. Takoe
OIIMCaHHEC ypO[LHPIBOfI BHCIIHOCTHU II€pCOHAXKA CJIYKUT HE TOJIBKO
oejsiM  OIMCaHUuA BHCHIHOCTHU, CTOJIBKO BBbIPAXXCHHIO aBTOpCKOﬁ
MOIOAJIBbHOCTH, HETAaTUBHOT'O OTHOULICHUA aBTOpa K JTaHHOMY
IIEPCOHAXKY.

C MMO3NIMN HMHTCHIUOHAJIBHOCTU XYJOKCECTBCHHOI'O IMOPTPETaA
MBI MOXEM 3aKJIIOYUTD, YTO aBTOPCKasd MOJAJIbHOCTh B JAHHOM ClIy4daec
HarpaBJI€Ha, C OHHOﬁ CTOpPOHBI, Ha PE3KOC OCYKACHHUEC MHCCHUC
Hetubomn, ¢ apyroii — Ha BbIpa)kKeHUE CUMITATHH K JETSIM, Ha KOTOPBIX
OHa NOCTOSITHHO KaJTyCTCH.

BI;IIL@J'ICHHBIG MOPTPETHI XYAOXKCCTBCHHOTI'O NepCoHaXKa
BBISIBJIAKOT KOoppeiiauun MCXKIOY JIMHTBUCTUYCCKUMHU 158
KOHICHTYaJIbHBIMH CTPYKTypaMu, OIpeaACIAIONINMN XapakTep
nopTpera. Kak OsuIO OTMCYCHO, JABa CMBICJIOBbBIX IIJlaHA —
BHCUIHOCTh H ILnyBHBIﬁ MHpP 4YCJIOBEKa — BO BSaHMOHeﬁCTBHH
CO3/Ial0T OIpPEJECIEHHbIA KOHUENT, KOTOPBIM SBISETCS BEChMa
3HAUYUMBIM B pENPE3CHTAlMU KapTUHBI MHUpa aBTopa B nuckypcee. J1JI
nepcoHaxka H, CJICAOBATCIBbHO, €r0 pOJib B NPOU3BCACHUU MOTIYT
OBITh CAaMBIMH Pa3HOOOPA3HBIMH. 3/1€Ch HEOOXOAUMO IMOAYEPKHYTH,
YTO B XYOOXKCCTBECHHOM JUCKYpPCE Yalmi€ BCCTrO BCTPEUACTCA
ICUXOJIOTHYECKUI nNOpTpET, B KOTOPOM aBTOp UYCPE3 BHCHIHOCTH
reposi CTPEMHTCS PACKPHITh €r0 BHYTPEHHUH MHp, ero xapakrtep (7).

Crnexyrommii OTPBIBOK JIEMOHCTPHPYET POJb OMHUCATEIHHBIX
KOHTCKCTOB B CO3JJaHUU O6pa3HOCTI/IZ

It was enchanting. She looked vivacious as ever, bohemian and
stunningly eminent. Tall and straight-backed, with her black hair and
her dark eyes positive with amusement, even the struggles with the
trolley did nothing to detract from her dignity. Her inner and outer
beauty was in a harmony, sparkling dimples with joyfulness, deep eyes
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with kindness, fair complexion with heart can compete everyone in
that world. Her emotions were not easily hidden on her innocent face.
Her pain was evident in the crease of her lovely brow and the down-
curve of her full lips. But her eyes, her eyes showed her soul. They
were a deep pool of restless gold, an ocean of hopeless grief. As |
looked into her eyes | knew, all the beauty of the universe could not
even hope to compete with this simple thing: Love. There was a
shyness to her, hesitation in her body movements and a softness in her
voice (“Eternal beauty”, H. Watts).

ABTOp co3gaeT SApKUM MU 3aMOMUHAIOUIMKACA  MOPTPET
yTOHYEHHOH, o0Opa3oBaHHOH W KpacuBoil [lesu, Onaromaps
KOHHOTaTHUBHO OKpali€HHbIM anI/I6yTI/IBHLIM MapKHUpOBaHHbBIM
CAWMHULIAM U KOHBEPTCHIUN CTHUIIUCTHYCCKUX IIPUEMOB — MeTa(I)OpBI,
SIMTETa, CPaBHEHWs, aHTWTEe3bl, rpamamuu (Vivacious as ever,
bohemian and stunningly eminent tall, straight-backed, thick (hair),
dark (eyes) bright with amusement, sparkling dimples with joyfulness,
deep eyes with kindness, fair complexion with heart), o6mamarormmx
MOJIO)KUTENBHOM  OLIEHOYHOM CEMAaHTHMKONM M TMOJYEPKHUBAIOLINX
HU3BICKAHHOCTb U HETIOBTOPUMOCTHL BHCIIHOCTH I[€3I/I, €€ BHCIIIHIOIO U
BHYTpPEHHIOIO KpacoTy. Oco0oe BHUMaHHE CcIeayeT Oo0paTUTh Ha
JIECKPUIITUBHOE coBocodeTanue inner and outer beauty was in a
harmony, kotopoe sIBIsSETCS CEMAHTHYECKHM IIEHTPOM B OMHCAHUH
BHEITHOCTH TJAaBHOW TEPOWHH. DTOMY emle Oojee CIOCOOCTBYIOT
srcripyromue smutetsl Sparkling dimples with joyfulness, deep
eyes with kindness, fair complexion with heart, npousBosibHO
BCTaABJICHHBIC B TCKCT, OHU YKAa3bIBAIOT Ha aBTOPCKYIO MOAJAJIbHOCTb U
HUHTCHIIMOHAJIBHOCTD.

Crnenyromuii BbIOpaHHBI MOPTPET Takke MOATBEPKIAET
CKa3aHHOC BbIIIC u SABJIACTCS ACKOHICHTPHUPOBAHHBIM u
KBAJIUTAaTHUBHBIM.

He was certainly wonderfully handsome, with his finely-
curved scarlet lips, his frank blue eyes, his crisp gold hair. There was
something in his face that made one trust him at once. All the candor
of youth was there, as well as all youth’s passionate purity. One felt
that he had kept himself unspotted from the world (”The Picture of
Dorian Gray’ O. Wilde).

ABTOp HCIIOJIB3YET JACTalIn, KOTOPBIC npuaar0T
HHANBUAYAIBLHOCTh BHEIIHEMY OOMUKYy mepcoHaxka (scarlet lips,
frank blue eyes, crisp gold hair). TToptper npencraBnseT coboi
(bpeiiMOBYIO CTPYKTYpY, ONOPHBIMH COCTABISIONIMMH KOTOPO
sistrorest: lips, eyes, hair, face. Onucanne 3T0ro Xya0’KecTBEHHOTO
IopTpeTa COHEPKUT BECbMa ITOJIOKHUTEIBHYI0 XapaKTEpHUCTUKY
nepcoHaxa, MOAUYCPKUBACT HE TOJBKO BHCIIHIOIO KpacCoOTy ]IopHaHa
(wonderfully handsome, scarlet lips, blue eyes, gold hair), Ho u ero
BHYTPCHHIOIO MpuBiekaTenbHocTh: frank eyes, candor of youth,
youth’s passionate purity, unspotted from the world. B nannom
OTPBIBKC COBIIAJAOT BHCIIHHUC W BHYTPCHHHUC XaAPaAKTCPUCTUKHU
IEpPCOoHaXKa.

HO}IBO}IS[ HUTOI', MOXKHO OTMETUTH CIICAYIOHIUEC PECICBAHTHLIC
MNPU3HAKHU XYJJOKCCTBCHHOI'O IMOPTPETA:

— Xy,Z[O)KCCTBCHHLIﬁ nopTpeT HUMCECT [JABYXYPOBHCBYIO
CTPYKTYPY: OKCIUIMIUTHYIO (TTOBEPXHOCTHYIO) —  BHEIIHHE
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XapaKTepUCTUKHU IEpPCOHaXa, HMIUTUIUTHYIO (BHYTPEHHIOIO) —
BHYTPEHHM TyXOBHBII MUP [IEPCOHANKA;

— XYAOKECTBEHHBIN MOPTPET, OCHOBAHHBIA Ha KOPPEISLUU
MEXJy JMHIBUCTHYECKMMH M KOHLENTYalIbHBIMU CTPYKTYpaMHu,
HalpaBJicH Ha BBISABICHUC TJIYOMHHONH CEMaHTUKH IOPTpEeTa u
ABTOPCKOM MOJIaJIbHOCTH;

— JIBa CMBICJIOBBIX IUIaHa — BHEIIHUA W AYXOBHBIA MHp
YelloBeKa — BO B3aMMOJAEWCTBUU COCTABIIAIOT OTIUYUTENBHYIO
0Cc00EHHOCTD XYI0’KECTBEHHOTO MOPTPETa MCUXOJIOTHYECKOT0 TUTIA;

— XYJ10KECTBEHHBIN OpTpeT XapaKTepu3yercs
CTHJINCTHYECKOMN MapKUpPOBaHHOCTHIO, MIPEJICTaBICHHON
KoHBeprenuueld crunuctundeckux npuemoB (CII), uto mo3Bossier
paccMaTpuBaTh XyAOKECTBEHHBIM NOPTPET B KAYECTBE OAHOIO W3
CIIOCOOOB BBIIBUKCHHUS.
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