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UDC (YVK, YIK): 372.881.111.1 Abstract. Lullabies are one of the examples of the ancient heritage of
our people. His role in maturing children and their outlook formation is
enormous. Adaptation with outer world is primarily intended for
sleeping and, therefore, the most common words in lullabies are aimed
at soothing and sleeping the child. A leading idea in lullabies is to

acquaint the child with the universe around him and to wish him the best.
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Based on this, we have compared them in English and Uzbek languages
in order to increase their importance. We tried to find their dialectic
similarities and distinctive traits in this article. The article gives you
information about local features among native dialects in the Uzbek
language. Different features of the languages between English and
Uzbek languages are based on dialectical elements. The article describes
the dialectic characteristics and differences of the Uzbek dialects of
Khorezm, Bukhara, Karakalpak and Fergana valleys and the Scottish
heritage of English. The differences between the two languages are
indicated by the examples. During the analysis, it is possible to see
words, suffixes and even letters that differ from dialect to dialect. It is
possible to find out which dialect is specific to this lullaby. It is possible
to find out that the area where the lullaby is sung is located in the
mountains the help of the word ‘mountain’ or by words like sea and
waves, this place is located near the sea. The following article will
explain how these features are expressed in the English and the Uzbek
languages.

Keywords: dialect; lullaby; region; feature; suffix; element; form; word;
language; address.

AHHOTamus. AJanap XanKUMHU3HHHT KaJuMuil 0o  MepocH
HaMyHayapuaaH Oupu xucoOyaHany. Yiap Qap3aHIHUHT eTyK 0Yiu0
STHUIINIINAA, KaMoJI TONMWINKIA Ba AYHEKAPAIIMHUHT KEHr OYyiuo
MIaKUIAHUIINAA POJIM KaTTagup. Auanap acocaH OojaHM 3pkanab
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YXJIaTHIITa MYJDKaJJIaHTaH Ba Iy cabalim XxaM ania Kaich THIga HKpO
STWIMAaCHH YHIArW KYNMUWINK Cy37map OONaHW SpKajaTHINra Ba YHH
yXJIaTHIITa KapaTwiraH. AJulafiard eTakyd ros OolaHW aTpoduiaru
onaM OwnaH SKWHIAH TAaHUINTHPHUII Ba YHra THJIAK OWIAWPUIIIMD.
Ilynra acocianran xojina OHM3 ajulalapHUHT aXaMHUATHHU SHaJa
OIMPHII MakKcaiula YJIapHM HHIIM3 Ba Yy30eKk TWwulapuaa
COJIMIUITUPAMK. YIJIAPHUHT JUAICKTHK JKUXATHaH yXIiam Ba (apKin
XyCYCHATIIApUHH TOIHIIra XapakaT KHJIAMK. Makoiana y30eKk Thimaaru
AUTaJapHUHT  XyAyOWH  AWANeKTIapd  OpacHjard  Maxalului
XYCYCHATIApU XaKuaa MabIyMoT Oepunrad. Hrm3 Ba ¥30ek Tnninapu
ypTacuparn  TWUIAPHUHT  (QapKId  XyCyCcHUATIapH  JAHANCKTHK
JNIEMEHTIIapra acocllaHraH Xoifga EpuTtwiraH. Makomaga ¥30ek
tumuparn  XopasM, byxopo, Kopakanmoxk Ba ®aproHa Boauiicu
ajutajapy Ba MHIIM3 twiuaard lloTnanaus annanapuHUHT AUaJeKTal
Xycycusitiiapu Ba Gapknapu Eputmiarad. Vkku T amianapu
ypracumarn ¢dapkiaap auia HaMyHajlapu €Epaamuga KypcaTHiTaH.
Taxnun MoOaiiHuAa MmieBara XOoc OYiraH cy3map Kymumdaiap Ba
XaTTOKH Xapduapaa Oynaauran y3rapuuuiapHu ydpaTuin MyMkuH. [y
OpKaJii YOy aJUTaHMHT KalCH IIeBara XOC SKAHJIUTWHH aHWKJIAIl
MyMKHUH. JXyMmilafiaH TOF CY3WHHMHI MINTHPOKH OpPKaJIM ymOy XymyX
TOFJIap Opacuja S>KOWIAITAaHIUTUHA EKM JEHIW3 Ba TYJIKUH KaOH
Cy3nmapiaH IIy >KOWHWHI JACHTH3Ta SIKUH JKOMIAIITaHIMTHHU OHIHO
ONIMII MYMKHH. DHIU Oy XyCyCHSTIapHM WHIJIM3 THINIA KaHAail Ba
¥30exk THimapuna Kal IOCHHAA W(OAATAHUIIMHM KyHHIard Makoia
OpKaH OWIHO OJHUITIMH3 MYMKHH.

Kamut cy3iap: nuanekt; ajia; BoXa; XyCcycusT, cydhdukc; 3meMeHT;
LIAKJT; CY3; TUJI; MypOsKaar.

Annorauus. KonpioenpHbie SBISIOTCS OJHUM U3 MPUMEPOB JAPEBHETO
HacleAus Hamero Hapoja. Mx pomp B co3peBaHMH JAeTed u
(hopMHPOBaHUH UX MHUPOBO33PEHUS OTPOMHA. AJIaNTalusl K BHELIHEMY
MHUPY HIPOUCXOINUT U Yepe3 COH, U MO3TOMY CaMbIe PAacIpOCTpaHEHHBIE
CJIOBA B KOJILIOEIBHBIX IPEIHA3HAYCHBI JUIsl yCIIOKOCGHUSI M CHA peOeHKa.
I'maBHast unesi KONBIOCIBHBIX — IO3HAKOMHTH PEOCHKA C BCEJICHHOM
BOKPYT HETO M IOKeNIaTh eMy Bcero Hamiydurero. Mcxoas u3 3Toro, Mel
CPaBHMJIM WX Ha aHIJIMHCKOM M y30€KCKOM SI3bIKaX. MBI MOIBITAINCH
HaWTH X IUAJIEKTHYECKOE CXOACTBO M OTJIMYUTEIbHBIE YEPTHl B ATOH
cratbe. B crarbe mpexactaBieHa W MH(OPMAIUS O MECTHBIX
0COOCHHOCTSIX AUAJIEKTOB Ha y30€KCKOM si3bIKe. B cTaThe onmceiBatoTes
JTUaIeKTHBIE 0COOCHHOCTH U Pa3IHYHs y30€KCKOTo si36IKa X0pe3MCKOH,
Byxapcko#t, Kapakanmakckoit u @epraHckoil TOMHH, a Takke
paccMaTpuBaeTCd M IIOTIAHACKOE HAacleIue aHTIHICKOTO S3bIKA.
Pazmiums Mexay OByMs s3BIKaMHM yKa3aHbl B IpuMepax. Bo Bpems
aHaTM3a MOKHO YBHJAETH CIOBA, Cy((UKCH M axe OyKBBI, KOTOPBIE
OTIIMYAIOTCA OT JWAJIeKTa K TUaleKTy. MOXHO y3HaTh, KAKOW JHAIEKT
SIBIISICTCS CIICIU(PHUSCKUM JIJIS TOH WIIM WHOW KOJNBIOETbHO. MOKHO
BBISICHHUTb, /1€ UCTIOJHSETCS KOJIbIOeNbHAs, HAXOANTCS JIM 5TO MECTO B
ropax, T.K. B 3TOM ClIy4ae B IIPOW3BE/ICHUN Oy/ET ynoTpeOIeHO CI0BO
2opa, viau Onu3 Mopsi, ecM B TeKCTe OyIyT BCTpeUaThesl TaKKMe CJoBa,
Kak mMope W goansl. Clienyromas CTaThsi OOBSICHUT, KaK 3TH (YHKIUH
BBIP)KEHBI HAa aHTIIMIICKOM H y30E€KCKOM SI3BIKaX.

Ki1roueBble c10Ba: TUaekT; KOJIbIOEIbHAS; PETHOH; 0COOCHHOCTE;
cydukc; anemenT; hopma; CI0BO; A3BIK; OOpaIIEeHNE
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Uzbek lullabies are the symbol of positive upbringing and humanity. They
are intended to soothe the baby by setting all the best wishes to music. The main
topics in Uzbek lullabies are the future of the child, to see his/her happiness, his
wedding, his health, his well-being and long life. Lullabies live among the people:
they possess huge moral and aesthetic capacity. The particular characteristic of
Uzbek lullabies is that the movement of rocking the child should be in complete
harmony with the tune. Uzbek lullabies are important in learning people’s
ethnography and ethno pedagogy. They represent a number of customs related to
childhood.

Lullabies sometimes reveal the area where they are sung. Baby is introduced
the living place by the words in the lullabies. We will look through the local
features of Uzbek lullabies in the examples of particular areas. First, if we alanyze
Khorezm lullabies, it must be conceded that the dialectal suffixes and sounds
comprise the main part of the text. Take an example of following lullaby. From the
very beginning the word ‘san’ refers to ‘you’ showing address to the second person
singular but in dialect form. And the sound ‘.’ was replaced by ‘x’ which is
common in Khorezm region. The suffix “ga’ is shortened to ‘e’ in this dialect and
it can be clearly seen in the examples of ‘kacannapa’ and ‘myiiapa’. The sound
‘a’ possesses the sound ‘e’ in most cases. For example, ‘arka’, ‘akib’, ‘atsak’,
‘ataman’, ‘baringlar’and ‘bargay’. All of the examples are used with the letter ‘e’
in Uzbek literary language. As the Khorezm dialect is very close to O’g’uz dialect,
similar components outnumber the literary lexical units.

Xopaszm annacu
Anna xysum kamma 6yncaue car Oyxmup OVieuH,
Kacannapa as6-as6 wnpuc ypeuwn,
baxmnu 6onam annaé, wiupun oymboaum,
Apxa bonam kamma Oyncane xap uwioa OypuH,

Emaxyii, xyii-é, xyii sconum-eii anna.
Ocpumaeaii, Ky3um, xey éHuHe-el, aina.
Ozpueanoa bup énune-et,

E-e, ypmanaouxy manu srconum-e, ana.

Kusun 2yn akub xupmon amcax-etl, ania,
Eii apra 6onam, canea myiinap amcax-ei, anna,
Tyu mytinapa ynawxaii-aii,
Xaii oasnam 6owuneoa, Kysum, ypHawka-ail, auid.

Kuszun eyn akub xupmon amcam-etl, ana,
Eii canu siconumoan oapmon amcam-et, anna.
bapunenap oapmon oypycus-eil,
Ymp-eyn 6apeait, kyzum, can kaieycus-et, aud.

Dialect elements are noticeable in Bukhara region of the country. The
following lullaby example embodies such words and phrases like ‘xopapmu’,
‘yitnapu’ and ‘kamonn’. The word ‘yitHapu® means ‘yitHoku® that is “playful child’
and ‘xamonu’ means ‘KyHrui Toptapu’ namely ‘something attracts attention’ in
literary language. From geographic location Bukhara is surrounded by deserts and
semi-deserts. The geographical location was mentioned in the text of the region’s
lullaby. For example, the phrase ‘uyn epnapaa ycran ruéxcas, ayuia-€ amia’ ShOws
that the child was born in desert. In this phrase he is compared to a plant that was
grown in a desert. Besides, the child is being described as ‘ky3umMHUHT TyTHECH’
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which means ‘tyrué’ —medicine used in the past to relieve eye pain and to help
them see clear. So, the child is compared to a medicine for mother’s eyes.

byxopo annacu
Anna, anna, opuguneman, aina-é anna,
Hluxacmaio 3apugpuneman, anna-é auna.
Tabub 6yncane, kun 0aso-é, aria-é aua,
Xoorcamumnu kun paso-¢é, anna-é aia.
Anna, anna, yunapu-é(yunopu), aina-é ana,
Ky3um tiynnapuneoa yiinap-o, aina-é ana.
Vpoaxnap kynoa 6ynap-o, anna-é anna,
Jlouun upnnapoa 6ynap-o, anna-é ana.
Xap xumnune 6yaca kawonu (Byxopo wesacuda: kyneun mopmapu),
ania-é aua,
Kyznapu uynnapoa 6ynap-o, anna-é ania.

Yyn eprapoa bumean suéxcan, ania-é auda,
Kyznapumea mymuécan, anna-é anna.
Oxoup cenuHne bunakiapuue, aiia-€ aua,
Kynoup menune munaxnapum, aina-é anna (2, 59).

Kopaxannok annacu
Xes unati, xeii daoa,
OmunzHu coneun myoaza.
Xest concam, yxaacum,
bysane cenea caoasa.
Xes, bonam, xes.
Bonam, cenam bomupum,
Yonub xenaémupum.
Yynon 6yacane xyinapea,
FBokapcan ymnok-counapea,
Xes, 6onam, xes (2, 138).

Karakalpak lullabies are special with the word ‘xes’. This word is used
instead of ‘amma’ in this dialect. If we pay close attention to the song, it is sung by
a grandfather. It can be proved with the phrase ‘Xes corcam, yxracun, bysane cenea
caoasa’. It can be inferred that the area where the song was sung is rural. It includes
grasslands and streams. They feed horses and care for them. The singer wishes his
son to be a shepherd by which he is able to see grasses and streams when he is old
— ‘Wynon 6yacane kytnapea, boxapcan ymnok-coiinapea’. As it can be understood
the grandfather is delighted with the running movement of his grandson. He
describes him as a brave boy — ‘Foram, cenam 6omupum’. The lullaby text proves
that the region is specialized in agriculture when we compare it with other dialect
lullabies.

@Dapeona eoduiicu annacu
Anno annaé anna, xconum boram ainaé auiia,
Ky3mynuozum, annaé annaé ana,
Kyznapumnune easxapué, annaé ana,
Anna soconou poxamué anna, el YUKy KysHuHe Ky8eamué aniaé aua.
*kx
Anna annaé anna, Man canu aunoaap aumamano, ailaé aud,
Kymapub kammonap xuiaé, aniaé ana.
Anna s'conum annaé anna, Mam Canu arionap aumaé, aniaé ana
Hosomaap bepub yiizomaiiuno, aiiaé ania.
Anna srconum annaé annaé anna, MepuboHuUM, aniaé ania
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*k*k

Men 6y epea keamac epoumo, annaé aiia
Iynéea xenmupoune manué, annaé ania.
Anna sorconum annaé annaé ania, naxaiagoHuM aiiaé auid

by moznap 6anano moznapo anna,
Fapubnune iiynunu 6o02rapo, annaé auna,
Fapubea eapub ttuenapo, ainaé aunaé ana,
Man eapubea xum iuziapo, aiiaé aud.
Annonap avimatiuno ainaé anria, poxamiap Kypau-o aiiaé aud,
Ocmonoa ot bopmuxano, aiid,
fOnoyszea srcoui bopmuxan-o, annaé anna,
Hlapuamnu xop xumubo, aniaé amnaé.
Xywimopaa HuKoX UyK ekan-o, aiiaé aua,
Anna annaé annaé anna.

Alla, popular among Uzbek, Uyghur, and Tajik people, is important in
raising a child. Alla is highly emotive not only motherly affection but also her
spiritual sufferings.

Alla is also performed in beshik to’yi (cradle party) by women who are
bringing a cradle. The performance is accompanied by solemn doira music.

The Ferghana lullaby sample describes a particular event which happened in
the valley. The beginning of the text starts with prasing words such as
‘ko’zmunchog’im’, ‘ko’zlarimning gavhari’, and ‘mehribonim’ wishing her child
to bring him up by carrying him in her hands (Kymapu6 kammonap kunaé, arnaé
anna), to wake him by giving novwvot (sweet candy) (Hoeomnap 6epuo
yuzomaiiuno, annaé anna). In the middle she expresses her sorrows in her soul.
Since the area is surrounded by mountains, here we can see the reference to them
‘by moznap 6anano moznapo anna’.

Regarding to the meaning, the song was sung by a woman who was not
legally married to a man. Now she is telling her sufferings, feelings and pains
through lullaby. The statement “Men bu yerga kelmas erdimo” shows that she
would not come to this region but for her son. She complains that the high
mountains obstruct her way to leave. Therefor she considers herselfto be ‘g’arib’—
‘poor’ and no one cares about her. She concedes that she is ‘a partner’ so that she
would not have a legal marriage (‘Illapuamnu xop Kunubo, annaé annaé.
Xywmopza nuxox, uyk exan-o, ainaé aana’). It is regarded as unacceptable among
Uzbek people which is the reason why she is regretting for her misdeed.

Unlike other Uzbek lullabies, the sample tells a different story about sadness.
It illustrates that the tone and voice expression of a singer depend on the singer’s
mood and circumstance.

Lullabies vary according to the place where it is sung. Dialect features can
easily be noticed in bulk of them. They represent what the climate, environment,
people, their beliefs, religion and desires are.

Regarding to the differences, main discrepancy between English and Uzbek
lullabies is notions and objects that people possess. For example, English people
believe in ‘Angels’ who act as intermediaries between God or Heaven and
Humanity. Other roles of angels include protecting and guiding human beings, and
carrying out God’s tasks. The Welsh lullaby sample exemplifies our opinion.
‘Guardian angels God will send thee, All through the night.’

There was an old English custom that suggested including in bedtime prayers
a request for the Blessed Mother to tell one of the name of their guardian angel,
and supposedly and within a few days one would ‘know’ the name by which they
could address their angel. An old Dominican tradition encouraged each novice to
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give a name to their Guardian Angel so that they could speak to him. That is the
reason why the names of angels such as Michael, Gabriel and Raphael appeared.
Furthermore, place names like hill and dale appear in English lullaby. These places
are common in Wales. However, in Uzbekistan they are rarely met. Therefore, their
reference in Uzbek lullabies is scarce. Another obvious difference is that we can
see an example of an ancient musical instrument that was played in England long
ago. The harp was mentioned in the song in order that the child sleeps peacefully
during the night — My true harp shall praise sing only, All through the night.

As a final point, a solemn bell is ringing-the phrase which shows the sound
of the bell helps the child to sleep. The sound of bells ringing is deeply rooted in
British culture. Almost everyone in Britain lives within hearing range of bells. The
early missionaries used small handbells to call people to worship, with bells being
introduced into Christian churches around 400 AD by Paulinus, Bishop of Nola in
Campania. Their adoption on a wide scale does not become apparent until about
550, when they were introduced into France and Italy before spreading to Great
Britain by monks and friars coming to join religious orders.

Sleep my child and peace attend thee,

All through the night

Guardian angels God will send thee,
All through the night

Soft the drowsy hours are creeping,

Hill and dale in slumber sleeping
I my loved ones' watch am keeping,
All through the night (1, 2).

The elements related to environment also appear in English lullabies. Since
area is located near the ocean we can observe the words like ‘ocean’, ‘sea’ and
‘wind’. Scottish lullaby exemplifies the statement:

The winds have blown over the ocean
The winds have blown over the sea
The winds have blown over the ocean
And brought back my Bonnie to me (3, 201).

Uzbek lullabies do not include these words, because the location is rather
different from England’s. The usage of elements such as animals is common among
them. As an illustration of this, Khorezm lullaby can be considered. The word
‘ky3um’ is addressed to a child.

Kusun 2yn akub xupmon amcax-eti, anna,
Eii apra 6onam, canea myiinap amcax-ei, anna,
Tyu mytinapa yrawxai-ai,
Xail 0asnam bowunzoa, Ky3um, ypHawkai-atl, ad.

‘Xirmon’ is gathered after crop has been harvested among Uzbek people. It
must be conceded that this feature belongs to Uzbek people. They always care
about their future, gather their crops in order not to suffer from starvation and have
an abundant supply of food in the future. But in English lullabies these notions
cannot be met. Moreover, Uzbek lullabies possess the idea of arranging a wedding
of their child. The phrases ‘Tyit’, ‘Tyiinap arcak’, ‘Tyii Tyinapa ynamkaii® Were
emphasized several times in a quatrain to express mother’s wishes.

Lullabies show manifold dialect and lexical elements including the
representation of the area, its climate, environment, traditions, manner of local
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people and their lifestyle. It can clearly be observed in Fergana valley lullabies
since it includes the word such as ‘tog’lar’. Like Uzbek lullabies, the variety of
lexis of English lullabies distinguishes from one another. However, almost all
English lullabies have the words related to water such as ‘ocean’, ‘sea’ and ‘stream’
as the country is located near the water compared to Uzbek lullabies in which those
lexical resources cannot be found due to its location.
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