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AHHOTANUA

Bonbiast posb B penpe3eHTallMi KOHLENTYaIbHON KapTUHBI MHUpa aBTOpA MPUHAJICKHUT
3arjJaBUI0, KOTOPOE, BCTYIas B CJIOKHOE CMBICIIOBOE B3aUMOJICMCTBHE C IIEIBIM TEKCTOM,
CTaHOBUTCS BaXXHEUIIMM 3JIEMEHTOM €r0 CMBICIIOBOM H JCTETUYECKOM OpraHu3auud |
MPEACTABISIET COOOM HEKYI0 KOMIUIEKCHYIO KOTHUTUBHYIO CTPYKTYPY M KYJIBTYPHYIO MOJECIIb.
CylUIHOCTHBIMM ~ TPU3HAKAMHU  3arjlaBusi  SIBISIOTCS:  UMIUTMUUTHOCTh,  CTUJIUCTUYECKas
MapKUPOBAHHOCTh, CHAMBOJIMYHOCTh M KOHIICTITYaIbHasl 3HAYUMOCTb.

[To xapakTepy MMIUIMIMTHOCTUA Pa3MYaeTCs JBa THIA 3ariiaBUs, XapaKTEpPHU3yeMbIX a)
TIYOMHHON WMILTUIIMTHOCTBIO, JEKOJUPOBAHUE KOTOPOW TpeOyeT aHajam3a BCEro TEeKCTa U 0)
TEMHON MUMIUTHUIIUTHOCTBIO, JIJISl IEKOJUPOBAHUE KOTOPOM HEJOCTATOYHO 3HAHMS TOJIBKO TEKCTAa,
a HEOOXOJIMMO MPHUBIICUYEHUE JOTIOJTHUTEIBHBIX (DOHOBBIX 3HAHWI MCTOPHUYECKOTO, KYJIbTYPHOTO
U COLIMOKYJIBTYpPHOTro xapakrepa. CTUIMCTHYECKAass MAapKUPOBAHHOCTH 3arjiaBUsl MPEICTaBIICHA
IIUPOKUM  CIIEKTPOM CTHJIMCTHYECKHUX TIPHUEMOB, KOTOpPBIE pacCMaTpPUBAIOTCS HAMH Kak
KOHIENTYaTbHBIE CTPYKTYPHI, BOMpAIONIUE B ce0s MPEACTABICHHYIO B TEKCTE KOHIICTITYAbHYIO
nHpopmaruio. 3ariiaBue B KaueCTBE KyJbTYPHOU MOJIEH TPaHCIUPYeT HanOoiee 3HaYMMBbIE TS
WHTEpPIpPETAllMM TEKCTa KOHLENTYalbHBIE CMBICIBI M KYJIbTYypHblE LIEHHOCTU. OpHOU U3
CYIIIHOCTHBIX XapaKTEPUCTUK 3arjaBus SBJISETCS €r0 CUMBOJIMYHOCTH, paccMaTpuBaeMas HaMu
KaK KOTHUTHBHO 3HAYUMBIA XYIO0XKECTBEHHBIA 00pa3, MPEACTaBISIONINI OO0 COBOKYIMHOCTH
OTIpENICTICHHBIX CTPYKTYp 3HaHuWi. Hambornee 3HAYMMBIMH B TUIAHE aBTOPCKOW MOIAIBHOCTH
MPEICTABIISIFOTCS TaKUe 0OCOOEHHOCTH CUMBOJIMKY 3arjaBusi, Kak 00pa3HOCTh M aMOMBAIEHTHOCTb.
KoHnenryanpHasi CyIIHOCTh 3aryiaBusl 3aKJIIO4aeTcsi B TOM, YTO OHO, SBIISSICH BBICIIEH
KOHLIEITYaIbHOW €AUHUIEH, CIYKUT BBIPAXKEHUIO CBEPXKOHIENTAa BCETO MPOU3BEIICHUS,
CMBICJIOBOTO (hOKYCa, COSTUHSIONIETO B c€0€ MHOXKECTBO Pa3IMYHBIX KOHIICTITYaTbHBIX CMBICIIOB.
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AHHOTANUA
Byryn maTtH OunaH mMypakka® Ma3MyHHH MyHocabaTra KMpHIIAJWIaH, YHUHI Ma3MyHUH Ba
ACTETUK TAapKUOHMJa MYyXHMM OJJIEMEHTTa aiIaHaJuraH KOMIUIEKC KOTHHUTHB CTPYKTypa Xamja
MaJlaHuil MOJiesl XUCOOJIaHTaH CapiaBXaHUHI MyaJUIM(QHHUHI OJlaM KOHILENTyaJd MaH3apacHHU
penpe3eHTanusIamAard poiu karra. CapiaaBXaHUHT MyXUM Oelrmiapu cudaruia MMILTHIUTINK;
CTWJIMCTUK MAapKepJaHraHJIMK; paM3UIUIMK; KOHLENTyal axaMmusATra sra Oymum 3bTUpOd
ATUIIAIN.

VIMIIIMOUTINK XapakTepura Kypa capiaBXaHUHI UKKM Typu (apkinaHagu Ba yiap
KylHJaru XycycusTiapra ara: a) JeKOIJIaHuII )kapa€Hu OyTyH MaTHHU TaxXJIMJ KUJIHIIHHU Tanad
STYBYM YYKYP HUMIUIMIHTIWK; O) Aexomaam ydyH (akaT MaTHHU OWJIMIN eTapiu Oyiamaras,
OYHUHI Y4YyH Tapuxuil, MaJaHuil Ba COLMOMAJAaHMNA XapakTepAard Kymmmya (oHmaru
OMIMMIIApHU >Kai0 KWIKMII Tanad STUIaJUraH sSIUUpUH UMITTMIATIMK. CapiaBXaHUHT CTHIIMCTHK
MapKepJIaHTaHJIMTH CTUJIMCTHK YCYJUIAPHUHT KeHT CIIEKTpU OMIaH HaMOoEH Oynaau.

Makonana ynap MaTHzaa OepwiiraH KOHLENTyall axOOpOTHU CHHIVIMPYBYM KOHLENTYyall
CTPYKTYypajap, MaTH HHTEPIPETAUICH YIyH HUCOATaH axaMHUsT KacO 3TraH KOHLENTyal Ma3MyH
Ba MaJaHMH KaJpUATJIIApHU TPAHCIALUUSUIOBYM MaJaHUM Monen cudaruiga KypuOd UUKUIAIH.
CapnaBXaHUHT MYXHUM XYCyCHUSTJIApUJaH sSHa OWpPH — paM3HIIMKHU MyalsH Ouiumiap
CTPYKTypacu YWUFYHJIUTHHA H(GOAAIOBYM KOTHUTHUB axamusTra sra OynraH Oamuuii oOpa3
cudparuga kypuO yMkauK. Myamnud MOIAJUIMTH JKUXATHAAH CapiIaBXaHUHT OOpasIHIMK Ba
aMOUBaJICHTIIMIIMK CUHIapy OeNruiapu XxaM axaMuatiinaup. CapiaBXxaHUHT KOHLENTYall MOXUSATH
YHUHT MaTHJa SHI IOKCAaK KOHIENTyal OHpiuK Oynranu xonaa OyTyH acapHHMHI OJIHM
KOHLIENTUHY, Y3uAa Kymiad TypauM XWIAArd KOHLENTyall Ma3MyHJAapHU OWpIaliTUPYBUU
Ma3MyHU# (OKYCHH n(oanamira Xu3mMaT KHJIaau.

Kaaur cy3aap: capnaBxa; oJaMHUHT KOHIIENTYyall MaH3apacy; paM3UHJINK; CTHJIMCTUK Ba
pam3uii Genrunap.

THE ROLE OF THE TITLE IN THE REPRESENTATION OF AUTHOR'’S
CONCEPTUAL WORLD PICTURE
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Abstract
A title, which, entering into a complex semantic interaction with the whole text, becomes
the most important element of its semantic and aesthetic organization and represents a complex
cognitive structure and cultural model, plays an important role in representing author’s conceptual
world picture. The most relevant attributes of the title are implicitness, stylistic markedness
symbolism, and conceptual significance.

By the nature of implicitness, two types of titles are distinguished, characterized by deep
implicitness, decoding of which requires an analysis of the whole text and dark implicitness to
decode which only the knowledge of the text is not enough, and additional background knowledge
of a historical, cultural and sociocultural nature is required. The stylistic labeling of the title is
represented by a wide range of stylistic devices, which we consider as conceptual structures that
incorporate all the information presented in the text, as well as certain structures of knowledge about
the world, and as a cultural model that translates the conceptual meanings and cultural values that
are most significant for text interpretation. One of the essential characteristics of the title is its
symbolism, which we consider as a cognitively significant artistic image or a combination of
knowledge structures. The most significant in terms of author's modality are such features of the
title symbolism as imagery and ambivalence. The conceptual essence of the title lies in the fact that
it, being the highest conceptual unit, serves to express the superconcept of the entire work, a
semantic focus combining many different conceptual meanings.

Keywords: title; conceptual world picture; symbolism; stylistic and symbolic markings.

BBenenue. 3HaunTensHas poiib B penpe3eHTalui HHANBUAYaTbHO-aBTOPCKOM
KapTUHBI MUPA MIPUHAJJICKUT 3arjIaBUI0, KOTOPOE, BCTYIAasi B CJIOKHOE CMBICIIOBOE
B3aUMOJICHCTBUE C II€JIBIM TEKCTOM, CTAHOBUTCA BAXKHEHIIUM HJIEMEHTOM €ro
CMBICJIOBOM W JCTETUYECKOW opraHmzarnuu. CieayeT OTMETHUTh, YTO MpobdiieMa
3arjiaBusi MOJy4yujia JOBOJIBHO IIHPOKOE OCBEIICHHE B JIMHTBUCTUYECKOU
auteparype. Mox’HO BbIIECIUTh HECKOJIBKO HANPABICHUN B U3yUYE€HUHU 3arjlaBUs:

— tekctoBas pynkius 3arnasus (H. A. Koxuna, 3. @. Jlazapesa);

— JICKCUYECKUN, CUHTAKCUYECKHII U CEMAHTHUYECKHE AaCMEKThl 3arjiaBus
(O. N. borocnosckas, A. C. ITorioa, T. A. UekeHesa);

— ctuiuctuyeckue acnekTsl 3araBus (C. B. Jlsnyn, T. I'. Xazaposa).

Kak orMeuarot uccienoBarenu, 3arjaBue — 3T0 UMs TEKCTa, OHO OIpEAeIseT
X0l WU HCXOJ TEKCTOBOM JEATEIbHOCTH TaKUX CYOBEKTOB JIUTEpATypHOU
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KOMMYHHMKAIIMH, KAK aBTOP M YUTATENb. 3arjlaBU€ MOXKET BBIJIEIATH TJIABHYIO TEMY
(For the Duration of the War, For Whom the Bell Tolls, The Power of Language is
such that even a Single Word Taken Truly to Heart Can Change Everything),
BHOCUTH dkcripeccuro (The Moon and Sixpence, Gone with the Wind, Painful Case,
Hard Times), coznasath qo6aBouHbIi moarekcet (The Escape, Mistaken Identity, The
Perfect Murder, Castle of Indolence), konrpactuposats ¢ croskerom (The Naked and
the Dead, The Masque of the Red Death), na3siBath nepconaxeii (Jane Eyre, Jane
Annie, Dr.Fisher, Rip Van Winkle, Gabriel-Ernest), yka3siBath Ha BpeMs ¥ MeCTO
neiicteus (An Evening in Bysantium, From Here to Eternity, The Deer Park, Bullit
Park, A Space Odyssey), nCIoJIb30BaTh MOCIOBHIIBI M CTHIMCTHYECKUE TPUEMBI
(Painted Veil, Vanity Fair, Gift of Magi, The Importance of Being Earnest, Where
there is a Will, Sooner or Later or Never Never, Out of Nowhere into Nothing) u T.x.

3ariaBue — OTO TMEPBbIM 3HAK MPOU3BEAECHHUSA, C KOTOPOTO HAYMHAETCS
3HAKOMCTBO YHTATEIIA C TEKCTOM. 3arjiaBU€ BBOJIUT YUTATENS B MUP POU3BEICHMUS.
OHO B KOHJCHCUPOBAHHON (pOpME BBIPAKAET OCHOBHYIO TEMY TEKCTa, ONpeIesieT
€ro BaKHEHIIYIO CIOKETHYIO JIMHUIO WIIM YKa3bIBAa€T HA €T0 I1aBHbIN KOH(IUKT. [1o
oOpaznomy Beipaxkenuto U.P. 'anbnepuna, 3arjaBue — «3T0 KOMIIPECCUPOBAHHOE,
HEPACKPBITOE coaepkaHue TekcTa. Ero MmoxHo MeTadopruyecku n300pa3uTh B BUE
3aKpYYEHHOM IIPYKMHBI, PACKPBIBAIOLIEH CBOM BO3MOXHOCTHM B IIpoLEcce
pasBepThiBaHus» (2, 133).

3arojlOBOK ONpPEAEISIETCS KAaK «BOIUIOLIEHHE BHYTPEHHEN CMBICIOBOU
nporpaMmbl  pedeBoro menoro» (8, 3), Kak Te3Uuc, «CyTh M CMBICI KOTOPOTO
PaCKpBIBAIOTCS B U3JIOKEHHOM Janiee Matepuaie» (9, 28), Kak 3JIEMEHT CTPYKTYPhI
tekcta (6, 13), kak ummnuTHas, MakcuManbHo cxkatas CKU (conepxkartenbHo-
KOHIleNTyanbHass uHpopMmarus. — H.H.) (2, 134). WUccrenosaremu (10; 12)
OTMEYAIOT POJIb 3arjlaBusi B Mpolieccax IMOHUMAHUSL XYJ0KECTBEHHOTO TEKCTa
peuunentom. Tak, B.A. Jlykun (10,48) mnomuepkuBaeT CMBICIOBYI0 H
CTPYKTYPHYIO 3HAYUMOCTH 3aIJIaBUsl KaK CHJIbHOM MO3UIMU TEKCTa: «... B JIIOOOM
TEKCTE€ €CTh TaKM€ €ro 4acTH, KOTOpbI€ MOHSTHBI OOJee NPYyrux, UMEHHO OHHU U
CIIyaT B MIEPBYIO OUepe/ib A1 IOHUMAHUS JIPYTUX, MEHEE MOHATHBIX WIJIM BOOOIIIE
HETMOHATHBIX YacTEH 3TOTr0 K€ TEKCTa», — U Jajee, — «4aCTh TEKCTA, SIBISIONIAsCA
€ro CHJILHOM ITO3UIIMEH, MOXKET OBITh ITOHSTA BHE OCTABIICHCS YacTH 3TOIO KE
TEKCTa, TOTJla KaK aJIeKBATHOE MOHUMAaHHUE 1I€JIOr0 TEKCTa BO3MOXKHO TOJIBKO MpH
YCJIOBUY TTIOHUMAaHMS €ro CHIIbHBIX mo3utuii» (10, 62).
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Opnako mpoOjema 3arjaBus MCKIIOYUTENBHO BaXKHAa HE TOJIBKO B
TEMaTHYECKOM aceKTe, HO M caMa 1o ce0e AJIs aHaIMu3a Mpoliecca HHTEPIPETaluu
TEKCTa B 1I€JIOM, IIOCKOJIbKY 3arjaBUe pacCMaTPUBAETCS JIMHIBUCTAMH KaK OJUH U3
BaXHBIX CIIOCOOOB BBIPKEHHsI aBTOPCKOW TMO3UIIMHA B XYIOKECTBEHHOM TEKCTE.
AHanmM3 CEeMaHTUKUA 3arjlaBusi JaeT BO3MOXKHOCTh PacCMOTPETh CHEIUMUKY
aBTOPCKOW KapTUHBI MUpa. B IMHIBUCTUYECKOW JINTEPATYPE B TPAKTOBKE 3arJIaBUs
npeoOiaaaer MHGOPMATUBHO-CMBICTIOBOM Moaxo. [Ipyrumu cioBamu, 3arjlaBue
BBICTYTIAE€T B KAYECTBE OCHOBHOTO BEpOATBLHOTO MapKepa AUCKYPCUBHOM JIMYHOCTH
(J1JT) aBTOpa. [Ipexae yuem nepenTu K aHaIn3y A3bIKOBOTO MaTepuaia, He0OX0IUMO
pacCMOTpPETh OCHOBHBIE JIMHIBUCTHUYECKUE XAPAKTEPUCTUKHU 3arjaBUsi U UX
3HAYMMOCTh B IUUIAHE BBIPAXKEHUSI WHIMBHUAYaJbHO-aBTOPCKOW KOHIENTYaJbHOU
KapTUHBI MUPA.

OcHoBHas 4yactb. Kak u3BecTHO, crenuduka Xya0>KECTBEHHOI'O 3aryiaBus
COCTOMUT B TOM, YTO OHO IO IPUPOJIE CBOEH AOMYCKAET MHOKECTBEHHOCTh U J1aKe
NPOTUBOPEYUBOCTH  BO3MOKHBIX ~ MHTEpIHpeTanuid, 4YTOo OOYCIOBIEHO €ro
HEOJTHO3HAYHOCTHI0, aMOWTYTHBHOCTBIO. B 3aroioBke 3ajJ0’KeH HMMIUIAKAT, T.€.
HEOJHO3HAYHBIA KOMIIOHEHT TEKCTA, CO3JAIOIINI OMPEAEICHHOE HAMPSIKEHUE MPU
€ro BOCTIPUSITUH.

[IpoGnemMa WMIUIMITUTHOCTH KaK OCHOBHAs KAaTETOpHsl XYAO0XKECTBEHHOTO
TeKkcTa paccMoTpena B padote I'. I'. MosuanoBoi «CemMaHTHKa XYA0KECTBEHHOTO
TeKCTa». VIMIUIMIIMTHOCTh TPAaKTyeTCs KaK 4YacTb COJEPXKAHUS  TEKCTa,
MIOHMMAEMOT0 KaK €IWHCTBO BCEX OCHOBHBIX 3JIEMEHTOB IIEJIOT0, €r0 CBOMCTB U
CBS3€H, CYIIECTBYIOIIET0 W BBIPAXAEMOTO B oOMpeaeneHHo ¢opme, OHa
MpEACTaBIsIeT CcOOOM HMMIUIMKAIMIO, COJEPXKAIIyl0 HOBYIO, BBIBOJUMYIO
uH(OpPMAIMIO, W TIPOTHUBOIIOCTABISETCS MPECYIMO3UIINK, BKIIOYAIONIEH YKe
W3BECTHBIC, cTapbie 3HaHus (11).

ABTOp BBIABIISIET YETHIPE TUIA UMIUTULIUTHOCTH B XyA0KECTBEHHOM TEKCTE —
CTEpThIE, JIOKaJbHbIC, ITyOMHHbIE W TEMHblEe. B 1ensx Haiiero wuccienoBaHus
HanOOJIbIIEH UHTEPEC MPEACTABIISIIOT 3aryIaBusl C ITYOMHHON UMIUTMIIUTHOCTBIO U €
TEMHOM MMIUIMIUATHOCTHIO. [ JTyOMHHAs MMIUIMIIMTHOCTh 3arjiaBusi TPaKTyeTcs
HaMH KaK Takasi, KoTopas TpeOyeT i MOHNMAaHUS 3arjiaBusl aHAIM3a BCErO TEKCTA.
PaccMoTpuM HEKOTOpBIE TPUMEPHI.

Tak, B 3arosioBke pacckaza O. I'eapu The Duel yxe 3amokeHa aBTOpcKas
MO3UIMS, KOTOpas JETAIIbHO PACKPBIBAETCA IOCJIE MPOYTEHHsS BCErO paccKasa.
daxTyasibHas UHPOpMaAlLIUS — PAcCKa3 O JBYX CKPOMHBIX MapHAX YUIbIME U
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JIxeke, KOTopble MpUexaiy B OOJBIION ropoj] B MOUCKax padoThl. B mpuBeneHHOM
HIDKE NPUMEpPE JaH OTPBIBOK, KOTOPBIN SIBISIETCSA SPKUM IIPUMEPOM BBIPAKECHUS
aBTopCKOﬁ MMO3ulKnH, PE3KO HCTATUBHOI'O OTHOIICHM .

“You must be for or against — lover or enemy — bosom friend or outcast...
“This town”, said he, “is a leech. It drains the blood of the country. Whoever comes
to it accepts a challenge to a duel. Abandoning the figure of the leech, it is a
juggernaut, a Moloch, a monster to which the innocence, the genius, and the beauty
of the land must pay tribute. Hand to hand every newcomer must struggle with the
leviathan...It has the poorest millionaires, the littlest great men, the lowest
skyscrapers, the dolefulest pleasures of any town | ever saw...” (14, 67).

JlanHblil (parMeHT TEKCTa MPEACTaBIseT OONBIION HMHTEpPEC KaK C TOUYKHU

3pEHUS PENPE3CHTALMN HHANBUAYAIBHO-aBTOPCKOM KAPTUHBI MUPA, TaK U C TOYKHU
3pEHUs JIMHIBOKPEATUBHOTO MOTEHIUANIA, TAKKE ONPEACIISAIOIIETO TUCKYPCUBHYIO
JIMYHOCTH aBTOPA.

Hcnonb30BaHWe CpAaBHEHUS JIEKCUYECKA U JIOTMYECKU IIPOTUBOIIOJIOKHBIX
¢/IMHMI] [I0KA3bIBACT BIMSHHME OONBIIOrO Topoja Ha uenoseka. Heio-Mopk — 310
ropoJ KOHTPAcTOB. B rimyOMHHOM MMITTUKATE 3ar0jI0BKa Ha TIEPBBIN TIJIaH BBIXOIUT
3HAYEHUS KOHTpPAcTa, MPEACTABISIIONIEe COOONH yMBIIUIEHHOE COEAUHEHHE
AHTOHUMHUYECKUX (T.€. MPOTUBOMOJIOKHBIX MO CMBICITY, KOHTPACTHBIX) MOHSATHUM,
CO3J1AI0IINX HEOXKUJAHHOE CMBICIIOBOE €IMHCTBO.

OrpuuarenpbHas  OLEHKAa  3akKperuisieTcss Nph  [OMOLIM  MMILUIMKaTa
CYLIECTBUTEIIBHOTO € KOHTPAaCTHbIM IO CMBICIY [pWiIaraTejlbHbIM, T.C.
okcromoponoM (the poorest millionaires, the littlest great men, the lowest
skyscrapers). Mcnoip3ysi OKCIOMOPOHBI, aBTOpP CO3JA€T BHIPA3UTEILHYIO KapTUHY
ropofa, yTBEP)KIAIOIIETO CBOE MOTYILIECTBO Iepen mnpueskumu. [locpenctsom
JAHHBIX CTHJIMCTUYECKUX IIPUEMOB OTPAXKAETCS HWHIWBUAYAJIBHO-aBTOPCKOE
OCMBICJICHUE, KOHIIENTyaJbHasi KapTUHA MUpa aBTOpa. B COBOKYIIHOCTM JaHHBIN
UMILIMKAT 3aBepiaeT 00pa3 ropoaa, KOTOPbIi MOJIOH TPOTUBOPEUHIA.

['myOMHHBIA ~ WMIUIMKAT  3arojoBOKa, IIOMHUMO CaMOCTOSITEIIbHOU
KOHLENTYaJIbHOM 3HAYUMOCTH, HECET JOMNOJHUTEIBbHYI0, BECbMa CYIIECTBEHHYIO
GyHKIUIO: Oyaydd CBA3aHHBIM C COJIEpP)KaHHMEM pacckasa, IO0CIeI0BaTeIbHO
Y4aCTBYET B PACKPBITUA UMIUIMTEMBI TEKCTA. Tak MPUBEACHHBIM JIOKAIbHBIN
3aronoBok The Duel ydacTtByer B pacKkpbITHH TITyOMHHOTO CMBICIA B MIOHMMAaHUH
o0Opaza ropoja v €ro UMIUIULIUTHON TEMBI.
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Takum  00pa3oMm, MMIUIMIMUTHOCTh JAaHHOTO  KOHTEKCTa  CO3JaeTcs
MHOTOYHMCJICHHBIMU CTHJINCTUYECKUMH TIpueMaMu (Metadopa, CpaBHEHHE, DIHUTET,
rpajgamusi, OKCIOMOPOH), KOTOpbIE CIOCOOCTBYIOT NEKOAMPOBAHUIO aBTOPCKOM
MonaigbHOCTU. He ciydaifHO mosTomy, Mjes KOHTpacTa 3aJloKeHa B 3arjlaBUd
naHHOTO Tpom3BeaeHus The Duel, 9yTo o3Hawaer mpoTHBOOOPCTBO ABYX CTOPOH
(fight between people in which they use dangerous weapons or things).
KoHuenrtyanbHblii aHaIM3 pacKpbIBaeTCAd IOCIE€ MPOYTEHUSI BCEro pacckasa,
MOBECTBYIOLIETO O JIy3JIM MEXK]Yy YEeIIOBEKOM M TOPOJIOM, B pe3yibTaTe KOTOPOIO
YeJIOBEK CTAHOBHUTCS €ro noOeauTeneM mind padbom.

KonnenryanbHasi kapThHa Mupa aBTOpa — 3TO NPEICTaBICHHUE O >KU3HU
YesioBeKa B OOJIBIIIOM TOPOJE, KOTOPOE, C OJHON CTOPOHBI, MIPUBJIEKAECT YEIOBEKA
CBOEHM KpacoToil M BETUYHMEM, C JAPYrol — KU3Hb B OOJBIIOM TOopojae — 3TO
KECTOKOE MPOTUBOCTOSIHUE, O0pb0a, JTUIIEHHE U Pa30YapOBaHUE.

Jpyroii Tun 3ariaBusi XapakTEPU3YyeTCs TEMHOW MMIUIUIUTHOCTHIO. ITO
HamOoJiee 3HAYMMBIE I TOCTHXKEHUS aBTOPCKOTO 3ambIciia 3arjlaBusi, s
JEKOAUPOBAHMSI KOTOPBIX HEAOCTATOYHO 3HAHHS TOJBKO TEKCTa, a HEOOXOIUMO
MIPUBJICUCHUE ONPENCICHHBIX CTPYKTYp 3HAHWUW HUCTOPUYECKOTO, JIUTEPATYPHOTO,
COLIMOKYJIbTYPHOTO XapakTepa.

Crenyronuii mpuMep TEMHOTO UMILTHKATa aJTIO3UBHBIN 3arosioBok The Gift of
the Magi otchutaeT Hac k OHMOJEHCKOM JIereHIEe O MyJApelax, MpoeIaBIInX
Ooonpioi myTh ¢ Boctoka B BudieeM, 4ToObl NMOKJIOHUTBCS U MPENOJHECTH
JparoleHHble 1apbl HoBopoxkaeHHoMy Mucycy. CaM pacckas moBecTByeT o OeHOM
MOJIOZION dYeTe, HakaHyHe PoknecTBa Cymnpyru JenaroT Ipyr APYry MOJApKH,
OKa3aBILHUECS C MPAKTUUECKOM TOUKH 3peHust a0COIOTHO Oecnoie3HbIMU. JleByIka
IPOJAeT CBOM POCKOIIHBIE BOJIOCHI U IAPUT CBOEMY CYIIPYTY JOPOToil OpacieT ass
4acoB, a MOJIOJION YEJIOBEK MPEMOJHOCUT CBOEH JIIOOMMON KpacuBbIi rpeOeHb IS
BOJIOC, IPOJIaB CBOM Yachl. B pacckasze mpoBOAUTCS Mapajuiesib MEXKIY MYAPOCTHIO
U TOJapKaMH CTaplieB U3 OMOJIEHCKOM JIETeHIbI U MYIPOCTBIO JIIOOSIINX CEpJIetl.
PoxnecTBeHCKHE TTOIAPKU MOJIOJBIX CTAHOBSITCSI CHUMBOJIOM MPEJaHHOCTH, JO0BU
U MYJIPOCTH, KOTOpas HE TOJIBKO TMPUPABHUBAECTCS K MYAPOCTH BOJXBOB, HO H
npeBocxoauT ee. Takum oO0pa3oM, WCHOJIB30BaHUE TEMHOTO UMILIMKATa
JUTIO3UBHOTO 3arojIOBKa aKTUBU3UPYET CTPYKTYpPhl 3HAHWM, B JAHHOM CIIy4ae
PEMTHO3HOTO XapakTepa, KOTOPbIe COJEpKAaT OHKCIUIUIMTHOE YyKa3aHWUE Ha
HaIpaBlIeHUE UMIUTUKAIIMOHHOTO MTONCKA, TAKHE KaK OUOIen3M B TaHHOM CITydae.
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CJ'ICILYIOHII/IM PCJICBAHTHBIM IIPU3HAKOM B IINIAHC BBIPAKCHUA aBTopCKOﬁ
MOJAJIbHOCTH ABJISICTCS CTHIIMCTHYCCKAA MAPKUPOBAHHOCTL 3arjiaBHsd. I/IBYT-ICHI/IH
3arjiaByusg B 3TOM INIAHC BBIABHJIO INUPOKYIO HAIIHUTPY CTHIMCTHYCCKHUX ITPHUEMOB,
HCIIOJIB3YCMbBIX B 3arjlaBUAX. CTHIMCTUYECKON MAapKHUPOBAHHOCTBIO 3arjiaBus
ABIIACTCA TOT (1)aKT, 4YTO CTHJIIMCTHYCCKHUC IIPUCMbBI B COCTABC 3arjlaBHsA BBICTYIIAIOT
KaK KOTHUTUBHBIC CTPYKTYPHI U KYJIBTYpHAast MOJEIb.

3arnaBue pacckaza Wild flowers 3D.Konagsena, comepikaliiee MOITHYECKHIA
06p33, T.C. MeTa(bopy N OIHUTET, CO3AaCT BbIPA3UTCIbHOCTb, 3MOTHBHOCTbL H
00pa3HOCTh, CIIOCOOCTBYIONIME BBIPAKEHUIO aBTOPCKOW MOJAIBHOCTH U
PACKPBITHIO TUCKYPCUBHOU JINYHOCTH aBTOPA.

He cnyuaitHo B kauecTBe 3arojioBKa JaHHOTO paccKa3a BEIOpaH 00pa3 MoJIeBbIX
nsetoB. [loneBbie mBetwl (Wild flowers), B ornmuume ot cafoBeiX, He TPeOyIOT
ocoboro yxoja u yciaoBuid. OHU pacTyT M LIBETYT Ha OO0 MOYBE, CPEIU COPHSIKOB
N KyCTapHHMKa, HCB3MpaAasd Ha HCIIOTOMdY. Ho KpacoTa M apoMaT TaKuX IBCTOB HEC
MeHee mpuBiekareabHsl. Meradopa Wild flowers ucnombsyercss aBropom s
XapakTepu3anuu TnepcoHaxei. lcmonp3oBaHue maHHOTO o0pa3a B 3arjlaBUd
CO3/1a€T Mapajijieiab MEXKAy 00pa3aMu IJIABHBIX EPCOHAXKEN U MOJIEBBIMU 1IBETAMU
wild flowers, B cemanTHke KOTOpBIX 3aJl0KEHA HJIES CTOMKOCTH, CONPOTHBIICHHUSI
JKNU3HCHHBIM HEB3rogaaMm. HOI[O6H0 ITOJICBBIM LIBETAM, JKU3Hb I'NNTABHBIX I'CPOCB I10JIHA
TPYAHOCTEH W JIMIIEHWM, KOTOpble HE CIOMIJIM HX YYyBCTBAa TITyOOKOM
MIPUBSI3aHHOCTH U JIFOOBH.

Crnenyronmii  OTPBIBOK JIEMOHCTpUpPYET OTHolleHue Hemnu, koTopas
VCIIBITBIBAJIa HEBEPOATHOE MyUY€HHE, K BepHy, ee cTpeMiieHue CKPBITh OT HETO CBOIO
00JIb ¥ OTPAIUTh €TO OT MEPESIKUBAHUM.

She felt a dizziness as soon as she was on her feet. She did not want to say
anything to Vern about it. Because she did not want him to worry. Every step she
took pained her then. It was almost unbearable at times, and she bit her lips and
crushed her fingers in her fists, but she walked along behind him, keeping out of his
sight so he would not know about it.

He ran up the road as fast as he could, remembering how he had pleaded to be
allowed to stay in the house a little longer so Nellie would not have to go like that...
He stumbled, falling heavily, headlong on the road.

When he picked himself up, he saw a light ahead. It was only a pale ray from
board window that had been closed tightly. But it was a house, and somebody lived
in it. He ran toward it as fast as he could.
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PasBuBas temy o0pasa wild flowers, accoruupyromuxcs ¢ Hemnu u Beprowm,
aBTOp paccka3biBaeT Ham o crpananusx Hemmu (“Every step she took pained her
then. It was almost unbearable at times™), ee ycunusix npeogosners 6ob (“she bit
her lips and crushed her fingers in her fists™), ee xemanuu ckpbITh Bce OT BepHa,
4yToOBI HEe BosHOBaTh ero (“‘and but she walked along behind him, keeping out of his
sight so he would not know about it”). Takxxe onuceiBatoTes aeiicteust Bepna (“He
ran up the road as fast as he could™), ero cocrosaue (“He stumbled, falling heavily,
headlong on the road”) u ero xenanue cnactu mooumyto (“When he picked himself
up, he saw a light ahead, He ran toward it as fast as he could’’). KonnenryansHas
KapTHHA MHpa aBTOpa OTOTO TMPUBEAEHHOE OMUCAHUS [IBYX NEPCOHAKEU
skcrumiupyercst 3ariasuem Wild flowers, kotopoe accommupyercst ¢ CHIIBHBIM
JTyXOM Y BOJIE.

Takum o0pa3oMm, JaHHBIA paccka3 MOBECTBYET HE TOJIBKO O TparuyecKou
KU3HU JIBYX MOJIOJBIX JIIOJIEH, HO TaKXe SIBJSIETCS TMMHOM JIIOOBH, TOOPOTHI U
CTOMKOCTH, YTO TOJYEPKUBAECTCS B 3arjlaBUd JAHHOIO pacckaza B BHJIE
CTHUJIMCTHYECKOTO TpreMa MeTa(ophI.

TpagulIMOHHO CTUJIUCTUYECKUE TIPHEMBbl PACCMATPUBAINCH, TJIABHBIM
obpa3oM, B TIUIaHE CTPYKTYPHBIX, CEMAHTHYECKUX U (YHKIHOHAIHHBIX
XapakTEepPUCTHK. B HacTosiiee BpeMs MOJ BIWSHUEM HOBBIX HaIpaBJICHUN B
JUHTBUCTUKE MHOTHE TIOJOXKEHUS  CTWIMCTUKH, B  YacTHOCTH  TEOpus
CTWJIMCTUYECKMX TMPUEMOB TpeOyeT TmepeocMmbiciieHus. B 3sTtom  miane
CTHJIMCTHYECKUE TPHUEMBbl pPacCMaTPHBAIOTCS KaK KOHIICTITyalbHas CTPYKTYypa,
nepeIaroIas onpeneaéHHbIe CTPYKTYPBI 3HaHUH 0 MUpe. KOTHUTHBHBINA TIOIX0.T K
aHANMM3y  CTWIMCTHYECKUX TIPHUEMOB  SIBIACTCS HOBBIM  MaJOM3yYCHHBIM
HalpaBJICHUEM B CTUIUCTHKE, W MOXHO OTMETUTh HEKOTOpble pPabOTHI,
HOCBSIIEHHBIE JaHHOU mpoOieme (4; 5; 13).

Crnenyroliei peJieBaHTHON XapaKTEPUCTHKOMN B IUIAHE BBIPAKEHUS aBTOPCKOH
JTUCKYPCUBHON JUYHOCTH SBJISETCS CHMBOJMYHOCTH 3arjiaBus. Kak oTmedaer
H. JIxycynos, CUMBOJI, SBIISSICH KOTHUTUBHO 3HAUYMMOW CEMAHTUKO-CTIMCTUYECKON
SIMHULIEH, IPEICTABIISIET COOOM COBOKYITHOCTh CTPYKTYP 3HAHHI, KOTOPHIE B 3aBUCUMOCTH
OT OCOOEHHOCTE KOTHUTHBHOTO CTWJISI aBTOpa JIMOO OSKCIUIMIIMTHO BBIPAYKEHBI
TIOCPEJICTBOM TIPSIMBIX U KOCBEHHBIX PEYEBBIX YKa3aHWiA, JIMOO 3aKOIMPOBAHBI, T.€.
PENPE3CHTUPOBAHBI B UMILTAIIUTHOM (opme (4).

B kadectBe mpumepa MOKHO TpOaHAIM3MPOBaTh 3ariiaBue pomaHa Mosma The
Moon and Sixpence. PomaH OBECTBYET O XYJI0XKHHKE, B KOTOPOM BOILIOIICH THIT
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IcHud, KU3Hb u MBIIIJICHUEC KOTOPOTo IIpOTHUBOPCYAT O6H1€HpI/IH$ITI>IM
IpECTaBICHUSM. TOKUHYB CEMBIO, APY3ei, pa3pylIuB Kapbepy, OUp:KeBON Makjep
Yapae3 CTpUKIEH cTajl NOJIBUKHUKOM HCKYCCTBA.

B zarmaBun The Moon and Sixpence mpezcraBiicHa aHTHTE3a, CHMBOJIMYHOCTD
JIEKCEMBI MOON IOATBCPIKIACTCSA J'IeKCI/IKOIpa(l)I/I‘—IeCKI/HV[I/I HUCTOYHHMKAMHU 1 aCCOMUHPYCTCS
C TaKMMH TIOHATHAMH, KaK BO3BBINICHHOCTb, KpacOTa U BOOAYLICBJICHUC. B xontekcre
JaHHOro pomana the moon cHMBOMM3MpPYET TadaHT, FEHHATBHOCTh XYIOXKHHKA, YTO
IIOATBEPIKAACTCS CIIEAYIOIUMU [IPUMEPAMU:

... S. had the directness of the fanatic and the ferocity of the apostle. “an
outrageous sensuality”, “it seemed as though his sensuality were curiously
spiritual”.

somberblues, opaque... yet with a quivering luster that suggested the
palpitation of a mysterious life; purples, horrible like raw and putrid flesh, ...yet
with glowing sensual passion (putrid — cadaverous, smelly, stinking); r e d s shrill
like the berries of holly ... and yet ... softened till they had the swooning tenderness
of a dove’s breast (15, 232).

glowing sensual passion that called up vague memories of the Roman Empire
of the Heliogabalus; They (the fruits) belonged to a Polynesian garden of the
Hesperides.

UcnonbzoBanne  rpapuyeckux  CpeACTB  akleHTUpoBaHusl  (ynoTpeOsieHue
BOCKJIMIIATEIBHOTO 3HaKa MU MHOTOTOYMS), KOTOPBIE BBIPAKAIOT ABTOPCKYIO TO3UIIUIO,
HarrpaBJICHbI HA BbIAIBJIICHUC SMOIMOHAJIbBHOI'O COCTOSHUA IICPCOHAXKA, €TI0 HATYPY.

ABTOp ONHUCHIBAET HCKYCCTBO Teposi C IMOMONIbI0 3muTeToB: elaborate,
indescribably wonderful, mysterious, awe and delight, tremendous, sensual,
passionate, horrible, beautiful and obscene.

[IpsiMO TIPOTHBOIIONIOKHBIA CHMBOJI IO OTHOMICHHIO K the moon — sixpence,
KOmMOpblil XapaKTepy3yeT KU3Hb XYJIOKHUKA KaK HUIIIEHCKOE, YOOroe CYIECTBOBAHHE
(poor, miserable, worn out, shabby, wretched, scruffy, shelter).

CrieryeT OTMETHTh, MHOTO3HAUHOCTh CHMBOJIa Sixpence. C OgHOM CTOpPOHBI, OH
OJIMLIETBOPSIET JKAIKOE CYIIECTBOBAHME TIepOsl KaK XYJOKHUKA, C JAPYIOM CTOPOHBI,
xapakrepu3yeT CTpUKICHAA KaK HUYTOXHOTO YEJIOBEKa, KOTOPBIM MPENAET CEMBIO,
Tpy3ei, BO3MOOIEeHHY0. Takas WHTepHpeTanysi JaHHOTO CHUMBOJIA TIOATBEPIKIACTCS
CJICTYIOLIMMH IIpUMEpPaMU:

He was a man without any conception of gratitude.... He had no compassion.
Crpukienn — rude, sullen, aggressive, a weird figure, thinner than ever, untidy
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beard, he had an extraordinary aspect, ungainliness, the screen of his flesh seemes
almost transparent.

...““some vehement power that was struggling within him”, ““something very
strong, overmastering, that held him as it were, against his will’. ““He seemed really
to be possessed of a devil” (14, 53).

@DakTop perpe3eHTal CTPYKTYp 3HAHWM, HEOOXOAMMBIX JUIS JAEKOJUPOBAHUS
cumBosia The Moon and Sixpence B XyI0’KeCTBEHHOM JTUCKYPCE, HOCUT Pa3HOILIAHOBBI
U aJbTEepHATUBHBIN Xapaktep. BrIOOp CTPYKTyp TpeACTaBiICHUS 3HAHWA B PACKPBITHH
KOTHUTHBHOM IpUposibl ciMBosia The Moon and Sixpence npexze Becero onpezensiercs
KOHTEKCTyalIbHOIM MH(popMarmel. Kak Mbl y:xe paccmoTpeny Beine, cumBoi the moon
NpeJICTaBISIET CO00M pe3ysIbTaT aBTOPCKOM MHTEPIPETALINN OT/ETIbHBIX XapaKTEPUCTHK 1
TPaHCIHMPYET MOJIOKUTENBHBIE Ka4eCTBA. ITO OOYCIIOBIMBACT PACCMOTPEHHUE MTO3UTUBHBIX
CTOPOH CMBICJIOBOM TMPHUPOJIBI JIAHHOTO CHUMBOJIA. B CBOIO ouepenb Jiekcema SiXpence
NIEPEIACT HEraTUBHYIO OLIEHKY aBTOPA.

Ha wam B3misn, cumBoi the moon BoruiomiaeT wuaew TBOPYECTBA: STO
HEJ0CAraeMOCTh UAEH HJI€AJIbHOTO BBIPAKEHUS CBOEH MBICIIN B XYJ0KECTBEHHBIX
oOpa3zax. OTOT CUMBOJI, BO3MOXHO, TOTYEPKUBACT TUCTAHIIUIO MEXKAY XYI0KHUKOM
U JIIOJIbMHU, XYZ0’)KHUKOM U €T0 HeaabHbIM 00pa3oM, KOTOPbIii OECKOHEUHO Jaliek,
KaKk JaJekd Jpyr OT Japyra HcKycctBo u jAeHbru. CumBoa the moon
IPOTHBOIIOJIOXKEH SIXPENCe: OHM KOHTPACTHUPYIOT, Oyay4d Ha TEpPBBIA B3I
CIIOXOXKHUMU: 00a KpyTible, OJJHAKO Pa3HbIX pa3MepOB U MPUHAIJIEKAT K pa3HbIM
chepam: syHa — o0pa3 KOCMHUYECKHH, rpolmr — o0pa3 4YHUCTO 3E€MHOM,
CHMBOJIM3UPYET MaTEPUAIbHBIN aCIEKT, OTCYTCTBHE TBOPYECKOM uaeu. Jlyna —
XO0JIOZl, JHUCTAaHLMPOBAHHOCTb, HEPEAIbHOCTb, MJACAIBHOCTh. ['pomr —
IPU3EMIIEHHOCTbD, PEAIbHOCTh, MEJIKOCTb, BYJIbIaPHOCTb, [IOLIUIOCTb.

Crnenyromuii IpU3HaK 3arjaBUs — BBIPAKEHWE OCHOBHOI'O KOHILENTA BCETO
npousBeneHus. PassuBasg Touky 3penus W.P. Tampnepuna ¢  mo3uuuu
KOMMYHUKATUBHOM JnuHrBUCTUKM, [[.Y. AmypoBa cuuTtaer, 4yTo mnpodiema
KOHLENTYyaIbHOW HWH(OpPMAIMM KaK OCHOBA XYJIOXECTBEHHOH KOMMYHHKAIUU
UTpaeT MEepPBOCTENEHHYIO POJIb B IUIAHE BOCIPUATHA M NEpepadOTKH TEKCTa.
DKCIUTMKAIUS KOHIENTYyaIbHOW HH(POPMAIIMK U YTOUHEHHUE €€ S3bIKOBBIX MAPKEPOB
SBJISICTCS OJIHOM W3 TJIaBHBIX 3a/ad aHajiu3a XyaoxecTBeHHoro tekcra (1, 87).
J. Y. AmrypoBa paziuyaet cielyrolne eAMHNUIIBI KOHLIETyallbHOM nH(opMaluu B
TeKCTe (BHUIIbI KOHIIENTA): «CBEPXKOHUENT, MAaKPOKOHIENT M MHMKPOKOHIIEMNT.
CBEpXKOHLENT — 3TO BBICIIAs KOHUENTYyallbHAs €AMHHIA, CMBICIOBON (DOKyC
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TEKCTA; MAKpPOKOHLCIT — KOHHCHTyaHBHBIﬁ CMBICJI OTHCHBHOﬁ qaCTu TCKCTA,
MHUKPOKOHIENT — KOHUENTYAJIbHBIA CMBICT OTAEJIIBHON SI3bIKOBOW €IWHUILBIY (1,
88).

B 3TOM IJIaHC 3arjiaBuc ciaeanyer paccMarpuBarb KaK  BBbICIIYIO
KOHIENTYaIbHYIO €AMHUILY, KAK CMBICIIOBOM (DOKYC BCETO MPOU3BEACHHUS.

Paccmorpum poman Theatre C. Mosma, rae 3arjaBue SIBISICTCS HOCHTEICM
KOHIOCIITYaJIbHOT'O CMBICJIa BCCTO pOMaHa.

3arnaBue Theatre, KoTopoe KOppEIMPYEeT C H3BECTHBIM BBICKA3bIBAHHEM
lekcrmpa (And all  the men and women merely players:
They have their exits and their entrances...), MOXXHO TPEICTABUTH KAK KOTHUTUBHYIO
CTPYKTYpY, BKJIIOYAIOIIYI0 B ceOs 3HAUCHHUs, HAMOJHSIOIIUE COJIEP)KaHUE ITOrO
CBEpXKOHIIENTa. AHAIU3 MPOU3BEIACHUS I[IOMOI PACKPBITh KOHIENTYaJIbHYIO
CYIIHOCTD 3arjiaBusd Theatre v BBIIBUTE KOHH€HTyaJII>HI>II71 CMBICJI CBECPXKOHIICIITA.

All the world's stage, and all the men mid women merely players. But there's
the illusion, through that archway; it's we, the actors, who are the reality. That's the
answer to Roger. They are our raw material. We are the meaning of their lives. We
take their silly little emotions and turn them into art, out of them we create beauty,
and their significance is that they form the audience we must have to fulfill ourselves.
They are the instruments on which we play, and what is an instrument without
somebody to play on it?..

Roger says we don't exist. They are the shadows and we give them substance.
We are the symbols of all this confused, aimless struggling that they call life, and
it's only the symbol which is real. They say acting is only make-believe. That make-
believe is the only reality...

You see, what you don’t understand is that acting isn’t nature; it’s art, and art
Is something you create. Real grief is ugly; the business of actor is to represent it
not only with truth but with beauty. If I were really dying as I’ve died in half a dozen
plays, d’you think 1’d care whether my gestures were graceful and my faltering
words distinct enough to carry the last row of the gallery? If it’s a sham it’s no more
a than sham than a sonata of Beethoven’s, and I’m no more of a sham than the
pianist who plays it...why, it’s only we who do exist.

It is merely the refuge which the ingenious have invented, when they were
supplied with food and women, to escape the tediousness of life (15, 189).

CooTHOIICHUE 3arjaaBUsI MMPOU3BCACHHUA C TCKCTOM IIO3BOJISIET BBIACINTDL
CIICIyIOINe KOHIICNTyallbHbIe CMBICIBI Theatre: Theatre — Life, Theatre —
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Reality, Theatre — Symbol, Theatre — Meaning of living, Theatre — Beauty,
Theatre — Substance, Theatre — Sham, Theatre — Art, Theatre — Refuge.

Taxum o6pa30M, 3arjiaBu¢ BbBICTYHIACT CMBICJIOBBIM  CBCPXKOHILCIITOM
JUCKypCa U MOKET pacCMaTpUBATHCS KaK CBOCOOPa3HBIN KIIIOY K €r0 MOHUMAHHUIO.
1 moHMMaHMs CyTH 3arjlaBus, JJIsI BEPHOW HMHTEPIIPETALMU ABTOPCKOM MBICIIH
H€O6XO,Z[I/IMO YUUTBIBATh CBA3b 3arjlaBusds CO BCEM  CHOKCTOM TCKCTA, C
XyJI0’)K€CTBEHHBIMU 00pazaMu, cO Celu(UKON HOMUHALIMK JIEUCTBYIOIIUX JIMII, C
HEeJIbIMU (PparMeHTaMu TEKCTa, ¢ CaMOM KOMIIO3UIIMEH U YKaHPOM IMPOU3BEIACHUS.
CocraBieHre KOTHHTUBHOW KapThl 3arjiaBUs Mpou3BeAcHUs 1heatre mo3Boimiio
BbIIBUTH KOHICHITYAJIbHYIO CYHIHOCTH IMPOU3BCACHHA B LCIIOM, PACKPBITH PAHCC
HEU3BECTHBIC 3HaueHUA. MOXKHO caciaaTrb BbBIBOA O TOM, UYTO 3arjlaBHUE SABJISICTCA
CBCPXKOHICIITOM IIPOMU3BCACHUA, COCAHUHAIOIINUM B 0666 MHOJKCCTBO Pa3JIMYHBIX
KOHOCIITYAJIbHBIX IIPHU3HAKOB. Ananmus KOTHUTUBHOM KapThbIl 3arjiaBusd
npousBenennss C. Mooma Theatre BbIIBHI  CICAYIONIYIO  OCOOCHHOCTB:
KOHTCKCTYAJIbHBIC 3HA4YCHUSA 9TON JI€KCEMBI IpsAMO TPOTHUBOIIOJOXHBI €I'0
CJIOBAPHBIM 3HAYCHUSIM. Ecnu B CJIOBAPHBIX 3HAYCHUAX Sa(l)I/IKCI/IpOBaHBI 3HAYCHUA
noJiokuTeIbHON HarnpasiernHocTH (a building, part of a building, or outdoor area
for housing dramatic presentations, stage entertainments, or motion-picture shows,
the audience), To KOHTEKCTyaJbHbIE 3Ha4YeHHS, (OPMUPYIOUIUECS Ha OCHOBE
BSaHMOﬂCﬁCTBHH 3arjlaBusa Hu I[CflCTBI/IH, nepcaaroT IHI/IpOKI/IfI CIICKTp ApPYTIux
CMBICJIOBBIX OTTCHKOB, KOTOPBIC ITOJHOCTBIO OTIIMYAIOTCA OT CJIOBAPHOT'O 3HAUCHUA
KOHIICIITA.

3aKJIl04eHHue. 3aFJIaBI/IC, KaK IIOKasaJl Halll MaTepuaj, BbIIOJIHACT
JOMUHHPYIOIIYIO POJIb B PENPE3EHTALNHA KOHLIENTYaJIbHOW KapTUHBI MUPA aBTOPA.
C mo3nnunu aBTOpCKOﬁ MOJAJIbHOCTH W  HHTCHOUHWOHAJIBHOCTHU HaI/I6OJ'Iee
PCICBAHTHBIMU IIPU3HAKAMU 3arjiaBus ABJIAIOTCA UMINIMIUTHOCTD, CTUJIMCTUYICCKAA
MapKHpPOBAHHOCTb, CHMBOJIMYHOCTb U KOHICIITYaJIbHasA 3HAYUMOCTD.

IIo XapakKTepy HUMIUNIMOUTHOCTH  pa3JIM4acTCd ABa TUIIA  3arjiaBus,
XapaKTepU3yeMbIX: a) TIyOMHHON HMMIUIMIUTHOCTBIO, JIEKOJAUPOBAHUE KOTOPOU
TpeOyeT aHajiu3a BCEro TEKCTa, M 0) TEMHOW MWMIUIMIUTHOCTBIO, IS
ACKOAUPOBAHUA KOTOpOfI HCOOCTAaTOYHO 3HAHHA TOJIBKO TCKCTa, a HCO6XOI[I/IMO
IMPHUBJICYCHUC JOIIOJHUTCIIbHBIX (bOHOBBIX 3HAHUU HCTOPHUYCCKOI'0, KYJIbTYPHOTO U
COILMOKYJIBTYpHOrO Xxapaktepa. CTUIMCTHYECKass MAapKUPOBAHHOCTh 3aryiaBus
npeacTaBjI€Ha MMHUPOKHM  CIICKTPOM  CTHJIMCTHYCCKHUX IMPHUEMOB, KOTOPLIC
paccMaTpHUBaIOTCSl HAMU KaK KOHIIETITYaJbHbIE CTPYKTYPhI, BOUparolre B ce0s BCIO
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MPEACTABICHHYI0O B TEKCTE MH(MOpPMAIUIO, a TAKXKE OMNpPENEJCHHBIE CTPYKTYpPhI
3HAHHUN O MUPE; U KaK KyJIbTypHas MOJIEJIb, TPAHCIUPYIOIIasi HanboJiee 3HaYNMbIe
JUTSI MHTEPIPETAIMA TEKCTAa KOHIETITYadbHBIE CMBICIBI U KYJIbTYPHBIC IIEHHOCTH.
OnHOM M3 CYNTHOCTHBIX XapPaKTEPUCTHK 3arIaBHs SBISICTCS €M0 CUMBOJIMYHOCTD,
paccMaTpuBaeMas HaMHU KaK KOTHHUTHBHO 3HAYMMbBIA XYJTO’KECTBEHHBIM 00pas,
MPEACTABIISIONINI COO0M COBOKYIMHOCTh CTPYKTYp 3HaHui. Hanbonee 3HaunMbIMu
B IJIaHE aBTOPCKOM MOJAIbHOCTH MPEACTABISAIOTCS TAKUE€ OCOOEHHOCTH CUMBOJIMKU
3arjiaBusi, KaKk a) oOpa3HOCTh; 0) aMOMBAJIEHTHOCTb, B) YHHUBEPCAIBHOCTH; 1)
HAIMOHATBHO-KYJIbTYypHas crenuduka. KoHientyanpHasi CYIIHOCTh 3arjaBus
3aKJIFOYAETCsl B TOM, YTO OHO, SIBJSISICH BBICIICH KOHLENTYaJlbHOW €IWHULIEH,
CITYUT BBIPAKCHUIO CBEPXKOHIICTITA BCETO MPOU3BENCHMUSI, CMBICIOBOTO (POKyca,
COCIMHSIIONIETO B ce0e MHOKECTBO PA3IMYHBIX KOHIIENTYaTbHBIX CMBICIIOB.

HNCIIOJIb30BAHHASA JINTEPATYPA

1. Amypona /[.VY. [IpousBoHOE CIOBO B CBE€T€ KOMMYHUKATUBHOW TEOPUH S3bIKA. — TallKkeHT:
®an, 1991. — 100 c.

2. Tl'anpniepun U.P. TekcT kak 00BEKT TUHTBUCTUYECKOTO HcciaeaoBanus — M.: Hayka, 1981. —
139 c.

3. I'paiic T.II. Jloruka um peuyeBoe oOmenue // HoBoe B 3apy0exHON JHMHTBHUCTHKE:
Jluareuctuyeckas nparmaruka. — M.: IIporpecc, 1985. — Boeim. XVI. — C. 217-237.

4. JlxycynoB H.M. KorHUTHUBHO-CTUITUCTUYECKUANM aCTIEKT BBIJCIICHUs CJIOBa (Ha Marepuase
aHriuiickoro s3pika) // [penonaBanue si3pika U aureparypsl. — TamkeHt, 2010. — Ne 3. — C.
31-40.

5. /JycabaeBa A.A. JIMHIBOKOTHUTHBHasT W MHTEPTEKCTyaJbHas CYIIHOCTh aJUIIO3UHM B
aHTJIMICKOM si3bIke: Jlucc. ... kana. guon. Hayk. — Camapkanm, 2009. — 140 c. — 24 c.

6. 3mueBckas, H. A. JIMHTBOCTHIIMCTHYECKUE OCOOCHHOCTH JUCTAHTHOTO MOBTOPA U €r0 POJIb B
OpraHu3alliy TeKcTa (Ha MaTepuale aHrjl. U amep. Mpo3bl): aBToped. Auc. ... KaHI. (U0, HaYK.
—M,, 1978. — 23 c.

7. Kammmukua A.B. UMIIumuTHOCTE B KOHTEKCTE mepeBona. [uc. kana. ¢umon. Hayk. — M.,
2003. — 184 c.

8. Koxunna M.H. O quanorngyHoCcTH MMCbMEHHOM HAyYHOH peun: yuel. MocoOue 1Mo CIenKypey.
— Ilepms: III'Y, 1986. — 191 c.

9. Kompienko M.M. 0 aByX pasnWuyHBIX B3MIsSAax Ha mpeaMeT (pazeomorun //Bompocs
¢dpazeonorun, Tamkent, 1965. — C. 23-28.

10. JIykur B. A. XynoxkecTBeHHbIH TeKCT. OCHOBBI JIMHTBUCTHYECKON TEOPHH U DJIEMECHTHI
aHammza. — M.: Ocp-89, 1999. —192 c.

11. MomvanoBa ['.I'. CemaHTHMKa XyIOXECTBEHHOTO TEKCTa (MMIUIMKATUBHBIC aCHEKThI
KoMMyHHKAIM). — TamkeHT: U31-Bo «Dany» Y3o6ekckoit CCP, 1988. — 163 c.

12. CremanoB 10. C. «UMHTEpTEeKCT», «UHTEpPHET», «uHTEPCYOBEeKT» (K OCHOBaHMSIM
cpaBHHTENHHOU KOHIenTonorHK) // I3Bectust AH. Cepust mut. u s13. — 2001. — Ne 1. — C. 3-11.
13. TamxubaeBa A.A. CoONMOKYIbTYpHBIE M KOTHUTHUBHBIC AaCTEKThl JIMHTBHCTHYECKOTO
UCCJICIOBaHMsI SBPEMH3MOB B aHTJIMICKOM SI3BIKE: aBT. Aucc...kaua. ¢.H. — T., 2006. — 25 c.
14. Henry O. 100 Selected Stories. — Wordsworth Editions Limited, 1995. — 735 p.

57



“¥Y36eKMCTOH 14 XOPIDKUIA THILIAP” MIMHIi-METOIUK 3/1eKTPoH xKypHai | Ne 6/2019
journal.fledu.uz

15. Maugham W. S. Selected Prose. — M.: Menemxep, 1999. — 488 p.

REFERENCES
1. Ashurova D.U. Proizvodnoe slovo v svete kommunikativnoi teorii yazyka (Derived word in the

light of the communicative theory of language), Tashkent: Fan, 1991, 100 p.

2. Gal'perin I.R. Tekst kak ob"ekt lingvisticheskogo issledovaniya (The text as an object of
linguistic research), Moscow: Nauka, 1981, 139 p.

3. Grais G.P. Novoe v zarubezhnoi lingvistike: Lingvisticheskaya pragmatika, Moscow: Progress,
1985, ussue XVI, pp. 217-237.

4. Dzhusupov N.M. Prepodavanie yazyka i literatury, Tashkent, 2010, No 3, pp. 31-40.

5. Dusabaeva A.A. Lingvokognitivnaya i intertekstual'naya sushchnost' allyuzii v angliiskom
yazyke (Linguocognitive and intertextual essence of allusion in English), candidate’s thesis,
Samarkand, 2009, 140 p.

6. Zmievskaya, N. A. Lingvostilisticheskie osobennosti distantnogo povtora i ego rol' v
organizatsii teksta (Linguostylstical peculiarities of distant repetition it’s role in the structure of
the text), Extended abstract of candidate’s thesis, Moscow, 1978, 23 p.

7. Kashichkin A.B. Implitsitnost' v kontekste perevoda (Implicitness in the context of translation),
candidate’s thesis, Moscow, 2003, 184 p.

8. Kozhina M.H. O dialogichnosti pis'mennoi nauchnoi rechi (On Discursive Nature of Written
Scientific Speech), Perm': PGU, 1986, 191 p.

9. Kopylenko M.M. Voprosy frazeologii, Tashkent, 1965, pp. 23-28.

10. Lukin V. A. Khudozhestvennyi tekst. Osnovy lingvisticheskoi teorii i elementy analiza
(Literary Text. Fundamentals of Linguistic Theory and Elements of Analysis), Moscow: Os'-89,
1999, 192 p.

11. Molchanova G.G. Semantika khudozhestvennogo teksta (The Semantics of a Literary Text),
Tashkent, 1988, 163 p.

12. Stepanov Yu. S. Izvestiya AN. Ser. Language and Literature, 2001, No 1, pp. 3-11.

13. Tadzhibaeva A.A. Sotsiokul'turnye i kognitivnye aspekty lingvisticheskogo issledovaniya
evfemizmov v angliiskom yazyke (Sociocultural and Cognitive Aspects of Linguistic Research of
Euphemisms in the English Language), Extended abstract of candidate’s thesis, Tashkent, 2006,
25p.

14. Henry O. 100 Selected Stories, Wordsworth Editions Limited, 1995, 735 p.

15. Maugham W.S. Selected Prose, Moscow: Menedzher, 1999, 488 p.

58



