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AHHOTALUA

Makonana MHCOH XaélmoTH MaxCyinu OYynraH ¢ouwmesu Ba ¢anmacmuxa (HEHOMEHHTa
MyHocabaT OunaupwiIrad. by MKkM JyHEHMHI MYKU KYPHHMIIM, YXIIAnl Ba (apKiIu KUXaTJIapy
auarpamMmanap €paamuaa acocianrad. Myammmd Qukprapu TagKuKOTYM Ba  E3yBUHIIAp
Kapalulapy acocuja WIMHUH AamwuiaHrad. @oumesu Ba ganmacmuka JEKCUK OUPIMKIApU
XaKuaa anaOuéTIIYHOCIMK Ba Tap)KMMara Oujl JIyFaTiapra TasHraH XOoJJa MabJIyMOTIIap
Oepunran. Xap Oup (GeHOMEHHUHT TapKUOWM KUCMU Ba yJIAPHUHT Y3UTa XOC TypJIapu a)xpaTtuod
kypcatunrad. @anracTuka Oyinya Typiau KapallUIapHUHT MaBXYJUIMTH, 3aMOHaBHH anabuérna
danTacTukanu GoIHTE3W WYHAIUIIM OuiaH GapKIaHTUPUO TYpYBUM IKUXATIapH, Y30€K
donxnopuryHocauruaa (GpIHTE3U TYHIYHYACH TapkKuOuaa acocuil pon VitHaran mudonorus Ba
YHUHT TYpiaM KYpUHHMIUIAPH XaKWJa MabIyMOTJIAap KEITUPWITaH Ba acoCIaHraH. Takaum
STUIATAH MabIyMOTIap opacuna (PHTE3M TYIIYHYaCHMHHM KaHp cHudaruga Oaxonara
TaJKUKOTYMIIAPHUHT (UKpJIapd MaBXKyA, yjlapra KapliM alTWIraH Hazapui (ukpiap, sSbHU
¢oHTE3n (PEHOMEHUHUHT XaHp, CyOkaHp €Kku agaOuil OKUM SKAHJIMTH XyCYCHJla aHUK XyJoca
MaB)XyJl SMacluru TabkuaaaHrad. Typnu-Tyman ¢ukpiaap, Kapauuiap Ba OJMMIAPHUHT MIMHNA
¢HpamryBinapura u3oxjap Kentupwirad. @OSHTE3MHMHI MyaMMOJHM  Ba3usATUIa Kapaod:
“kaxpaMOHJIMK (aHTE3n” , “TOTHK (oHTE3W’, ‘“HacpoHWHYa ¢dIHTE3NW’, “MajJaHUNIIAIITaH
¢doHTE3n” KabM KYpUHUIIUIAPU MaBXKYIIIUTH 04O Oepuiran. Adconanapia MaBxya MADOIOTUK
oOpasnap (pIHTE3WHUHT aCOCU KYypOJIH SKaHJIMTUTA YPFY Oepuira, MU(GOJIOTHS TYIITyHYacH Ba
YHUHT TypJIapHura u3ox 0epu0 yTuiras.

Kaaut cy3nap: denomen; ¢aHTE3u; QaHTACTHKA; KAHP; MHTEPHET;, MH{}; TEXHOTCH;
cexprapiukK; UppalMoHalI, MOTUB; 00pa3; pealuCTHK.
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AHHOTALUA

B cratbe paccMOTpeHBl pa3Hble TEHICHIIMH OTHOCHUTEIHHO (EHOMEHOB (IHTE3U H
daHTacTUKa KakK pe3yJabTaT YeJOBEUECKOro MBIIUICHUS. BHYTpeHHsAs CTpyKTypa, CXOACTBa U
pa3nuyMs 3TUX ABYX MUPOB MMOKa3aHbl HA CXeMax. B craThe MPUBOIATCS OTAEIBHBIC CBEJCHUS O
JEKCUYECKUX eAMHMIAX (IHTEe3M U (AHTACTUKU M3 Pa3IUYHBIX JUTEPATYpOBEIUECKUX U
MEPEBOHBIX TOJKOBBIX CloBapeil. OTAeNbHO OMUCAHBI COCTaBHAS YaCTh M CBOCOOPA3HBIC THIIHI
kaxzaoro ¢penomena. [IpencraBiensl 1 000CHOBaHBI CBEACHUS O HATMYMM Pa3IMYHBIX B3TJISI0B
Ha (paHTaCTUKY, €€ OTIMYUTENBHBIX YepTaxX OT (IHTE3U B COBPEMEHHOU JHUTEpaType, a TakkKe O
MudoIOTHM U €€ BUAAX, 3aHUMAIOIIUX 0CO00E€ MECTO B CTPYKType (DIHTE3H, U3 MUCTOYHHKOB
y30ekckoi  ¢onbkiopuctuku. Cpeau MpeACTaBICHHBIX CBEACHHA HMEIOTCS  MHEHUs
uccienoBareseii  OTHOCHUTENbHO  TOHATUSA  (AHTE3W  Kak  JKaHpa, JaroTcsl  Takke
MPOTUBOIMOJIOXKHBIC TaHHOMY MHEHHUIO TEOPUHU, TO €CTh CJeNIaHa IMOMBITKA OIMpPENeIUTh, Kyaa
OTHECTU TMOHATHE (AIHTE3U: K KaHPY, CyOKaHPY WU JHUTEpaTypHOMY TedeHuto. [IpuBeneHsl
MOSICHEHUSI K Pa3IMYHbIM MHEHUSM, B3[JISJIaM M HAyYHBIM MMOAXO0JaM yYEHBIX-HCCIIEIOBATENCH.
Takxe B cTaTbe OXapaKTEpPU30BAaHO HAIUYHME PA3IUYHBIX BUIOB (IHTE3UM B 3aBUCUMOCTU OT
NpoOJeMHBIX CHTyalUi: «repoudeckoe (IHTe3u», «roTuyeckoe (IHTE3n», «(HIHTE3H I0-
XPUCTUAHCKU» U «KyIbTypHOE (paHTe3n». Mudonoruueckue oOpasbl, Co3JaHHbIC B JIET€HIaX,
OTMEYEHBI KaK OCHOBHOE Oopy/ue (hoHTe3H.

KiroueBbie ciaoBa: ¢eHomen; ¢oHTe3n; ¢aHTACTUKA; JKaHP, HHTEPHET, MU,
TEXHOTCHHBIN; Marus; UPPallMOHABHBIN, MOTHB; 00pa3; peaTuCTHUECKUN.

THE MICROWORLD OF FANTASY AND FICTION
Dilshod Azamkulovich NASRIDDINOV
PhD student
Uzbekistan State University of World Languages
Tashkent,Uzbekistan
dilshodnasr@gmail.com

Abstract

The article discusses various trends regarding the phenomena of “fantasy” and “fiction”
as a result of human thinking. The internal structure, similarities and differences of these two
worlds are given on the basis of several diagrams. The thoughts cited in the article are
scientifically based on the opinions of scientists and researchers, there is a correct approach to
the text and explanations for them are given. Separate information is also given on the lexical
units of fantasy and fantasy from various literary and translated explanatory dictionaries.
Separately described are the component and unique types of each phenomenon. Presented and
substantiated information about the presence of different views on fiction, its distinctive features
from fantasy in modern literature, as well as about mythology and its forms that occupy a special
place in the structure of fantasy, from sources of Uzbek folk writers. Among the information
presented, there are researchers' opinions on the concept of fantasy as a genre, theories opposite
to this opinion, that is, an attempt was made to find out that there are no exact ideas about
attributing the concept of fantasy to genre, subgenre or literary movement. Explained to the
different opinions, views and scientific approaches of researchers. The article also describes the
presence of various types of fantasy depending on the problematic situations: “heroic fantas”,
“gothic fantasy”, “Christian fantasy” and “cultural fantasy”. Mythological images created in the
legends are marked as the main fantasy tools, the concept of mythology, its types are described.

Keywords: phenomenon; fantasy; fiction; genre; Internet; myth; technogenic; magic;
irrational; motive; figure; realistic.
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byryn xaénumuzna conup Oynaérran xap KaHaal BoKea-xoucaHu Oup Heda
Hunap, acpiapaan cyHr pyeora ynkuimmra Tooopa uimonud 6opmoxaamus. bynra
cabab rmiolamiamyB jkapa€Huja pPUBOXKIAHUO OopaTran spaTyBYaHJIUK Ba
WOKOJKOPJIMKKA OYJraH WHCOH MyHOcCa0aTWUHMHT opTuO Oopumuaup. Hlynnai
9KaH, aaabMETUMHU3ra XaMm y3ura Xoc ycyJd Ba yciay0d, WyHanmumnuiap KupuO
KeJIMOK/a. Y3JalTupuiran 0y HyHaqumuiap acapja KyJUIaHHO, akc TabCHPHHH
Oepa€Tran XOoC »JJIEMEHTIAap KYyMUWiIMK aAa0uéTmiyHoc onumiap Oaxc-
MyHO3apaJlapuHu to3ara kenummra ca6ad Oynmmoknma. Illymapman Oupu —
3aMOHaBUI OMMaBHi MaJlaHUSTIA Y3UTa XOCYPUH TYTraH ¢ponmesu PEeHOMEHUANP.

3aMOHaBUN OMMAaBHIM MaJaHUATIA (oHme3u Y3Ura XoC TYIIyHUAHU XOCHII
KWJIaIu Ba YHUHI MaTHIAa akC 3TUIIM MyXUM axaMmusTra sra. by TyuryH4YaHuHr
oMMaBHil HyTK/a maiigo Oyaumum sca XX acpuunr 80-90 iinmnapura TYFpu Kelaau
Ba XO3Upru KyHzaa Oy TylIyHYa aH4a OMMaJalliraH JIEKCUK Oupiaukaup. MHTepHer
TapMOFHIAa XaM (oxme3uH HOMOEH KUIYBUM TYpJIM calTiap >KymianaH, “Apna-
Ha-Kynuukax”, snekTpoH »xypHautapuaa: “ApxuBbl KyOukyca”, “AxTuBHas
opranuka”’, ‘“Mwup QanTtacTuku”) Ba OOLIKAJApPHU KYPUIIMMH3 MYMKHH.
yHuHrAeK, Ky KOMOIOTEp YHMHIApU (hoHme3u MOTUBIAPUHU Y3 WYHUra OJTaH
kuToOnap — “Bmactenun kosen (Y3yk xykmaopu)”, “I'appu IlotTtep”, “I'epou
Meua U Marun” (“Kwina Ba cexprapiiMk KaxpaMmoOHJapu’) acocuia sipaTHITaH.
®sHTE3U acapiiapu aocuja Typiau (uiIMbiIap cyparra OJMHIMA Ba OUp BaKTHUHT
y3uga ¢unbM MoTuBiapu “3BE3aHas meuUle’, “Oparon”’ (“lOnmysmap uwanru”,
“Oparon”), kabu kuroomap E3unau (2,169).

@oume3u TEPMUHU YCTUJAH Iy BaKTrada KyN WIMHNA H3JIaHUIUIAP OJUO
Ooopuirad. BUpoK YHUHT acia MOXMSATH XaKuaa aHUK Xyjocajap Wyk. By Tymrynua
Oyiinua ManOanapaa typiau ¢uxpaap Masxya. Lllyaunrnek, Oy TymiyH4ara >xanp
cudaruaa xam Kapanrad. by sxanp XIX acpaa spatuiran XKon Pyckunuunr “The
King of the Golden River” (1851) (“Ontun napé xuponu™), Yunuam Meuknuc
Tokepununr “The Rose and the Ring” (1855) (“Atupryn Ba y3yk”), Yapnus
Kunrcnuaunar “The Water Babies” (1863) (“CyB rymakmapu™) Ba  Jlymc
Kepomaunar “Alice in Wonderland” (1865) (Anuca myku3zaiap MamiiakaTHIa)
kabu Oonanap yuyH (aHTE3M acapiap keHr Tapkaiau (13, 461).

byryarun 3amoHaBuii amabuétuaa xaM @omme3u acapiapura OyiraH
KU3uKHIl Tobopa omub Oopmokaa. P. ToikueH wWXoau MyXJUCHapU SbHU,
¢doumesu xnyd ab3omapu wmaBxyd. llly Ownan Oupra, amabuit gommesu
MaJIaHUSITHUHT Oup KypuHUIKM cudatuaa anaduérra OoriuK. Dsumesu ojlaMu
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y3ura xoc ojiaM OYInMO, MHCOH PYXUSATUHU CEXPrapiiuK OJlaMd CapH eTaKIaau.
bu3 yHu ypraHuvinmumu3 AaBOMHUAA OJIUMU3JA TypaJuraH MyaMmMmoJiapiaH Oupu
YHUHT Ma3MyH-MOXHUSTUTA OUIMHIUK KUPUTHIIAAAUP Ae0 KapaimMus.

[Ilyara myBo(WK, 3aMOHABUN anaOMETIIYHOCIUKAA onme3u TYUTyHUACH
acocwii Myammolapaad Owpu canananu. KOxopuma TabKUAJIAHTAaHUACK, WIMUN
W3JIAHYBYWJIAPHUHT OUp KUCMU (hanmesura sxaHp cudaTtuaa Kapaiau.

@snme3u TYNIYHYACUHM KYTU1ad oiuMIIap Y3WUHUT WIMHN W3JIaHUILIapUa
Typiauua HoMjap OwiaH araranimap. Macaman, M. C. Tlamurna (3, 161) Ba
E. H. KoBtyn (6,308) ¢ommesura sxanp, A. Kapenun ¢danTacTukara ‘“xaHp
octunaru xanp”’, A. M. OcumnoB (9, 320) iynanum cudartuga kapad, 1y HOM
Ounan artarannap. ®dHTE3W Xakuaaru usoxjap kentupwirad ayratiap “Collins
Cobuild English Language Dictionary” (11,1704), “Longman Dictionary of
English Language and Culture” (7, 1620) makonanapia >kaHpra aloKaAOpJIUrH
xakuaamukpiap awtuwiMarad. Typiau TaaKUKOTYWIAp XaM ¢honme3u MabHOBUMN
yerapacura OMJIMHINK KUPUTA OJIMarasiap.

Fap6 apgabuérmynocnapu unuiapuna ¢ormesu tepmunu XX acpHuHr 70-
Wuutapuaa KyJutlaHwia Oonuiagu. YJIApHUHT TAAKUKOT HILIapuaa (GaHTaCTUK
XapakTepiapJaH Kenubd YuKKaH ¢axmesura HUCOATTaH Typiau EHAANIyBiIapra ayd
KemaMu3: “tokopu (oHTE3W’ SHHU KUTOOXOHHUHT OJjauaa xaénuii €ku yiaupma
TyHEHM MIAKIUIAHTUPAJUTaH acapiiap Xamua “Kyhu ¢pommesu” — OOpIUFUMU3TA
WIOXUIIMKHUA oJu0 KkupyBuu acapiap. LlyHuHTHex, ¢aumesuHUHT MyaMMOJIU
Ba3usATUra Kapad: “KaxpaMOHIMK (oHTE3n”, “TOTHK (GAHTE3u”, “HacpOHMITUa
dboHTE3n”, “Mananuitiamrad GgaHTe3n” Kabu kypununuiapu Mapxyn (1, 582).

AWTHUII MyMKUHKH, (hoHme3u oJaTAa, Xa€nuil yiaupmMasiapra oiau0 Keaaau.
bynnait xonnma maxc oHrujga OOpJIMKIArd XaKKOHHST Ba CHp-CHHOAT ypTacuia
nry0xa Mmaimo Kymaam.

ba3u onumnapumusHuHT Kapamniapuaa ¢oHTe3n (paHTacTUK anaOuETHUHT
Oup KypuHuliM OYynuO, y Xa€nui HUppaloHall XapakTepaard CHKeTra
acocinaHagu. “@oumesu oNaMu XyAAM OUBHMHT oOJlamMra “Kaepaaadp €xku
Ka4oHJIUp~ Mapajes ojiaM Kalu, mapTiu OopiuKaa coaup Oyiras, reorpaduk Ba
BaKT aHUKJIUTHIaH MaxpyM OYynran xoaucaaup” (1, 582).

@sHme3u acapiapujard y3ura XOCIWK, OJaTaa, YJIapHUHT Ma3MyH-
MOXMSTHTa Kapad aHuKIaHaau. @Oswme3yHUHT Y3 wWuMra Kampad ojrax
KUXATIIAPUHU KyHUJaru TuarpaMma acocuaa Kypcatud yramus.
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Unm-dangan xomu Oyiras, D
SIbHU CEXPrapiiK Ky4nura
acocJIaHTaH Xoucanap. -
(Mucos: KypuHMac (
(0 ™ OJAMHUHT y3U sipaTran TeXHHKaNaH XOIIH
MOJIIaCH OPKaJIH 5MaC, OanKu GYIraH, KHCKA KHITHG
Acocan, 9pTaK Ba ycrura Cexpi CIMHIHKHI aﬁTraHz}a TEeXHUKACH3
MHDOIOTHK CITHILI OPKATIH KyPHUHMAC XUCCHET Ba GolKa
(apxeTHIHK) \_ XOJIaTra KeJIUIIH. ) / Gapua
MOTHBJIapTa cexprapiiukiapra
acocIaHran acocnanaau. (Mucor:
(axnapxonap, HHC- KYpUHMac xaiiBoHsap
JKHMHCIIAp, JAEBIap, yuap - ’
— TabuaT KOHYHJIapH,
THJIaMJIap B.X.). // \\ ’ e e,
L | y \ . MOMAaKaJITAPOK, EKH
| YIIyTJIapHUHT 00pasra
|" | KHUPHIIITH. )
dsHTE3U

\\Ef{’/;

KOxopuaaru TacBupjaH IIyHH KYpUIIUMH3 MYMKHUHKH, @oHme3u Y3UHUHT

A

HAMOEH KWIHIIJIATH XYyCyCHSATIapuaa MacTiaOKu YpHWHIIA CeXprapiuk, 3pTak Ba
apcona MoTuBiapuHu Kampad onrad. Ly xuxatnan adpconanapaa naiiao 6yayBun
MUQOJIOTHK 00paznap garmeszunune acocuit Kyposiuaup. Ly xoitga “mudoaorux”
TYIIYHYaCcHUTa Ba YHUHT Typjapura u3ox 0epuo yramus.

Mudosioruk TaccaBypiap OJIAMHUHT SPATUJIUINM, YCUMJIMK Ba XaWBOHOT
JTyHECHHUHT 103ara KeJUWIIW, OJaM30THUHI Taiao OYiaumumHu Xaénuil yilaupma
BOCHTAacHJa H30xjaca-ga, MU ¥3 WKOAKOpPIapH TOMOHMIAH OYnub yTran
Bokcanap Oaénm cudaruga Oaxomanran. M. W. Crebaun-KameHcKuiiHHHT
TabKuAIamu4a, “mud, 0y — MyassH BOKeJIMK 0aéHu 0ynu0, yHIa XUKOSI KWJIMHTaH
BOKEa-X0JlMca HEUOFIM YyWaupma OYIMacuH, sipaTWwiraH Ba smad KejnaérraH
KOMKIA y XaMuIlla XaKUKaT, peajl Bokeauk udoaacu cudaruaa KaOdya KUIMHTaH.
AnbGarra, MudHM YpraHaguraH TaJAKUKOTYM YHAAru yWadpmara HINOHMAanau.
[yHuHr yuyyH xaM mu¢ OYryHrM KyHAa XaKKOHUN Xa€Tuil BOKEJIHK Hdoaacu
cudaruaa aHTIAITUIMANIH.

[y Tapuka TaAKUKOTYMHUHT MU(] XaKuUJaru y3 TaccaBypu SIbHH ‘Mugh —
yioupmaoup” NeTaH Kapall ro3ara Keiaad. SIpatuiiraH Ba oMMallallraH >KOMuaa
muG acnuaa peai Bokeauk ndoaacu ned tymynwirad (10, 4-5).

ACKJIO/UTApUMU3HUHT  OJlaM, Ta0uar Xojucajapd Ba WXKTUMOUM  Xa€T
XyCcycuaaru KaaumMui Mudaapu Kyiuaara Typiaapra OyauHaau:
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1) ubtumo xakugarn mudaap (OJaMHMHI SPATHIIMIIN Ba epAa XaéTHUHT
nano Oynuim xakuaara) Mudoap;

2) camoBui muduIap (OCMOH JKHCMJIapW Ba TaOWAT XOAMCAJIApH XaKHIard
mudap;

3) antpomoreHuk Muduap (raipuoaauii Xuciarra sra OynraH adpcoHaBui
NepcoHaXIap Xakugaru Muduap, macanad, [epaxn, ['maramum, Opamu Ogn,
Xy006u xakuaaru Mmuduap);

4) xynr muduapu (MyalsH bTHKOAMA WHOHWIAP OwWaH OOFIHMK Mudap,
MacajaH, XOCWIJIOPJIUK KYJTH, YCUMIIUK KYJITH, OJIOB KYJITH Xakuaaru Muduap);

5) rtoremucTuk MubIap (TOTEM-aXIOA XaKUIard KaTuMId TaccaBypiiap
acocua KeIn0 YUKKaH);

6) kanmenmap wmwuduap (Wwi, o, KyH XucoOu Ownan OOFIMK MudIap,
MacajaH, asMaxy3, axMaH-JaxMaH, 4YWia, TYKCOH XucoOu OunaH OOFIHMK
MuIap);

7) ynuG-THpHMIYBYH TaOHAT Ky/ITIapu xakumard mudumuap (MacamaH, Yimac
Komeit xakuaaru MuoJoruk CroxeTIap);

8) anmmucTHK MupIap (KOH TYFPUCUAATH KaTUMIU TacCaBypJIapHH y3uaa
My>KaccamJIallTuprad Muduap);

9) wmanucTHK MudIIap (AXKI01Iap XOMHUIIUTH XaKuaaru MudJiap);

10) nyanmuctuk muduap, (33ryauK Ba EBY3JIHK KyWIapH);

11) scxoronoruk mMudaap (OJaMHUHT MHTHUXOCH, OXHDP 3aMOH TYFPHCHIATH
mudap) (8, 28).

FOxopunarn kentupwiran MUGOJIOrMK Kapalwiap Ba YHUHT TypJiapu
boHTE3N1a KYJUTAaHYBYN aCOCHI YHCYpJIapaup.

danrtactuka Ba (Pp3HTE3U ACSIPiAN OMp XU OJlaMJa STbHU MHCOH XaEloTHaa
naiiio Oymamu, jgexkuH Oy Xa€lHUHT peaUIMK TOMOH OOpHINH, S’bHMU acapiap
BOKE€aJapu pUBOXKHUAA ylap ypTacuaard MyaisiH yerapaBuil (GpapkjiapHU TyIIyHHO
eTUIMMHU3 MyMKUH. By Oopana ¢gammacmuxa nekcuk Oupiurura u3ox, 6epud
yTamus.

daHTacTHKa TyIIyHYacura xaM Kyrab Jyrariapaa Tabpudiap KeJITUpra.
dantactuka (roH. phantastike — Taxaifton caHbaTH) — XaKUKATAa MaBXKY/l
OynmaraH, Taxailton Ky4du OuiaH TacaBBYpJarvuHa spaTHIITaH Hapca-XoJaucaiap
TACBHpH, IIIYHTa acoclaHyBuu anabuii acapnap sxamu (4, 343). Xaénuit O6yiras,
STbHM TaccaByp/la XOCWJ OYJIraH BOKEAIAPHUHT acapjapra KYdWild oJjaTaa
dbaHTaCTUK acapJlapUHUHT Taiao Oynummra cabad Oymaau. Mamxyp oiauMm
TonopoBHUHT aifTuinya, (aHTacTuka Oy Faiipyu TaOWN Kyusgapra HUIIOHUII EKU
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UIIOHMACIIMK YpTacuaaru myoxajaHuIl OHIApuaup. Y KyAa HO3UK afa0duil 1aki
OYJITaHIUTY Yy4YyH, YHU OHp >KOWJaH HMKKWHYM >KOWTra KYYHUPHUII XKyJa OCOH.
dantacTuka HOAHUKIMK OwiaH mryryiaHagu. danractuka raiiputrabuili Bokea-
xoaucanap OwWwiaH Io3Nallajurad, TaOuaT KOHYHJIApUHU OWIaJuraH WHCOH
taccaBypuaaru myoxamup (12, 25). VHCOHHHWHT FadpuiiTabuii Kydjapra
UIIOHMIIM — a3aifaH MaBxkyna. Kanaum axponiapumu3 Xa€mOTUHUHI MaxcCyJid
oynran ¢aHTacTUK oOpasyiap YJapHUHT Y3JIapu TOMOHHUAH IIAPTIXW o0pa3 sMac,
OaJIki allHU XaKUKaT Je0 TYIIyHWIraH. by Xui TyllyHUII axaojap OHIUAa y30K
BaKTJap cakjiaHraH Oyica-la, YHUHT MyTTacwi cycain® OOpraHu Ky3aTHIIaJId.
AliHun 4ofda, (QaHTacTMKa (akaT TaccaByp MaxCyJdd 5Mac, YHUHT 3aMHUpHAA
MaBXy/Jl PEAJUIMKHUHT U3JIapU CE3UITUO Typaju, 3€po, Xaél Iy MaBXyIJTUKIaH Ky4
OJITaH XOJI1a apBO3 KUJIAIH.

daHTaCTUKAaHUHT XaM Y3HUra Xoc OYJraH KUYUK TypJIapUHU Ky3aTUIIUMU3
MyMKUH. Mucon yuyH; Koncrantun M3sapeynoB y3uHur “@aHTacTuka: yMyMUM
Kypc” KUTOOMAA (PaHTACTUKAHM OJTUTA aHP OCTU KUYMK KaHpJapra axparaju;
ynap wiMHi (aHTacTHKa, KOCMHUK orepa, (iIHTe3d, KYPKUHWIA pPOMaHIap,
XaHrap Ba Tpuiuiep (anractuka, maptiu (anractuka (8, 82). Bunbam [Nogmiok
sca OyTyH (paHTaCTHKA OJJAMHUHHU TYPT TypyXra axxpaTiuO 4YHMKKaH:

1) “ro3a” pantactuka, OyHaa paHTaCTHKA Y3UHUHT MaKCaAUHU H(oIanamin
Ba ¥0s1 Ba (GUKPIAPHUHT MUHHUMAJ Tap37a poJl YHaIIN Ha3ap/a TyTHITaH;

2) dancaduit ¢antactuka, OyHma Qancaduili Fosi Ba KOHIICIICHSIIAPHU
PUBOXIIAHTHPraH Ba y3uja HAMOEH KWJIauraH o0pa3 Ba XoJaTiap TyIIyHUIAIH;

3) wKTUMOUM-TaHKUIUM (paHTacThka, OyHIa acapaa ¢aHTacTUK obOpasnap
UIITUPOK 3Tajy, JeKuH (aicapuil GUKp IOPUTUIT Ba M30XJIAII yUpaMaiau. Yiap
pealt BOKeIUK ycTuaaru myamtud xKapopuau ndoxanainau. I'oamox Oy uxprapu
OunaH yHU WIMHN (paHTaCTHKara SKUHJIAIITHPAIN;

4) Peamuctux ¢anTtactuka, Oy TYIMK WIMHNA  (aHTACTUKAHUHT
HamyHacuaup (4).

@danTacTUK Ba (AHTE3U acapijapjard y3ura Xoc XyCycustiap ojaTaa
YJIIApHUHT Ma3MyH-MOXUSITUTa HUCOATaH ce3WIapiM Tap3ia aHukiaHaaud. byHna
(daHTaCTUKAaHUHT acocuil (apKIaHyBUM KUXATIAPUHU KyHHaard auarpamma
acocuia KypcaTuo yramus.
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Ve >,
Du3nK, XUMHUK EKU
OHOJIOTHK
. N KOHYHUSATIAPHUHT
Busra mabnym 6ynran | 6y3ummy EKu | Y
oJIaM KOHYHJIapH o TexHoreH >xanp
| caii€panapaaru 03

cudaTuia HOMOEH

OY3HJIUINN XaKHIATH
Oynanu. YHUHT

6 .
TacaBByp. byrnait €pyBYH BOKeajap

TacaBBYpJIH BOKeanap < - €paamua Ba
oJaTa OM3HUHT OJlamMJIa MHCOHHUSATHUT aKJI-
| commp 6ynmaran €xu | 3akoBaTH OmyaH MIIM-
| coaup Oymumm | danma anua roTykIapra
KyTWIaETraH Oy I sputmiay. (Jactiad
mymknH. (Kenaxakna T T caMon€riap,
Mapc can€pacuia / \ SHIWIAKA ydap
WHCOHUSATHHUHI A1Iall aBTOMOGI/IHHap.)
- TaXMHHHU. ) | \ @
< .f’
. daHTacTUKA

IOkopunarn  guarpaMma acocuja IIyHM  aWTUIOMMHA3 ~ MYMKHHKH,
(daHTacTUKa pean BOKEJIMKAA COAMP OYIUII SXTUMOJUIApU IOKOpU Japakana
Ce3WIN0 TYpyBYM BOKEATAPHUHT UHBUKOCUIMP.

Xynoca Kuianb aWTranga, ¢gaumesu Ba pammacmuka TYITyHYUTAPUHUHT
YMYMHUH y3Ura Xoc TOMOHJIApU Xap MKKHUCH XaM IIaxc XaénoTuaa naijao OyiyBun
x)apacHiap xucoOJaHuO, yTapHUHT UYKU JyHECHIA 3ca Oy MKKH OJJAMHUHT 0ab3u
Ooup dapkimm >KUXaTIapUHU aHUKJIAW OJMIIMMU3 MYMKHH. BYHMHT y4yH mmiaxc
Y3UHUT OHTHJIa Oy UKKU AYHEHUHT MUUAArd acoCUil 0Opasra aillaHUIIN Ba yJIapHU
XUC KWIa OJUMIIApH TapKOpP.
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