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THE RHYTHM OF HYPERMETRICAL STRESSING IN RUSSIAN POETRY
OF THE 19™ AND EARLY 20™ CENTURIES (ON THE BASIS OF THE
IAMBIC TETRAMETER)*

Makonana myamiud HOMETPUK YPFYJApHUHT Ba3H CUCTEMAacH TaApWKUN TAKOMUWIMHU PYC
HIEbPUATUAATY Ba3H IIAK/UIapU 4YacTOTajJapyd CaTXMJa Ba YJIAPHUHI BapUaHTJIApUra acociIaHub
ypraura. YHAa pUTMHK CTPYKTYpaJlapHH KYJJIAIIHUHT Ha3apui KYpcaTKUWiapu KeITUPUIO, peat
KypcaTkuuiaap OwiiaH TakkocjiaHraH. HoMeTpuK ypFylnapHUHI MyalsiH PUTMHK CTpYyKTypajapra
MOMWIIIMTH Ba OOIIKANapUAaH KOYHINK aHUKJIAHTaH. MabiyMOoTHapHU TankuH stuinga M.A.
KpacnonépoBa 1miebpuil MaTHiIApU PUTMHK CTPYKTYPACHUHHMHI BY)KYJra KEJIUIIN Ba YJIAPHUHT
UJPOK STUINILIY MOJIENIUTa ACOCTAHUIITaH.

B cratbe aBTOp paccMaTpuBaeT JBOJIIOLMIO PUTMUKH CBEPCXEMHBIX YIAAPEHHUM B PYCCKOU
M033UM Ha YPOBHE YacTOT PUTMUYECKUMX (OpM M UX BapuaHTOB. [IpuBondTcs TeopeTHuecKue
MOKa3aTeau YNOTPEOUTENbHOCTH pPUTMHUYECKUX CTPYKTYpP U CpPaBHHUBAIOTCS C pealbHbIMU
IIOKa3aTeJsIMU. BBISBIIEHO TATOTEHHE CBEPXCXEMHBIX YIApPEHUH K OIPENEIIEHHBIM PUTMUYECKHM
CTPYKTypaM U u3beranue Apyrux. MHTepnpeTanys JaHHBIX OCHOBBIBAETCS] HA MOJIENH MTOPOKIACHUS
1 BOCTIPUATHUSL PUTMUYECKUX CTPYKTYpP CTUXOTBOPHBIX TeKCTOB M.A. KpacHonépoBoii.

*This article was published in: Formal Methods in poetics. — Ram-Verlag, 2011, p. 56-71.

In this article the author researches the rhythm which is based on the statistical evolution of
hypermetrical stress in Russian poetry in the level of frequency of rhythmical forms and their
variations. The author uses theoretical frequencies of using the rhythmic structures and compares
with real frequencies. In the result of the research it was discovered that the hypermetrical stresses
prefer some rhythmical structures and avoid the others. The data were interpreted on the basis of
M.A. Krasnoperova’s model for generating and perceiving rhythmic structures of poetic texts.
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Kaaut cy3nap: putmiap 3BONIONUACH, TYPT OYFUHIIM Ba3H, PUTM CTPYKTYpPacH, HOMETPHK
YPEY, PYC MO333USCH.

KirouyeBble C€JI10Ba: 5BONONMA PUTMHMKH, YETHIPEXCTONMHBIA AMO, PUTMHYECKAs
CTPYKTYpa, CBEPXCXEMHBIE yIapEHUs, PyCCKasl MOI3U.

Keywords: evolution of rhythm, iambic tetrameter, rhythmic structure, hypermetrical
stresses, Russian poetry.

In the iambic tetrameter the meter stipulates that the even-numbered syllables
receive stress. However, stresses also occur on odd syllables in this meter. Stresses on
these syllables can be called hypermetrical (HM):

Ho mepknert aens — Hactana Houp; U —"U|-"|U-"U|-’
[Mpumuia — 1 ¢ MUpa pOKOBOTO Uu-"ju-"u-u-"u
Txanw OIArOAaTHYIO TIOKPOBA, UU-—U-|u-"U
CopBaB, 0TOpachIBacT MpPoYb ... U-"jJUu-"u- u|-

We will consider as HM not only stresses on such content words as nouns,
verbs, adjectives, adverbs, and numerals, but also those on pronouns and pronominal
adverbs.

The research has been based on about 36,000 lines of verse in the works of 22
poets from the 19" and early 20" centuries.

HM stressing can perform several functions in the poetic text.

1. It may cause a brisk in the rhythm and underscore semantically important

words. In the self-commentary to his poem “Bo cBer pabcTBa ThbMy MPETBOPHU

...7A. Radishchev wrote: “the roughness of the verse gives figurative

expression to the difficulty of the action” (14, p. 82).

2. It can make the rhythm heavy. A. P. Sumarokov reproached M.V.

Lomonosov for his heavy style (9, p. 121 f.). According to M. L. Gasparov

calculations, Lomonosov’s heavier verse contain more spondees than A. P.

Sumarokov’s lighter verse (1, p. 205).

However it should be noted that there is not always such a direct dependence
between the quantity of HM stresses and the nature of the verse rhythm. For instance,
the rhythm of works by V.G. Benediktov, who began to publish in the 1830s, was
heavy. “His [Benediktov’s. — V.K.] friend Shevyrev was against using heavy
verses.... his [Benediktov’s. — V.K.] creative work seems disharmonic, deliberately
elaborate, weighted down by verbal flourishes™ (8, p. 9) As for Pushkin’s verse, it is
light. According to our data, Pushkin’s lines averaged 0.296 HM stresses in the
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1830s; Benediktov, during the same period, had less: 0.224 (the figures indicate the
percent of HM stresses per line). That is, the works of the poet with fewer HM
stresses had a heavier rhythm than did those of the poet with a lighter rhythm.

3. HM stressing helps form the rhythmic aspect of the verse and lines. That

is likely one of its most important features. We will consider it below.

In this article we intend to analyze the evolution of the frequency of HM
stressing and its distribution among forms and variants of the iambic tetrameter
(Tables 1-2).

Table 1
Rhythmic Forms in the lambic Tetrameter

Forms Rhythmic structure Example
Form 1 u-'u-'u-'u-' Bricoknii 1aa., riryOOKHil MUAD
Form 2 u-u-'‘u-'u-" Ko0J10K010B IpeMVIui jec
Form 3 u-'u-u-'u-'u J1 cavinaro MOMX IEHATOB
Form 4 u-'u-'u-u-'u B yacwl BHUMATEIBHEIX 3aKaTOB
Form 5 Uu-u-u-"u-"(U In rare cases
Form 6 u-u-'u-u-'u Kak Ha dapbopoBoii Tapenke
Form 7 u-'u-u-u-'u [To3BoJIeHA X IIEDECTABUTDH
Form 8 U-Uu-uUu-uU-"(U) It can'’t be found practically
Table 2
Variants of Forms
Variants of form Rhythmic structure Example
3pr U-"U-u-"u-"u ['opsyeii roJI0BbI KAYaHbEE
3pt Uu-"u-|Ju-"u-— Hax knnamMy KOHTOPCKUX KHHAT
4pr u-"u-"u-u-’ IIpocTpaHCcTBO. 3BE3/IBI U MIEBEIT
4pt Uu-"u-—"u-u-u Paznvka. bemennie 3BYKH
6pr u-u-"u-u-"u S noabpIMarOCh HaJl COO0K
6pt u-u-—"u-|u-"u U packpbIBaETCA C IIYPIIAHBEM

It should be noted that the goal is to identify tendencies in the development of
HM stressing frequency, and therefore the results were not tested for significance.
The point is that when M.A. Krasnoperova compared the actual stressing of strong
syllables in the odes by M.V. Lomonosov to that predicted by the theoretical model,
she noticed certain discrepancies between the observed and calculated figures. These
deviations were not statistically significant; however, taken together, they played an
important role in the development of the rhythm for the iambic tetrameter (5, p. 182).
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As the background for examining the evolution of the rhythm of HM stressing,
we would like to present the decade-by-decade stressing of the ictuses in the iambic
tetrameter, which we calculated on the basis of approximately 87,000 lines (Table 3).

Table 3
Stressing on Strong Syllables in the lambic Tetrameter

Periods Second syllable | Fourth syllable | Sixth syllable
The 1880s 92.19 84.57 52.96
The 1810s 89.31 86.72 45.85
The 1820s 83.60 90.04 43.49
The 1830s 85.95 90.67 44.68
The 1840s 83.51 90.05 45.27
The 1850s 83.57 91.47 43.38
The 1860s 80.21 92.18 45.09
The 1870s 83.57 95.39 45.24
The 1880s 80.16 92.92 44.50
The 1890s 79.96 96.43 40.60
The 1900s 81.76 89.73 47.16
The 1910s 81.23 85.65 46.16

Let us briefly describe these results. In the development of the rhythm, the fourth
syllable shows the greatest consistency. According to our data, starting from 1800 till
the end of the century, except for the 1840s and the 1880’s, stressing on the fourth
syllable (the second ictus) gradually increases; stressing on this position decreases
during 1900-1920. Stressing on the second syllable decreases over the entire period
we studied, with four interruptions: in the 1830s, the 1850s, the 1870s and the 1900s.
The sixth syllable exhibits decreased stressing during the first three decades of the 19"
century; stressing subsequently increases until the 1880s (with the exception of the
1850s), and then, other than the 1900s, decreases. It should be noted again that that the
stressing of the fourth syllable is a determining factor in the development of the verse
rhythm, and therefore special attention will be focused on the 1840s, the 1880s, and
the beginning of the 20™ century: a time when the development of poetic rhythm
moves in reverse, and the rhythm becomes heavier.

HM stressing has attracted the attention of many scholars. In particular, B.V.
Tomashevskii (12, p. 127) observed, on the basis of the iambic tetrameter in Eugene
Onegin, that HM stressing most often occurs on the first syllable. This tendency
received confirmation in articles by K.F. Taranovskii and A.V. Prokhorov (11, p. 398),
and by M.L. Gasparov (1, p. 202). In addition, these authors noted that HM stressing
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decreases from the beginning to the end of the line. Gasparov (1, p. 202) further

confirmed these findings by studying poets from various periods and traditions.

Finally, according to Gasparov’s (1, p. 206) observations, the total number of
HM stresses on the inner syllables of verse lines is always lower than the number of
stresses in the anacrusis.

Let’s examine how the frequency of HM stressing evolves. Table 4 shows that
the number of HM stresses increases starting from the 1810s to the 1860s, with the
exception of the 1840s, and then it decreases until the 1910s. The frequency again
increases during the 1910s. Interestingly, the frequency decreases slightly in the 1870s
and more noticeably during the 1880s. Thus, deviations from the general tendency in
the evolution of the frequency of HM stressing occur in the 1840s, 1880s, and 1910s.

Table 4
Distribution of HM Stressing by Syllables

Periods Num- HM Stresses | HM Stressing

of Syllable 1 | Syllable 3 | Syllable 5 Syllable 7

lines [ No. |94

Ne. | % Ne. | % Ne, | % Ne | %

The 1880s | 455 |75 0.165|51 [0.112 |13 |0.034 |10 |0.022 |1 |0.002
The 1810s | 3858 | 773 |[0.200 |537 |0.139 [120 |0.031 /96 |0.025 |20 |0.005
The 1820s | 3121 | 697 |0.223 |465 |0.149 [117 |0.037 |90 |0.029 |25 |0.008
The 1830s | 4064 | 696 |[0.171|433 |0.107 [126 |0.031 |97 |0.024 |40 |0.015
The 1840s | 8035 [1968 |0.245|1266 | 0.158 | 318 | 0.040 | 265 |0.033 |119|0.015
The 1850s |3992 | 992 [0.248 | 659 |0.165 176 |0.044 | 107 |0.027 |50 |0.013
The 1860s |983 |238 [0.242|166 |0.169 |36 |0.037 |23 |0.023 |13 |0.013
The 1870s | 1393 | 314 |[0.225|217 |0.156 |36 |0.026 |48 |0.034 |13 |0.009
The 1880s | 279 |62 0.222 |40 [0.143 |13 |0.047 |5 0.018 |4 |0.014
The 1890s | 4673 | 784 |0.168 |577 |0.123 |96 [0.021 |76 |0.016 |35 |0.007
The 1900s | 5224 (1029 |0.197 |759 |0.145|118 [0.023 (91 [0.017 |61 |0.012
Total 36077 [7628 |0.211 | 5170 | 0.144 1169 | 0.034 | 908 |0.025 |381|0.011
Theoretical 0.1047 0.0309 0.0374 0.0175

The number of HM stresses is higher on the first syllable than on the others.
Furthermore, even the total amount of such stressing on all the inner syllables is less
than the amount in the anacrusis. Now let us compare these data with the theoretical
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totals. As Table 5 shows, the theoretical data indicates as well that there should be
more HM stressing in the anacrusis than on the inner syllables.

Table 5
Theoretical Frequency of HM Stressing

Form| 1 3 5 7 Total Frequency of
and stressing In
varial inner syllables
1 0.0037 0.0024 0.002 0.0016 | 0.0097 0.0600

2 0.0128 - 10.0011 0.0009 | 0.0148 0.0020

3pr__| 0.0083 0.0089 - 0.0028 | 0.0196 0.0113

3pt_ | 0.0069 - 10.0036 0.0021 | 0.0126 0.0057

3 0.0152 0.0085 0.0036 0.0049 | 0.0322 0.0170

4pr | 0.008 0.0059 0.0083 - 0.0222 0.0142

4pt | 0.0065 0.0049 - 0.0036 | 0.0150 0.0085

4 0.0145 0.0109 0.0083 0.0036 | 0.0372 0.0227

6or | 0.0217 - 10.0043 - 0.0260 0.0043

6pt | 0.0108 - - 0.0003 | 0.0111 0.0003

6 0.325 - 10.0043 0.0003 | 0.3296 0.0046

7 0.0108 0.0007 0.0145 0.0013 | 0.0273 0.00165

Total | 0.1047 0.0309 0.0374 0.0175

Let us analyze one more feature in the evolution of HM stressing. Scholars of
verse rhythm have observed that this stressing decreases from the beginning to the
end of the line. Our data on the whole confirm this (Table 4). However, in the 1880s,
as the table shows, the amount of HM stressing in the line decreases in a wave-like
fashion, with less on the third syllable than on the fifth. Such a distribution occurred
earlier as well in the history of Russian verse rhythm: in the solemn odes of M.V.
Lomonosov (cf. 4, p. 31-32.), as well as during the 1780s in the works of some other
18" century writers, when the evolution of the iambic tetrameter rhythm reversed
direction (cf. 3, p. 91-93).

The theoretical figures for HM stressing also decrease from the beginning to the
end of the verse as well, but with a small “wave” on the fifth syllable (Table 5).

Let us consider the dynamics of HM stressing syllable by syllable (Table 4). The
frequency of HM stressing increases on the first syllable until the 1880s except for the
1840s; beginning in the 1880s the frequency on the first syllable decreases until the
1910s, when it increases. Thus stressing on the first syllable reflects the general
tendencies in the development of HM rhythm.

It is difficult to distinguish clear tendencies in the frequency of HM stressing on
the third syllable; in all it increases five times and decreases five times. But it is

www.e-journal.fledu.uz NMuii-MeTOIMK 3JIEKTPOH KypHAIT



142

interesting to note that despite this non-systemic usage of HM stressing on the third
syllable, during the 1840s, 1880s, and 1910s tendencies in the frequency of HM
stressing on the third syllable correspond to those on the first.

The frequency of HM stressing on the fifth syllable gradually increases right up
to the 1850s, except for the 1840s. Starting from the 1860s the amount of HM stressing
on this syllable decreases, with a break in the 1880s. Note that though HM stressing on
the fifth syllable is in general less than on the third, its use on the fifth syllable is
nonetheless more stable and shows a distinct evolution.

HM stresses increase on the seventh syllable until the 1840s; because of their
small number, however, it is difficult to speak of a clearly expressed tendency.

How can one interpret the results? While the verse rhythm (stressing on the even
syllables) becomes lighter and lighter, the amount of HM stressing increases. And vice
versa: during those periods when the verse rhythm becomes heavier, the amount of
HM stressing decreases and in some cases its distribution over the line simultaneously
takes on a wave-like shape. These conclusions, reached through examining the almost
200-year development of the iambic tetrameter’s rhythm, correspond well with M.A.
Krasnoperova’s (6) model for the generation and perception of rhythmic structures. To
our mind, they can be derived from this model through the compensatory functions of
its components.

Let us see how HM stressing is distributed in the forms and in variants of the
forms of the iambic tetrameter. First we will compare the actual use of HM stressing in
verse texts with the theoretical data.

Table 6
HM stressing in the forms

Forms 1 2 3 4 6 7

Actual frequency of 0.057 ]0.031 0.017 0.080 |0.028 |0.001
HM stressing

Theoretical frequency 0.0097 | 0.0148 |0.0322 |0.0372 |0.0330 | 0.0273

Actual / 5.88 2.09 0.53 2.15 0.85 0.43
theoretical ratio

As Table 6 indicates, the most HM stressing occurs in Form 4 and then in order
of decreasing frequency come Forms 1, 2, 6, 3 and 7. Theoretically, the most HM
stressing is also in Form 4, however, the order of the remaining forms does not
correspond to that found in verse: 6, 3, 7, 2 and 1. In our view the frequency of HM
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stressing in Form 1 is particularly notable: if Form 1 has the fewest HM stresses in
prose, then in verse texts they become the basis for realizing certain rhythmic effects.
Let us analyze the ratio of HM stressing in verse forms to that predicted by the
theoretical model. For Form 1, HM stressing appears about 6 times more frequently in
actual verse than in the theoretical model. This underlines the importance of Form 1
and its rhythmic variants for the structure of verse. In Forms 2 and 4 HM stressing is
favored more in verse than the theory indicates, while in the remaining Forms — 3, 6
and 7 — poets use it relatively less than the theoretical model would allow.

A high frequency of HM stressing in forms automatically affects the frequency
in their variants. However, as is evident from the tables, more HM stressing occurs in
the pre-tonic variants than in the post-tonic.

Let us compare the frequency of HM stressing for the variants of forms using
the actual and the theoretical data. The ratio of the pre-tonic to the post-tonic variants
in Forms 3 and 4 is higher in the actual verse than in the theoretical model, while for
the variants in Form 6, the reverse is true. This suggests that Form 6 is rhythmically
light and most often must remain so in the realization of the rhythm. On the whole, the
greater frequently of HM stressing in pre-tonic variants results from language factors.

Table 7
HM stressing in the variants of the forms

The variani 3pr 3pt 3pr/ | 4pr 4pt 4pr/ |6 pr |6pt 6pr/

the form tonic) | (post- | 3pt 4pt 6pt
tonic)

Frequency of 0.011 | 0.006 |[1.83 |0.049 |0.032 |1.53 |0.017 |0.011 |1.55

stressing

Actual / D.0196 |0.0126 | 1.56 |0.0222 [0.0150 | 1.48 |0.0260|0.0111|2.34

theoretical ra

Notably, in the theoretical data (Table 5) for all forms except 2 and 6, as well as
for the variants 6pr, 6pt and 3pt, the frequency of stress is higher in the inner syllables
than in the anacrusis. This means that the opposite ratio observed for the forms within
actual poetry reflects a feature that is specific to verse.

B.V. Tomashevskii, who researched HM stressing in the novel Evgeny Onegin,
found that the relative frequency of HM stressing in the anacrusis for the various forms
was as follows': 2, 6, 3, 1, 4. For our data its frequency in the anacrusis for each form

www.e-journal.fledu.uz NMuii-MeTOIMK 3JIEKTPOH KypHAIT




144

Is as follows (from highest to lowest): 4, 1, then approximately the same for 2 and 6,
and then 3 and 7.
Let us examine Table 8, which details the use of HM stressing in Form 1.

Table 8
HM Stressing in Form 1

Periods Num-bg HM Stressing
lines |1t 13 1° 17
Ne % Ne, % Ne. | % Ne. | %

The 1810s | 455 10 10.022|3 0.007 4 0.009 |1 0.002

The 1820s | 3858 | 113 |0.029] 45 0.012 35 10.009 |8 0.002

The 1830s | 3121 [130 |0.042|50 0.016 48 [0.015 |13 |0.004

The 1840s 4064 |85 |0.021|55 0.014 35 10.009 |16 [0.004

The 1850s | 8035 | 282 |0.035/126 |0.016 105 [ 0.013 |49 |0.006

The 1860s | 3992 | 150 |0.038|51 0.013 29 10.007 |17 |0.004

The 1870s | 983 34 10.035]9 0.009 5 0.005 |4 0.004

The 1880s 1393 |46 |0.033]18 0.013 12 10.009 |6 0.004

The 1890s | 279 / 0.025| 2 0.007 3 0011 |2 0.007

The 1900s | 4673 |128 |0.027| 33 0.007 47 10.010 |14 |0.003

The 1910s | 5224 | 154 |0.029| 32 0.006 37 10.007 |21 |0.004

Total 36077 1139 |0.032|424 |0.012 360 |0.010 |151 |0.004

Theoretical 0.0037 0.0024 0.002 0.0016

The average frequency of HM stressing in this form is 0,057. Note the changes
in stressing on each of the odd syllables. HM stressing on the first syllable increases
until the end of the 1860s, with the exception of the 40s, and then it decreases to the
end of the period under study, with a slight increase during the 1910s.

The frequency of HM stressing on the third syllable is not high (the average is
0,012), but certain tendencies in its use are evident: the frequency exhibits a slight rise
until the end of the 1850s, except during the 1840s, and then, other than during the
1880s, it gradually decreases.

We will not examine HM stressing on the fifth and seventh syllables because the
frequency is too low.

Let us analyze the distribution over the line of HM stressing for this form. In
general, the more common tendencies in the distribution of HM stressing are
preserved: the highest number occurs on the first syllable, and the frequency decreases
from the beginning of the line to the end. However, there are some exceptions: HM
stressing on the fifth syllable is slightly higher than on the third during the 1880s and
1890s. Theoretically as well (Table 5), the frequency of HM stressing in the line
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decreases from beginning to end. Interestingly, the greatest deviation between the
actual and theoretical frequencies occurs on the first syllable: i.e., in Form 1 HM
stressing on this syllable fulfills a special function.

The frequency of HM stressing in Form 2 is 0,031. As is evident from Table 9,
HM stressing on the first syllable in this form occurs fairly often, but it is impossible to
speak of a particular tendency in its use. The amount of HM stressing on the remaining
syllables is quite small. Interestingly, only 6 examples of HM stressing were found on
the third syllable. The actual usage of HM stressing is higher than the theoretical,
especially on the first syllable.

Table 9
HM Stressing in Form 2

Periods Num-bg HM Stressing
lines

2! 23 2° 27

Ne. | % Ne. | % Ne. | % Ne. | %
The 1810s 455 10 |0.022 |3 |0.007 |- - -
The 1820s 3858 |103 |0.027 |1 |0.000 |17 |0.004 |3 0.001
The 1830s 3121 |56 |0.018 |- |- 11 |0.004 |2 0.001
The 1840s 4064 |58 |0.014 |- |- 19 [0.005 |1 0.000
The 1850s 8035 222 |{0.028 |1 |0.000 |27 |0.003 |9 0.001
The 1860s 3992 | 133 |{0.033 |- |- 16 |0.004 |5 0.001
The 1870s 983 25 10.025 |1 (0001 |1 0.001 |1 0.001
The 1880s 1393 |49 (0.035 |- |- 5 0.004 |1 0.001
The 1890s 279 11 |0.039 |- |- 8 0.002 |1 0.004
The 1900s 4673 |135 |0.029 |- |- 11 0.002 |5 0.001
The 1910s 5224 | 145 | 0.028 |- |- 11 |0.002 |8 0.002
Total 36077 (947 [ 0.026 |6 |0.000 (115 |0.003 |36 |0.001
Theoretical 0.0128 - 0.0011 0.0009

Now we will look at the use of HM stressing in Form 4 (Table 10). The
frequency on the first syllable increases until the end of the 1870s, except for the 1840s
and 1860s. It falls for the 20-year period beginning in the 1880s, and then it increases
through the end of the 1910s.

Table 10
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HM Stressing in Form 4

Periods Num- | HM Stressing
ber of || 41 43 45 47
Ne. % Ne. [ % Ne. | % Ne. | %

The 1810s | 455 17 0.087 |5 0.011 |5 0.011 |- -

The 1820s |3858 |192 |0.050 |68 |0.018 (35 |0.009 (8 0.002

The 1830s |3121 |190 |0.061 |63 |0.020 (25 |0.008 |8 0.003

The 1840s | 4064 |187 |0.046 |61 |[0.015 (27 |0.007 13 |0.003

The 1850s |8035 |472 |0.059 |[155 [0.019 |92 |[0.011 |35 |[0.004

The 1860s |3992 |220 |0.055 [103 {0.026 |55 |[0.014 |18 |0.005

The 1870s | 983 62 0.063 |23 |0.023 |11 |0.011 |5 0.005

The 1880s | 1393 |67 0.048 (16 |0.011 |23 |0.017 |2 0.001

The 1890s | 279 10 0.036 |7 0.025 |1 0.004 |1 0.004

The 1900s | 4673 |185 |0.040 |45 |0.010 (16 |0.003 |9 0.002

The 1910s |5224 |246 |0.047 |72 [0.014 |24 |[0.005 19 |0.004

Total 36077 | 1848 |0.051 |618 (0.017 |314 [0.009 |118 |0.003

Theoretical D.0145 0.0108 0.0083 0.0036

On the third syllable, the frequency increases until the 1860s, except for the
1840s, and then it decreases, other than during the 1890s and 1910s.

One can speak of a tendency for HM stressing to decrease on the fifth syllable
until the 1850s, and then it increases until the 1890s, except for the 1870s. After the
1880s the frequency of HM stressing on the fifth syllable falls, and it is difficult to
speak about any norms in its use during the remaining periods.

The amount of HM stressing on the seventh syllable is too small to distinguish
the dynamics of its usage.

The frequency of HM stressing on all syllables in the line, as in the theoretical
figures, falls from the beginning to the end of the line. An exception occurs in poetic
texts of the 1880s, when the frequency of HM stressing varies in a wave-like fashion.
The frequency of HM stressing on the first syllable is considerably higher than in the
calculated data; on the other syllables, the theoretical and actual figures are very close.

The frequency of HM stressing on the inner syllables of actual verse lines is
almost always lower than in the anacrusis—unlike in the theoretical data.

To be continued.
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