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AHHOTANUA
Maxkona uMHIIIHM3, pyc Ba y30€K TWIUIApUIArd pPaHr CHEKTPUHUHI KUECUN TaxJIMIUTa
Oarunuianrad, OyH/Ia THJUIADHUHT TPaMMAaTHK CTPYKTypach XaM HMHOOATra oilvMHTaH. byHmax
TalIKapyu, “ITyHEHUHT PAHTJIA TACBUPU HHU YpraHUIIAArd Ha3apuid Ba METOJIMK acleTiap Xam
KYpUO YMKUIITaH.

AHHOTaNUA
JlaHHas cTaThs HalleJieHa Ha COMOCTABUTEJIbHBIM aHAJIM3 JIEKCEM I[BETOBOTO CIIEKTpa B
AHTJIMICKOM, PYCCKOM U Y30€KCKOM SI3bIKaX IMPHU y4eTe rpaMMaTHYECKUX OCOOEHHOCTEN TaHHBIX
s3bIKOB. KpoMe Toro, paccMOTpEeHbI TECOPETHYECKHE M METOJUYECKHE aCIEKThl «I[BETOBOM
KapTUHBI MUPay.

Abstract
The article is devoted to the comparative analysis of the colour spectrum in the English,
Russian and Uzbek languages taking into account the specifics of the grammatical structure of
these languages. Besides, the theoretical and methodological aspects of studying the "colour
picture of the world" are outlined.
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Coloristic vocabulary is one of the most important components of the
linguistic world pictures (LWP), therefore it is natural that the “colour” division of
the world varies in different languages. “In comparative studies of colour lexis,
special attention is paid to determining the role of colour terms in the formation of
the linguistic world picture, conceptualization and the place of colour vocabulary
in the processes of cognition”(2, 5). In modern linguistics, the terms “colour
linguistics” and the “colour picture of the world” are being used. However, the
allocation of colour linguistics as an independent direction raises certain doubts,
since the investigation of colour vocabulary in different languages is carried out as
part of the study of linguistic world pictures. Therefore, the terms “colour
linguistics” and “colour picture of the world” are used in quotation marks, as a
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short description of the general direction of research. At present, the colour
vocabulary is well studied in European languages, in which the following problems
are covered: a) national colouristic triads are singled out; b) the works of many
scholars in “colour” aspect field are analyzed; c) gender aspect of colour terms.
Concerning the Turkic languages, the colouristic vocabulary has been studied in
less detail, and the comparison of this group of vocabulary in the languages chosen
for analysis has not been conducted.

One of the essential aspects of “colour picture of the world” of English,
Russian and Uzbek languages is not only the different division of the colour
spectrum, but also the specificity of the morphological form and polysemy of
adjectives denoting “colour”.

The study of colour vocabulary in fact has always been one of the aspects of
studying the linguistic world pictures even before emergence of this term in the
works by L. Yelmslev, G. Gleason, B. Whorf. According to L. Yelmslev, “the
paradigm in one language and the corresponding paradigm in another language
cover the same zone of material, which, being abstracted from these languages
represents an undivided amorphous continuum on which the formative action of
languages has laid the boundaries. Beyond the paradigms established in different
languages, we can, subtracting the differences, find such an amorphous continuum
— the colour spectrum in which each language arbitrarily establishes its
boundaries”(1, 310-311).

In our opinion, L. Yelmslev’s assumption in which he considers the colour
spectrum to be an amorphous continuum is not relevant. It is also not relevant to
consider the process of the nomination of colours to be completely arbitrary,
because it reflects the historical development of certain groups of languages.
However, division of the colour spectrum in different languages as a result of this
development is unquestionable, and it was Yelmslev who was one of the first to
note this fact: “Although the formations in this material zone are mostly
approximately the same in the most widespread European languages, we do not
need to go far to find inconsistencies in them. In Welsh English green matches
gwyrdd or glas; blue — glas; gray — gras or gwyrdd; brown — gwyrdd. In other
words, part of the spectrum occupied by English green is dissected with the Welsh
line, which relates part of it to the area in which the English word blue appears,
whereas the English border between green and blue is not characteristics of Welsh.

On the other hand, the area occupied by English gray intersects with Welsh
in such a way that half of it belongs to the area of English blue, and half to the area
of English brown ...”(1, 311).

It is significant that L. Yelmslev considers not only the specificity of the
colour spectrum in different languages. For him this is only a special case of the
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specificity of the “internal form”, although explicitly Yelmslev does not relate his
concept to the concept of Humboldt.

In English, the nomination system of which is in many ways was defined in
Latin, the lexeme blue is a syncretic designation of blue and dark blue colours, but
through the analytic structures peculiar to English language, a variety of shades of
this colour scale is transmitted: grayish blue — ceposato-romy6oii, light blue —
cBeTiio-roiryoo, dark blue — Temuo-cunwmii, grey blue — cepo-romy6oii, fumose
blue — meimuaTo-romy6oit etc. The green colour is clearly separated from the blue
(denoted by the green lexeme) and is also realized in a number of shades: celestial
green — HeOecHo-3cneHbli, tabac — Ttabaunoro mpera, dried lime blossom —
JIMIIOBBIN 1BeT, MYyrtle green — MmupToBsIii 3eneHbIi etC(4).

Gray colour, expressing the transition from white to black, in modern
English language is denoted by a separate gray lexeme and differs by a large
number of shades transmitted by analytical constructions or (more rarely)
derivative words: pearl gray —xemuayxHO-cepsiid, linen gray — mbHSHOW CcepbIi,
iron gray — cranehoi, grayish lilac — cepoBaro-cupeneBsiit, charcoal gray —
neiMuateiid, Silverily gray — cepeOpsiablii, stone gray — acdanbsToBbIH, grayish
black — et mapenro, platinous gray — 1uiaTHHOBBIH, IVOrY gray — CIOHOBBIN
cepblIii, grayish — cepoBatblIii.

Phrases such as English. Gray blue — cepo-2ony6o1i can be understood either
as the name of the colour formed as a result of the undivided perception of the
colours “gray” and “blue”, or as the name of one colour, changing into another.

As it is known, adjectives like xpacwusiil, osrcenmuiil, 3enemnviil, 201yo0i,
CUHULL, KOpuYHeswslil, yepHublil, benvlil, ceporii are the main colours in Russian. For
Russian language, accentuated distinction of dark blue and blue colours is clearly
characterized. It can be evidenced by the following description of the human eye
colour: Beponuxa oymana, umo Mydx#cukoé ¢ maxou 6HEWHOCmblO He Ovleaem.
BblCOKMZZ, C YEPHbIMU 6010CAMU, MOYUYEHbIMU YepmaAMU TUYad U OCPOMHBIMU C6ENLIO0-
CUHUMU 21d3aMU, He meMHO-ZOJZV6blMZ/l, umo Owviaem 00CMAMOYHO yacmo, da
umenno ceemno-cunumu (A. MapunuHa. 3a Bce B oTBeTe). The concept of green
colour is clearly distinguished, and all these colours in Russian are included to the
basic system of colour designations and have numerous shades: cunenvkuii,
CUHe8amblll, CUHUU-CUHUL, 207IYOeHbKUU, 2071Y008amblll, CU30-2011Y00U, OUPHO3080-

2011Y001, 3e/leHO8AMblll, 3e/IeHeHbKU, U3YMPYOHbLIU, OOJIOMHbIU, HUCMAUUKOSDI,
mabaunwll, caramuslll, ysema euunou 3enenu and many others. These shades are
transmitted through derivatives, compound words, and also through analytical
constructions.

Concerning Turkic languages, the well-known fact is that blue and green
colours are denoted by a single token, for example, in the Uzbek language xyx
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denote both “green” and “blue”. This can create an impression of the poverty of
colour designations in the Turkic languages. However, it is absolutely untrue, in
Uzbek words that nominate colours comprise about 360 lexemes (mostly
adjectives).

In the new five-volume explanatory dictionary of the Uzbek language the
whole range of its “colour picture of the world” is well represented(3). Let us
demonstrate it on the example of the colour spectrum zone blue — dark blue — gray
— green. First of all, behind the token of xyx lies a much richer syncretism of
colour reproductions than it is presented in textbooks and manuals: xyx 1) blue,
dark blue, for example. Kyx ocmon — the blue sky; 2) Ash colour, eg: kyk 6ypu —
Gray Wolf; 3) green, greenery, for example. Kyx ym — green grass (3, T. 2, 449).

However, in order to differentiate the blue from the green, the following
adjectives are used: swun oOr ca6sz. suuun pane mosym — a cloth of green colour,
Awun Hyp — green beam, swun oana — a green field.

In addition, through the system of adjectives, mostly derived, in Uzbek
language subtle shades of this colour range are expressed: zaneop (green-blue), for
example. zawncopu oyxoba — green and blue velvet;, xyxummup (bluish), for
example. Kyxummup momupnapu — bluish veins; mosuii (poet. blue, light blue), for
example. mosuit ocmon — the blue sky; mmmuii (dark blue, blue), for example.
nunuti ocmon — the blue sky; wureyn or nuapane (Sky blue); ocmonui (blue, dark
blue) for example. ocmonuii pane — sky blue; camosuii in literature sky blue.

Gray colour, if necessary, is also clearly delineated from dark blue and blue:
cumobuit — “‘mercury colours”, kyapane — “ash colour”, kanmap 6yuun — "bluish”,
however, it does not have a separate lexeme that denotes it.

As in English and Russian, the concept of the reference surface is widely
used in Uzbek language for conveying a certain shade, for example, the colour of
precious stones: sympao (u3ympyn) — emerald colour, roocysapo (na3yput) —
azure, ¢epysza (ouprosa) — turquoise. However, due to the peculiar morphological
syncretism of nouns and adjectives in Uzbek language, the same morphological
form is used to designate the colour as for the reference object. So, concerning the
Uzbek language, we can state the richness of colour system that is mostly
expressed by adjectives, idioms.

For all three languages being compared, a multi-layered and rich system of
colours that is expressed not only adjectives but also abstract nouns and verbs are
involved in its expression is characteristic. The difference is in the way the colours
are expressed in compared languages: non-derivative lexemes, derived words,
compound words and collocations of descriptive character.

Comparative study of colours has both theoretical and methodological
significance, and is extremely important for improving the language teaching. In
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particular, it is necessary to compile a trilingual vocabulary of colouristic
vocabulary, taking into account both the lexical originality of the colour spectrum
and the formal ways of conveying the shades of colours that do not coincide in
three languages and the situations in which they are used.

It seems relevant to study emotional aspect of colour vocabulary in the
emotional in different language families aimed at revealing typological
characteristics: English (Roman analytical language), Russian (Slavic inflectional
language), Uzbek (Turkic agglutinative language). The combination of two
fundamental themes — colouristic and emotional vocabulary — is characteristic for
psycholinguistics, different directions of linguistics. The orientation of the
linguistic description on contrasting language categories, the specifics of the
organization of semantic fields, the analysis of emotional “sensations”, or reactions
IS very important not only in the theoretical but also in the practical aspect related
to the language teaching, compiling dictionaries, and the study of the history of
peoples.
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